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NOVELLO'S ORATORIO CONCERTS. 
ahs JAMES’S HALL. 


SPOHR’S CALVARY 


TUESDAY, FEBRUARY 


(First time in London since 1852). 


Mrs. HENSCHEL, 
Miss MEASON, 
Madame MARIAN McKENZIE, 
Mr. BARTON McGUCKIN, 
Mr. HENSCHEL, 
AND 
Mr. SANTLEY. 
Conpuctor, Dr. MACKENZIE. 

Stalls, ros. 6d.; Balcony, 5s.; Admission, 2s. 6d. Tickets at 
Novello, Ewer and Co.’s, 1, Berners Street, W., and So & 81, Queen 
Street, E.C.; the usual Agents; and at Austin’s Ticket Office. 

THE 
GUILDHALL SCHOOL OF MUSIC. 
NOTICE. 

The Staff now being complete, no more applications for Professor- 
ships can be entertained. 

Ly order of the Committee 


CHARLES P. SMITH, Secretary. 
Aldermanbury, November 18, 1886. 


SCHOOL OF 
4 ~ “NT? p — 
ORATORIO AND RECITATIVE, 
BURLINGTON HALL, BURLINGTON ST., REGENT ST. 
Established 1886, under the direction of Atrrep J. Catpicortt, 
Mus. Bac., Cantab., and W. A. Barrett, Mus. Bac., Oxon. (Lecturer). 
Instituted for the especial training of Vocalists in Oratorio, Can- 
tata, Recitative and Concerted Music; Voice Production and 
Phrasing. 
Full {particulars may be obtained on application to Mr. Alfred J. 
Caldicott, 57, Nevern Square, Earl's Court. 








~ BIRMINGHAM SCHOOL OF SINGING. 


ESTABLISHED 1872. 


The following young Artists are open to Engagements for English | 


and Italian Operatic Gems, Oratorios, Cantatas, &c.: 

MISS MONA JAMES (Soprano, full execution E in Altmo). 
MISS JEANNETTA FRAZIER (Soprano, full execution C). 
MISS MARIE LEE SIMENCOURYT (Soprano, full execution C). 
MR. FRANK COX (Baritone, E below staff up to G Altmo). 
SIGNORINA ADELINA MARTINENGO (Solo Violinist), 
Operatic or Classic Music. 


Apply to Professor Philip Martinengo, k.A.M., S.C.R., 3irmingham | 


School of Singing, 58, New Street, Birmingham. 


TO SMALL CHORAL SOCIETIES. 





THE 
BIRMINGHAM CONCERT PARTY 
(FourTH SEASON), CONSISTING OF :— 
MISS CLARA SURGEY, 
MISS EMILIE HARRIS, 
MR. R. LLOYD JAMES, 


AND 
MR. GEORGE HARRISS, 


Have been specially organised for Oratorios and Miscellaneous | 


Concerts, with a view to a good rendition of concerted items. For terms 


(which are very moderate), critiques, and vacant dates, address, | 


Mr. George Harriss, 194, Deritend, Birmingham. 


NOTTINGHAM GLEE CLUB COMPETITION. 
_ The Judges’ Award:—First Prize to Mr. Henry Lahee, of 
Addiscombe; Second Prize to Mr. T. L. Selby, of Nottingham. 





ROYAL ALBERT HALL CHORAL 
SOCIETY. 
Patron: Her Majesty THE QvuEEN, 
President: H.R.H. tHe Duke or EpinpuraGu, K.G, 
Conductor: Mr. Darnsy. 


Handel’s MESSIAH, on Saturnpay. : 
Miss ROBERTSON, Mapame PATEY, Me. EDWARD LLOYD, 
Mr. HENSCHEL. Organist: Dr. STAINER. Band ani 
| Chorus, 1,000. Tickets: 7s. 6d., 58, 48.. 38,and Gallery, ts. 
| Suilivan’s THE GOLDEN LEGEND and Stanford's THE 
| REVENGE, on Wepnespay, January 19, at 8. Artists: Mapa: 
| ALBANI, Miss HOPE GLENN, Mr. EDWARD LLOYD, and 
| Mr. HENSCHEL. Organist: Dr. STAINER. Tickets: tos. 6d., 
| -s. 6d., 5s., 48., and Gallery, 2s. 


COLLEGE OF ORGANISTS. 


Prospective Arrangements for the present Session: The Christmas 

| Examination for Associateship and Fellowship will be held on the 
following dates, commencing at 1oa.m. each day—Tuesday, January rr, 
| F.C.O., Paper work; Wednesday, January 12, F.C.O., Organ Playing, 
jand A.C.O., Paper work; Thurs January 13, A.C.O., Organ 
| Playing. On Friday, January 14, the Dip 
the Neumeyer Hall, Hart Street, Bloom 
dates’ names must be sent in on or before W e 
particulars may be obtained at the College); January 

February 22, March 22, Lecture: April 18, Annual Colles 

| May 24, Lecture: June 28, Lecture; July 12, 13, 14, Examinations ; 
| uly 26, Annual General Meeting. 


lary I, at S. Artists: 





resday, Ja 


A COMPETITION for the MEADOWCROFT MEMORIAL 
PRIZE ANTHEM is hereby announced: the amount of the Prize to 
be Eight Guineas; the works sent in are to be full Anthems, and the 
words are to be selected from the Holy Scriptures or Book of Common 
Prayer. 

The Anthem sent in should be short or of moderate I 
| about five or six minutes in performance, of such a cl 
make the successful work suitable for parochial use 
general acceptation as an etfective piece, and withal not a difficult 
work to perform. 

The MSS. must be sent in on or before March 1, 1887. 

This competition is open to all composers. 

A Prize of Eight Guineas is hereby offered for an Organ Composi- 
tion suitable asa Postlude for Divine Service, occupying from about six 
to ten minutes in length. 

Through the kindness and liberality of the Hon. Treasurer, M. FE. 
Wesley, Esq., a Prize of Five Guineas is also offered for the best Pre 
lude or Introductory Voluntary upy about four or five minutes 
in performance. MSS. fo etitions to be sent in on o: 
before March 1, 188-7. 

Members of the College only are eligible to compete for th 
and Postlude Prizes. 

Conditions will be sent on receipt of stamped envelope. 

E. H. TURPIN, Hon. Secretary. 

o5, Great Russel! Street, Sloomsbury, W.C. 


peorVviLae CHAMBER CONCERT 
| 


Prelude 





PARTY, 

under the direction of Mr. J. OWEN. 

Vocalist: 
MISS HANNAH JOHNSON, 
Of Birmingham ‘Town Hall Concerts, &c., &e. 
Solo Pianoforte and Accompanist : 
MISS JESSIE M. HILEY, 

Of Birmingham Town Hall Concerts, &c., &c 





Solo Violin: 
MR. F. WARD, 
Of Birmingham Musical Festival, Town Hall Concerts, &c., &c. 


Solo Violoncello: 

Mr. J. OWEN, 
Of Birmingham Musical Festival, Town Hall Concerts, &c 
“Mr. J. Owen’s Chamber Concert at the Erdington Institute last 
Monday evening afforded a rare treat to lovers of good music. To 
| Mr. Owen high praise is due for his highly satisfactory management 

of the concert.”—Evdington Times. 
For terms and particulars of Concert Party, please address, 

Mr. J. Owen, Hamilton Villa, Hampton Road, Birchtield, Birmingham 


pe (formerly Stanningley and_ District) 
SUNDAY SCHOOL UNION.—WHITSUNTIDE PRIZE 
| TUNE COMPETITION, 1887.—-The Committee of the above offer 
| Three Prizes—First, £2; Second, £1; Third, 5s.—for Psalm Tune and 
Chorus, suitable for Whitsuntide out-door singing. For conditions, 
send stamped addressed envelope to the Secretary, Mr. Wm. Kaye 
| Sunfield, Stanningley, near Leeds, 


wo ChE 
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PROFESSIONAL NOTICES. 
MISS FRASER BRUNNER (Soprano). 


For Oratorios, Operatic or Ballad Concerts, address, 44, Icknield 
Street, or Messrs. Rogers and Priestley’s, Colmore Row, Birmingham. 


MISS CONWAY. 
(Principal Soprano of the Gentlemen's Glee Club, Manchester.) 
For Concerts, Oratorios, Cantatas, &c., address, 53, Kobert Street, 
Chorlton- on- “Med! ock, Manchester. 


MISS ELLEN DURDEN (Soprano). 


For Or Oratorios, Concerts, &c., address, Bank Hous Se, Winster, Derby. 


MISS — SJORIE EATON (Soprano). 


For Concerts, Oratorios, &c., 237, Katherine Street, Ashton- under- 
Lyne; or Mr. Stedman, 12, Berners Street, 








MISS LEVINA FERRARI incan: 
(Gold Medalist.) 
For Concerts, Oratorios, &c., address, 15, Park Ter., Regent’s Pk., N. W. 


MISS MARIE GANE (Soprano), Cert. R.A.M. 
““Monpay Porucar Concerts.— Mendelssohn's‘ Midsummer Night's 
Dream.’—Miss Marie Gane sang the sop rano solos with dainty and 
exuberant joyous s of spirit. The audience testified their approval 
by prolonged cheering.”—DBristol Meret 

48, Stanford Road, Ke casineton: W. 


MADAME MINNIE GWYNNE (Soprano). 
For Oratorios, Classical and Ballad Concerts, Organ Recitals, 
address, 18, St. Stephen’s Avenue, Uxbridge Road, W. 
MISS LOUIE HARPER, R.A.M. (Soprano). 
(Pupil of Signor Goldberg.) 
__Oratorios, Concerts, &c., 152, Lancaster Road, Notting Hill, W. 


MISS HATTIE HICKLING (Soprano). — 


(Pupil of Mr. William Shakespe are.) 
For Oratorios, Concerts, &c., 51, St. Mary’s Road, Peckham, S. z. 
MISS BESSIE HOLT, R.A.M. ( (Soprano). 
3 Bradshaw Street, Higher Broughton, Manchester. 
MADAME MINNIE JONES (Soprano). 
(R.A.M. Honours Certificate for Singing.) Address, St. Asaph, or 238, 
Brixton Road, S.W. 
MADAMi: ELLEN LAMB (Sopr: ino). 
I “ts 


For Oratorio and Miscellaneous Concerts and Sir 
address, 1, King Henry’s Road, South Hampste 


“MISS NELLIE LEV EY. 


“A charming singer.”—Iide Press. Pupil of Mr. F. 





























, t : W alker 
Oratorios, Concerts, At Homes, kindly address, 12, Red L. ion Sq. Ww. C 


MISS LILY MARS 
MISS NELLIE MARSHALL-WARD (Mezzo-Sop.) 
MISS JESSIE MARSHALL-WARD (Contralto). 


SHALL-WARD (Soprano). _ 


Address, 80, Addis son Street, Nottingham. 


MISS MARY MOON (Soprano). 
For Oratorios, Concerts, &c., address, 10, Cha lcot Crescent, Primrose 
Hill, N.W. 
MISS JENNY OSBORN (Soprano). 
MISS AMY OSBORN (Mezzo- epemne), 


(Both certificat ed from Society of Arts. 
Rutland Lodge, Hainault Road, Leyte mstone, 


MISS MARY OWEN (Sopr ano). 
MISS JEANIE ROSSE (Contralto). 
2, Westmoreland Koad, Bayswater, W.; or, care of Mr. N. Vert, 
; 6, Cork Street, W 
~ MISS_ bANNIE SEL LERS & (Soprano). 


D or Oratorios, Classical & Ballad Concerts, Crag Cottage, Knaresbro’. 


MADAME C. H. SHEPHERD (Soprano). 
For Oratorios and a allac Gane rts, address, 253, Great Western Road, 
Glasgow. 





MADAME CLARA WEST (Soprano). 
MISS LOTTIE WEST (Contralto). 


3eethoven Villa, King E dward Road, Hackn 





MISS HENRIETTE HEASMAN (Mezzo-Soprano). 
(Cert pps R.A.M.) 
29, Newman Street, W. ; Or, 5, Quarry Terrace, Hastings. 


MISS MARY WIL LIS (Mezzo. Soprano or Contralto) 
(Pupil of the late Madame Sainton-Dolby, ar nd Assistant Professor in 
her Academy ; also Professor in the Hyd fe Park Academy of Music.) 
For Oratorios, Concerts, &c., address, 9, Rochester Terrace, 
Camde n Road, N. W. 


MISS MAY ALLEN (Contralto, Mez.-Sop., E to ©). 
MR. WALLIS A. WALLIS (Bass). 


For Oratorios, &c. Concert Party in Scotland in March. 
Mr. Wallis, Willow Grove Hall, Leeds. 


MISS BERTHA BALL, R.A.M. (Contralto). 
For Oratorios, Concerts, &c.,address, 55, Bre akspear Rd.,St. John’s,S.E. 








Address, 





MISS LOUISA BOWMONT (Contralto). 
(Principal of St. Peter’s Church and the Gentlemen’s Glee Club, 
Manchester.) 

For O Oratorios, Concerts, &c., address, 51, Mercer St., Hulme, Manchr ir. 


MDLLE. jos D’ SO eee R.A.M. 


(Contralto, of St. James’s Hall and London Concerts). 
27, Central Road, Withington, Manchester. 


MISS MARY EDYTHS (Contralto). 
For Oratorics, Concerts, &c., care of Mr. Alf. H. Day, Professor of 
Music, 35, Belleville Road, Wandsworth Common, S.W. 


"MISS KATE E. FOUNTAIN (Contralto). 


32, F ormosa Stree t, Mi vida Vi ale, Ww. 








oe TA LAUBACH (Contralto). 


For Oratorios, Classical and Ballad Concerts, &c., address, 48, Lan 
downe Ga ardens, Clz aph am, S.W, 


MISS PATTIE MICHIE (Contralto). 
(Honours Certificate Royal Academy.) 
For Concerts, Oratorios, &c., 68, Park Walk, Fulham Road, S.W. 


a KATE MILNER (Contralto). 











MISS KATE 
(Of the Guildhall School of Music.) 
For Concerts, Oratorios, Lessons, &c., irs Macfarlane Road, Shep- 
herd’s B h, 








MISS CON STANCE POOCK (Contralto and Pianist). 
(Of the Bristol, apa Derby, I{ull, Cambridge, Ipswich, &c., 
Concerts; R.A.M. Honours Certifi cate, 1852.) 

For Oratorios, Ballads, or '‘ Kecitals of Sa cred, Class ical, Operatic, 
and Modern Pianoforte and Vocal Se lections,’ *&e, . address, 4, Valen- 
tine Street, Norwich. London Referee: Mrs. Selina Quick, R.A.M., 

6, Brooklyn Road, Shepherd’s Bush, W 
nee Poock p layed a varied selection of music on the 





“ Miss Consta 











pianoforte, and also sang. She has a sweet and well cultivated vo vice, 
and she received well-merited applause.’—Retford and Garnsbor 
Times, Nov *, 20, T95b. 


MISS EDITH THAIRLW ALL Cc ‘ontralto). 
(Pupil of Mad Sainton-Dolby.) 
Concerts, Teaching, &c., 5, Provost Road, N.W. 






For Oratorics, 
MISS COYTE bist iy (Contralto). 
For Con certs, Oratorios , &c., addres », Tollin gton Park, N. 


"MADAME OSBORNE WILLIAMS “(Contralto). 


so, Loudoun Road, N.V 


“MISS ALICE tea ae (Contralto). 





(Of the Manchester and Liverpool Concerts.) 
Address, Radclitfe, Manchester. 
MR. HENRY BEAUMONT (Tenor). 


(Late of = Rosa Opera, Drury Lane, and — Comiqu 1e Th 
For Oratorios, Cor wcerts , Grane 


495 ty adb ro 








MR. CHARLES BLAGB 3RO’ (Principal Tenor). 
Parish Churcl ets 


—— ORTH ( Tenor). 
2.A.M, and T.C.L.}. 
Bridge, Darwen, Lancs. 


“RALPH DAWES (Tenor). — 


Con certs, &c., addre ss, Gloucester Lodge, Ealing, W. 


MR. SINCLAIR DUNN (Scottish Tenor). 
MISS SUSETTA FENN (Contralto). 
Yratorios, Concerts, & ‘ Scottish Quartet,’ 18, Berners Strect, W. 
MR. RICHARD EVANS (Tenor). 
Address terms, 11a, Bismark Koad, Highgate Hill, Ne 
MR. ARTHUR FOX, A.R.A.M. (Tenor). 
For Oratorios, Concerts, &c., address, 20, St. Charles Square, North 
Kensington, W 
MR. C. W. FREDE RICKS (Tenor). 
- Trocadéro, Paris, Crystal Palace, and Sacred Harmonic Concerts, 
adden, 10, Trinity Road, Wandsworth Common, London, S.W. 






~~ 


For Oratorio 








For 








Ofth 





MR. JOSEPH HEALD (Tenor). 
Vor Oratorios, Coneerts, &c., 33, Endlesham Road, Balham, 
London, S.W. be 


~~ MR. WALTER HOWGATE (Tenor). 
(Salisbury Cathedral). 
For Oratorios, Concerts, &c., address, Highfield, Salisbury. 


MR. CHARLES KENNINGHAM (Tenor). 
“Produces a full, rich quality of ae, and his enunciation is 
perfect."—Chatham News, October 23, 188 
Address, The Cathedral, Danhutines. 


MR. J. MELLOR (Tenor), 


Eccleshill, Bradford, Yorkshire. 


MR. EDWIN T. MORGAN (Tenor). 














For Oratorios, Concerts, &c., address, Cathedra!, Bristol, 


oo 





— 








XUM 








—— 








XUM 
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MR. HARRY STUBBS, R.C.M. (Tenor). M*: JULIA JONES (Soprano) begs that al! 
(St. George’s Chapel, Windsor.) communications respecting Oratorios, Concerts be 

For Oratorios, Concerts, &¢., address, 6, Adelaide Square, Windsor. | addressed to 4, St. Thomas's Road, Finsbury Park, N. 
MR. HENRY TAYLOR (Tenor). N/ ADAME LAURA SMART? (Soprano) reque sts 


For Concerts and Oratorios, address, 30, Church Street, Bolton. 


MR. GEORGE WADSWORTH (Tenor). 
For Oratorios, Concerts, &c., address, 5, Wood Place, Beeston Hill, 
Leeds. 


MR. ARTHUR A. ASHLE y 
(Pupil of Sig. Montecco—Mr. 
For Concerts, &c., add T 


FRANCOIS E. CHOVEAUX 


* (So lo Pianist and Accompanist.) 
For Concerts, &c., address, 149, Bridge Road, Battersea 
MR. P. GORDON-HELLER (Baritone). 
For Oratorios, Ballad Concerts, &c., 3, Highbury Place, Coventry. 
MR. W. J. INESON (Baritone). 
For Oratorios, Concerts, &c.; Quartet also provided. 
The Cathedral, Hereford. 


MR. T. JEMMISON (Baritone). 
For Oratorios, Concerts, &c., address, Lancaster. 


Siro MR. J. Ff. NASH (Baritone). 


For Oratorios, Concerts, &c., address, Cathedral, Bristol. 





(Baritone) 








(Baritone). 


MR. 





MR. ARTHUR M. SHORE, R.C.M. (Baritone). 
(Pupil of Signori Alberto Visetti and Franco Novara). 

For Oratorios, Ballad Concerts, &c. Hes vacancies for pr 
Singing and Violin. 2, Salisbury Terrace, West Kensingt 
MR. MUSGROVE TU PNALL Gusheaci. 
(Parepa-Rosa Gold Medalist). 

The Poplars, Dartford. 

MR. J. BROWNING (Principal Bass). 

Pari: sh Church, Leeds, For Oratorios, Concerts, &c. 
“MR. SEYMOUR KE LL Y (Bass). 


For Oratorios, Concerts , &c., add ress, The Cathedral, Chiche: 
MR. A. McCALL (Bass Vocalist). 
Cathedral Choir, York. 
MR. FRANK MAY (Bass). 


And the London Oratorio and Ballad Union, under his d direction, 


ipils: as 
n Pa 









ter, 


For Oratorios, Concerts, &c., address, 14, Hanove ar S treet, W. 
Telegraphic address, “ Io! as, London.’ 
MR. EDWARD MILLS. 
Baritone and Bass Parts, c., 35. Knowle Road, S.W. 


MR. RICKARD (Basso) 
(Pupil of Signor Pinsuti). 
Address, Halifax, Yorks. 


MR. WILLIAM RILEY (Bass). 


For Oratorios, Concert S, &e. add ress, Liverse dge, Yorks! 








MR. EGBERT ROBERTS (Bass). 


SI, Pentonville Road, N. 


Mk. W IL LI IAM ROWE 

(Principal Bass, Eton College). 

Is open to accept Engagements, Oratorios, Ballads, &c. 
Co nsort Villas, Ww indsor. 


MR. BINGLEY SHAW (Bass Baritone). 


(Pupil of Dr. Swinnerton Heap.) 
For vacant dates, &c., addre ss, The Cath edral, Sout! iwell. 











Address 








(P ianist), A.R.A. M. 





MISS MARGARET GY DE 
(Sterndale Bennett Prizcholder, Potter Exhibitioner, Lady Goldsmid 
Scholar, and Thalberg pee 
For Ens gagements and Le ssons, address 135, Ladbroke broke Grove Road, Ww. 


MR. J. SHARPE (Oboeist and Oboe Maker). 


For Oratorios, Concerts, &c., address, 235, Lydgate Hill, Pudsey, 
near Leeds. 























ISS VINNIE BEAUMONT (Soprano). En- 
gaged: December 4, Glasgow (Miscellaneous); 7, Perth 
(“Judas”); 9, Ripon (“ Lore "and" Spring”); 11, Leeds (Conserva- 


toire Matinée); 13, Higham Ferrers (“ Messiah ay 14, Sutton, Notts 
(‘ Acis”’); January 5, Barton (Miscellaneous); 6, Market Rasen 
(‘“Messiah"’); 7, Grasby ees: ebruary 7, Scunthorpe 
(“Wreck of the Hes sperus” 24, Airdrie, Scotland (‘C1 
Others being arranged. Address, Point House, Brigg, Lincolnshire, 
or Messrs. Novello, Ewer aod Co., 1, Berners Street, W, 


















Mss KATHERINE JAMES (Mezzo- Soprano), 
R.A.M., Medalist and Certificated. Er sgagements : Dec. 6, 
Southw ark (Miscellaneous ), and Stockwell (B allad s); 25, Brynmawr, 
Mon. (two performances of “ Judas"); Jan. 4, 1887, Brixton Hall 
(Miscellaneous); 8, Lambeth (Ballads) ; Feb » Stockwell Choral 
Society (Gaul's * Ruth”); 15, Maidenhead Philh armonic, re-en 
ment (St. Paul”); others pending. Address, 33, Knowle Ro 
Brixton, London, S.W. 


















| Peg ¢ 


| Roa 











i that all communications resp¢ bet ting Oratorio, Operatic ke 
or Ballad Concerts be addressed, 44, Alexandra Koad, London, N.W., 


OF, 50, Church Street, Liverpool. 














N ISS EMILIE H. \RRIS ~L.C.M. Cert. (Con- 
4 tralto). Répertoire inclu e33 ijab, ‘a Macine 9r *” “ Samson,” 
“St. Paul,” “Fall of Ba tylon “E ‘Naama “Light of the 
World,” “God, Ti art great ast J ‘ent,’ : 
“ Golde *n Lege ond,” | b , ‘Maid of Astolat, 

“ Erl-Kin D * Ro 





, Dirming Pic 


Minster). 


( Lenor, York | 


M*J: ALLAN ACOTT 
ngaged 










November 26, Decem 
| ber 16, Pontetract (‘Crusaders ”); ah ); 
Jakefield (‘ Dror sy 03 ‘ 
2 (‘' Messiah” f + Mooi - 
s); 25, York ( ‘Miscellaneous Address, 

enor lerrace, York. 
UNKERTON (Tenor, Lincoln Cath EC edral) 






ME. E. 
“a 1g EEngigements tor 187 :—-Rawmarsl 
86 (‘' Messiah”); Bridgford, Janu ary ae 1S 
x 












(Stainer’ a sdalen'’); Martin, 12 uw 
i 3e!per, February 3 es reation "’) ; 
“May Queen”); Loughborough, 22 (‘ ties of Pra 





“Lauda Sion"); Northampton, April 14 ("* Ancient Mariner’ 


Engagements pending. 
~ MR JAMES GAW PHROD (Tenor), 
of Her Majesty’s Chapel Royal, St. tj ames’s, 


municati yns be addressed to 34, Priory Pa rk Re oad, Kil 


2. JOHN M. HAYDEN | 
M 


Gentleman 


“gs that al! com- 
burn, XN. Ww. 






-rincipal First Tenor 


R. JOHN M 








of Salisb Cathedral, &c.) For: vacant dates for Oratorios, 
&c., address, 20, New Street, Salis 
ME: ALFRED KENNINGH. A M, the Tenor of 
St. Paul’s Cathedral, who has svng f. $ i 

























Concerts in London and the Prov , begs te 
ADDRESSES are St. Paul's Cat , BC; OF G ITOVEC 
~ | Green, S.W. Conductors and Secretaries of Musical Soc Ci 
! especially reque ee i “bot king Enga 
1 —_- ]: 


the coming s 
Ballads, City 
Ballads, C 
“St. Paul,’ s Ca 
soldiers,” Croydon; &c., &c. 
MV R. BARTON McGUCKIN begs to announce 
z that he can accept ‘Ci ert a Oratorio Engagements for the 
_ Ad Idress, N. Vert, Esq., 6, Cork Street, W., or 


coming Season. 
270, Elgin Avenue, Maik la V ale, W. 


“IM &: C. \L DE R O'BYRNE (Teno ore) sang Stephen 
Adams’ popular song t i 


r's 
For vacant dates address as above. 





‘Maid of the Mill,’ whic h was 
urpassing tenor voice, His 
artistic expression 
und resonance’’—S 1 









suited to his full, evenly-toned, 
was marked by correct intonation an 
upper notes were characterised by clearness 








Daily News, Nove ber 16, 1586 
For Concerts. Oratorios, &e., address, N. Vert, Esq., 6, Cork 
Strect, Lond on, MW. 








N k. W. R. CHEESMAN (Baritone) begs to 
i announce that he can accept Oratorio or Concert Engage- 
ments for the coming season. Address, 11, Medley Road, West 


Hampstead, N.W. a 
N R. LAWFORD HUXTABLE (Bass-Barito1 


Pupil of Signor Alberto Randegger, is open to accept Concert 
and Cratori o Engagements for the coming season. Address, N. Vert, 
Esq., 6, Cork | Street, W.; or, 14, Regent Street, Clifton. 


MEE: ’. JOHN LACY, Composer and Solo 
Baritone, gel ies that all communications respecting “ 

Homes,” &c., he addressed to him at the Royal / Academy of 

Tents rden Strec *t, Hanover Square, W. 

M R. ARTHUR ROUSBEY "(Baritone)," 

a Free Trade Hall, Manchester, December 13, 7 

hours’ notice). 


















- Messiah,” 
» (at a few 








“Mr. Rousbey proved himself an acceptable substitute for Signor 
Foli. In the recitative, ‘ Thus s aith the L cord,’ } is not Tr markably 
successful, but was much more so in the eq and his 
rendering of ‘ Why do the nations ’ was received with great apy dlause, 






stead (S undertook the 


an intelligent 


“In his 
bass solos, His style is a dran 
appreciation of what he underta 

“Mr. Rousbey cecuaed at 
in his later solos, and deserves great credit for his 
trying air ‘Why do the nations.’ "—Courier 

For terms and dates, address, 2/ Oli iB ond Street, London, W. 
M*. F. FRANKLIN CLIVE 

nnounce his CHANGE of ADDRES 
borough Street, W. 


-|N R. BANTOCK PIERPOINT is Engaged in 
a Scotland and the North—February 3, 4,5, 7, 14. Other « ony 8 
Address, 2, Russell Chambers, Bury Street, London, W. 


Signor Foli’s) Mr. Arthur Rousbey 
atic one, and he has 

Guardian. 

t omewh it nervous, but 







improved 
rendering of the 


(bass) begs to 
S to 44, Great Marl- 








pending. 
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NORTH OF ENGLAND 
CONCERT AGENCY 
Established as a medium of communication between Concert-givers 
and Artists, and to facilitate business between them. 
Director: Mr. JOHN TOWERS 
(Formerly Leading Singing-Boy, Manchester Cathedral). 
182, Oxford Street, Manchester. 


MR. ALFRED MOUL, 
CONCERT AND GENERAL MUSICAL AGENT, 
26, OLD BOND STREET, LONDON, W. 
Telegraph Address— Mout,” London. 


--+J. B. CRAMER & CO., | 


CONCERT AGENTS, 
LIVERPOOL. 
THE * MARLBOROUGH” GLEE AND 
CONCERT PARTY. 
W. A. MATHISON, Musical Director. 
SoLoIsTs :— 
MISS LAVINA FERRARI (Pupil of Signor Garcia). 
MISS HOPE TEMPLETON. 
MISS MEREDITH ELLIOTT. 
MR. HORACE WARD. 
Mk. ARTHUR EDWARDS. 
MR. HENRY LONSDALE. 
Terms and vacant dates for Concerts, Banquets, Dinners, &c., 
address, Hon. See., Mr. Reginald Dale, 58, Dumont Road, Church 
Street, Stoke Newington, N. 


“GEMS OF THE OPERAS” CONCERTS. 
Conductor—Mr. JOSEF CANTOR. 











1887. 

January 1... ws sx ooo as eee ... Preston (2nd visit). 
re Sige: ae Se = ade ioe Manchester (2nd visit). 
(pF 08 isis eee ee ...Halifax (Subscription Concerts). 
a ee wis sy «» Huddersfield (Subscription Concerts). 
a ee ‘son see ie aie ‘ae «+ Leeds (3rd visit). 
oe RS ws eu sa ike <a one .. Stalybridge. 
ee ‘ oa mals Liverpool. 
sp. 2D as as . ...Bradford (2nd visit). 

February 2 ' Leeds (4th visit). 
ss 12 Bolton (3rd visit). 
ae Sty ae ssa ae Wrexham. 

19 si sas ao «». Bradford (3rd visit). 


March 1 ve tse ans see tse wns ae, Huddersfield. 
—_— _ en are pan ini Manchester (3rd visit.) 


ae sn oo on ioe om Bury. 
spk? save Mis sie re ve os8 Ae as Oldham. 
oe BD ee ees a sie nets ‘a ... Bradtord (4th visit). 
ae site i. si és xs ... Preston (3rd visit). 


&e., &e. 
All communications, Mr. Cantor, Church Street, Liverpool. 


HE following VOCAL QUARTET: Mrs. Luff, 
Miss Annie Layton, Mr. A. Montague Shepherd, and Mr. 
Alfred J. Layton, being engaged at Macclesfield, February 14, 1887, 
would accept engagements approximate, either for Oratorio or Mis- 
cellaneous Concerts. Apply, Mr. A. J. Layton, 4, Milner Street, 
Cadogan Square, S.W. 
H4“! TONIAN QUARTET (established 1881).— 
T. Shimell (Alto), H. Albon Nash (1st Tenor), Warren Tear 
(2nd Tenor and Pianist), J. W. Sanderson (Bass). Lady artists when 
required. Warren Tear, 21, Foxley Road, Brixton. 


HE MENDELSSOHN QUARTETTE.—Messrs. 
HENRI RIVIERE (Alto), FREDERICK BAUHOFE (Tenor), 
GEORGE CURTIS (Baritone), and CHARLES BERNARD (Bass). 
Lady Vocalists and Pianist if required. For terms and open dates, 
apply to the Secretary, Lawrence R. Dicksee, 6, Fitzroy Square, W. 











HESTELLAGLEE UNION (Male-voice Quartet) 

can accept ENGAGEMENTS for Dinners, Smoking Concerts, 

&c., &c. Complete Concerts, with Lady Artists, arranged on moderate 
terms. Apply to Mr. H. Drake, 64, Limes Grove, Lewisham. 


i ISS ANNIE WOODS (certificated from Society 
of Arts and Associate-Pianist of Trinity College, London) is 
open to ENGAGEMENTS as ACCOMPANIST to Violinists, 
Singers, Choral Classes, &c. Terms very moderate. 6, St. Donatt's 
Road, New Cross, S. Good testimonials, 
ISS F. LOCKWOOD, Harpist to the Carl Rosa 
Opera Company. MISS C. LOCKWOOD (Medalist, R.A.M.), 
for Pianoforte Lessons. 6, Frederick Place, Gray's Inn Road, W.C. 














ISS CLARA TITTERTON, Medalist, R.A.M., 

First Class Certificate Society of Arts, &c., &c., receives 
PUPILS for the VIOLIN and PIANOFORTE on moderate terms. 
Lessons given at pupils’ own residences. Schools attended. Miss 
Titterton also accepts engagements for Concerts and At Homes. 20, 
Godolphin Road, Goldhawk Road, Shepherd’s Bush, W. 


ERMANY.—Miss SERCOMBE, L.L.A., late 
: Assistant Mistress at the Norwich High School, continues to 
receive a limited number of Pupils. Special arrangements made for 
Ladies wishing to study Music at the CONSERVATORIUM, 





MUSICAL INTERNATIONAL COLLEGE. 
ESTABLISHED FOR EXAMINATIONS ONLY. 
President, E. i HOPKINS, Mus. Doc. 


Examiners: 
E. M. Lott, Mus. Doc., Joun Broapuouse, and E, Siias. 





NEXT LOCAL THEORETICAL EXAMINATION, May 26, 
1887. Fees: For “Pass” or ‘ Honours” Paper, 3s. 6d.; for ‘* Pass” 
and *‘ Honours ” Papers, 5s. 

During the year 1885, Practical and Theoretical Examinations have 
been held in the following towns:—Bacup, Barking, Barton-on- 
Humber, Bath, Bishop Auckland, Birmingham, Blackhill, Bognor, 
Bolton, Cardiff, Cheltenham, Chesterfield, Clifton, Farnworth, Forfar, 
Gainsboro’, Gateshead, Glasgow, Gravesend, Hartlepool, Harwich, 
Herne Bay, Hove, Hull, Ipswich, Kidderminster, Kingston, Liverpool, 
London, Lowestoft, Newcastle, Newton Abbot, Peterborough, 
Plymouth, Reading, Ripon, Romford, Salisbury, Saltburn, Shefiield, 
Stafford, Staines, St. Helen's, St. Leonard’s, Stockton, Stroud, Sun- 
derland, Swadlincote, Swansea, Wakefield, Weston-super-Mare, 
Worcester. Address, Hedley Carus, Esq., Hon. Sec., 270, Cornwall 
Road, Notting Hill, W. 

NIVERSITY of TRINITY COLLEGE, 

Toronto.—FACULTY of MUSIC.—The next Examinations in 

Music will be held in London and Toronto in Easter Week, 1587. For 

particulars, apply, Kev. E. Kk. Kendall, D.C.L., Registrary for Eng- 
land, Southsea. 


IOLIN.—Mr. JULES KOOPMAN, Professor 

of the Violin, is open to receive a few additional PUPILS. 

For terms, &c., apply to Messrs. Stanley Lucas, Weber and Co., 
84, New Bond Street, W.; or at Mr. Jules Koopman’s, 109, Suther- 
land Gardens, Maida Vale, W. 











IOLIN.—Mr. JULES KOOPMAN accepts EN- 
GAGEMENTS for Concerts, Musical Soirées, and At Homes. 
IOLIN.—Mr. JULES KOOPMAN receives 
PUPILS for ACCOMPANIMENT LESSONS (Violin and 
Piano). 
IOLIN.—MDLLE. HIRSCH gives LESSONS 
(either per Course or Lesson) on moderate terms. Engage- 
ments accepted for Concerts, &c, Address, 73, Berners Street, W. 











Miss ROSA JAMES (pupil of Signor Francesco 
4¥i Lamperti and Signor San Giovanni, Conservatorio di Milano) 
is open to give Lessons in Singing, and to take Engagements éor 
Classical or Ballad Concerts. For terms, address, Bank House, 
Stourbridge. 


OICE -TRAINING.—Mr. FRANK AUSTIN, 

L.Mus. T.C.L., &c., Trains Vocalists for a Professional Career; 

also Coaches for Concert work, Cantata, Oratorio, &c., at a moderate 

fee per hour. New Illustrated Lecture on ‘‘ Vocalization”’ now ready. 
Address, 10, Ellington Street, Barnsbury, N. 


R. ALLISON instructed by Post Candidates who 
passed RECENT EXAMINATIONS for MUS, DOC., OXON, 
(1885), and T.C.D. (1884), MUS, BAC., OXON. (1886); MUS, BAC., 
T.C.D. (1886); MUS. BAC., CANTAB. (1885); Cambridge rst Mus. 
Bac. (May, 1886), rst Mus. Bac., Oxon. (1886), L.R.A.M. (1886); Local 
R.A.M. “With Honours" (1856), N.S.P.M. (1886); Toronto (14 in 
ist and 2nd Examinations), F.C.O., T.C.L., &c. fore than 250 
Certificates, Degrees, &c., have been gained by Dr. ALLISon’s Pupils 
at Musical Examinations, and they won the GOLD MEDALS for 
excellence in Harmony, Counterpoint, and Plan or Design at Man- 
chester in 1885, 1886, and 1887. Theory, Acoustics, Orchestration, and 
Revision of Musical Compositions by Post to Correspondents 
anywhere. Personal instruction in Singing, Organ, and Pianoforte. 
Cambridge House, 68, Nelson Street, Manchester. 


M k. ARTHUR J. GREENISH, Mus. Bac.,Cantab., 
F.C.O., A.R.A.M., gives ORGAN and PIANOFORTE 
LESSONS. Harmony, Counterpoint, Acoustics, &c., taught personally 
or by correspondence. Candidates prepared through post for Musical 
Examinations. 23, Maitland Park Road, Haverstock Hill, N.W. 


R. C. FRANCIS LLOYD, Mus. Bac., Oxon., 
L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, &c., by post. Address, Market Place, South Shields. 


R. R. STOKOE, Mus. Bac., Cantab., I.C.0O., 

gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, Composition, &c., taught personally or by post. Terms 
moderate. 6, East Chapel Street, Mayfair, W. 


M R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. 

in Composition, teaches Harmony, Counterpoint, Acoustics, 
&c., by Correspondence. Ashburne, Derbyshire. 

A. HARDING, Mus. Doc., Oxon., F.C.O., 
e L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, INSTRUMENTATION, and FUGUE by correspon- 
dence, and prepares Candidates for Musical Examinations, Address, 
Dr. Harding, Sidmouth. 


R. TAYLOR, F.C.O., L.Mus., prepares CAN- 
DIDATES for MUSICAL EXAMINATIONS by Post. 
Address, Wolverhampton Road, Stafford. 


R. CROW, of Ripon Cathedral, teaches HAR- 

















Address, Danneckerstrasse, STUTTGART. 


MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. 
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D*: H. COY gives LESSONS in HARMONY, 
COUNTERPOINT, &c., by Correspondence. Candidates pre- 


pared for all Musical Examinations. Address, Sale, near Manchester. 


HULTON MIDDLETON, Mus. Bac., Cantab., 
e F.C.O., L.Mus., gives LESSONS in HARMONY, COU x: 
TERPOINT, &c., by correspondence. Candidates prepared for 
Musical Examinations. For terms, &c., address, Glossop Koad, 
Sheffield, 


R. T. HEMMINGS, Mus. Bac., Oxon., 

L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 

TERPOINT, &c., and prepares Candidates for Musical Examinations 
by post. Address, Sheppard Street, Stoke-on- -Trent. 


R. ARTHUR CARNALL, Mus. Bac., Cantab., 
gives LESSONS in HARMONY, &e., by post. 9, Avington 
Grove, Penge, S.E. 
N R. VAUGHAN EDWARDES, Baritone (Me- 
dalist and Certificate holder of the Royal Academy of Music) 
gives LESSONS in SINGING at 54, New Rond Street, on Tuesdays 
and Thursdays, and by arrangement. For terms, &c., apply by letter 
above address. 


Mt R. REGINALD Bb. MOORE, Mus. B., Oxon., 
F C. 0. ra ie E “ey hap" N TE RPOINT, H: aon vey 
CINGING LESSONS.—Mr. WILLIAMS WIL- 
LIAMS, composer of ‘A March Love Song,” “ Love’s Anguish,” 
dedics ated by permission to Sims Reeves, Esq , and other compositions, 
is now prepared to give LESSONS in SINGING. For terms apply 


to Mr. Williams Will liams, English and American Bureau, 46, Leices- 
ter Square, W.C. 


IANO, HARMONY, COUNTERPOINT Taught 

(personally or by Correspondence). Schools attended. tos. 6d. 

per Quarter or Twelve Lessons. Address, Miss Champion, A.Mus., 
,W eymot uth Street - P ortle ind Place. 


Al ¢MONY, COUN TERPOIN T, and PREPARA- 


TION by Post. Accommodating terms. Oxon., Messrs. 
Novello, Ewer and Co., 1, Berners Street, London, W, 
A “A LADY (Pupil of Dupont, Brussels Conservatoire; 
first-rate certificate) desires additional PUPILS for Pianoforte, 
Theory, and Sight-Singing. Good Schoolor Private Pupils. Highest 























references. lor terms, address, Miss B., Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 
LADY (Cert., Koyal Academy and Leipzig Con- 


servatoire) gives LESSONS in PIANOFORTE PLAYING 
and SINGING. Highest references. Address, A. B., Novello and Co. 


RIO and QUARTET CLASS for PIANO and 

STRINGS.—Mr. and Mrs. HENRY Rk. STARR beg to 
announce that the next term commences on Monday, January 

139, Inverness Terrace, MW. 


R. E. H. B IRCH, Mus. Bac., Oxon. .» Organist 

and Choirmaster of St. James's, Norland Square, offers great 

advantages (including daily Choral Service, Choral Society, &c.) toan 

ARTICLED PUPIL who wishes to be prepat ed for a first-class 

musical position. Small Premium, according to ability. Address, 
19, Cambridge Gardens, Notting Hill, W 


AFTCLED PUPIL REQUIRED, 
having obtained appointment. Thorough 
Organist’s profession. Very moderate terms. 
a Youth. Address, Mus. Bac. F. 


RTICL ED PUP Rigen! lhe Organist of Sandring- 

4 ham and West Newton will have a VACANCY, at Lady Day 

next, foran ARTICLED PUPIL (Resident). Two good Organs, by 

Wacker and Sons. One Service on Sundays always insured. In- 

tending Candidates must be competent to take Plain Service. For 

i = apply to Mr. Arthur H. Cross, Organist, Sandringham, 
or } 


\RGAN PRACTICE (in the City). One shilling 


F per hour, upon a complete instrument. Three manuals and 
independent pedals, &c.; blown by engine. Willis, 29, Minories. 











present pupil 
training for an 


, Messrs, Novello, Ewer and Co 








EADING BOY WANTED, for St. German's 
—/ Church, Blackheath. Salary, £10 perannum. Duties: Sunday 


morning and evenirg, and Friday evening practice. Good voice indis- 
pensable. Apply, by letter, to E, Cattermole, $5, Maryon Road, Charl- 
ton, S.IE.; or, personally, at the Church, after Sunday evening service. 


SOLO BOY WANTED, for St. Stephen’s Church, 
WwW South yg eg ide Apply, Mr. Hamilton Robin- 
son, F.C.O., . Tulse Hill, 


on D SECOND D 
% TREBLE BOY, . Cath = Choir. “Able to take Solo work. 
ed My ass only. Good ka For particulars, apply, by letter, 
R. B. 6, Spanish Place, V 


O ORGANISTS, &c.—CON TRALTO is open to 

CHURCH APPOINTMENT. Good Reader. Testimonials 

from Professors (G.S.M. and R,A.M.) Address, Miss E, Osborn, 
77, Westbourne Grove, W. 


£39. 








Good opportunity for | 





| 
| 








SALISBURY CATHEDRAL.—An ELECTION 
of CHORISTERS will shortly take place. Further particulars 
may be obtained on application to the Rev. G. Bennett, ‘The Close, 
Salisbury. 
S!: MICHAEL’S COLLEGE, Tenburv.—There 
ure VACANCIES for THREE PROBATIONERS in the 
above Choir. Boys under eleven years of age, with good strong 
voices, are wanted, For further particulars apply to the Rev. J. 
Hampton, Tenbury. 
KING S COLLE GE, 3E, London.— 
aN There are FOUR V ACANCIES in the Coilege Choir for Boys 
with good Voices, between nine and eleven. The ive their edu- 
cation on reduced terms. Applications must bi on a printed 
form, to be obtained in the College office, on o 


r before January 6. 
YHRIST CHURCH, Lancaster Gate.-—ALTO 
WANTED, immediately. J 


(is. Apply, James Bates, Holy 
Trinity Schools, H v Road, WwW. 


aioTroy 


LTO (solo) desires E NG: AGEMENT, ig) Church 





-CHOIR BOYS.— 











Choir. Comp: iss, Gto G’, Also wishes to join artet 6r 
Concert Parties. Address, H. V. M., 10, Milner Terrace, Ss. Ww 
OLO TENOR WANTED, at once, for St. Mary- 
» lebone Parish Church. Apply (by ter only) to Ay? Wm. 
Hodge, at the Church. Salary, £50 per annu D utie : Sunday: 





"| and special services. 
EREFORD CATHEDRAL.—VICAR-CHORAL 
WANTED.—BASS voice, age under 32, in Priest's orders, 
able to take part as a So] loist in I nd § to Intone. 










iereiord, from 


wher m mall particulars can he obtained. 


YOLO BASS desires APPOINTMENT in a West- 


ated voice, 


6, Upper 


Yen years’ choir experience. Cultis 
compass C Address, Decani, Berkeley Music Studio, 3 
Berkeley Street, W. 


PROFESSIONAL BASS is ope *n to an EN- 
GAGEMENT as SOLOIST for Sunday afternoon or evening 
services. Address, F. | al SPs Novello, Ew end Co., 1, Bers ters St., 


e ASS- BARITONE seeks permanency ina Cathe. 





























ral Choir. Several years bee { iss in Provincial 

Church, . Good references, Stipend mod erate. ‘Add iress, R. Cartmell 
Foots Cray, Kent. 

County ASY Lv M, ~ Whi ttingh am, Preston.— 

WANTED, Tall, rong, i ii to train as ASYL UM 

NURSES. W: with be ard, lodging, 










washin &, and dr inging in the 


Choir. 


AN ORGANIS| and CHOIKM ASTE R isrequired 
for the Pz + gh. Sz 2 











per annum 




























apply, < d such might largely s 

sources, and by tuitions in an and nei ghl I ; li 

with ref ferences and tes imonials, to | or } i to the Secretary to 

the Vestry JAD MES M. MOORE, Physician, &c. 

Lurgar De -cember, 1886. 

\ 7 ANTE D, ORG ANIST and CHOIK MASTER, 
for St. Mari's Parish Church, Dundce. Salary, £50 per annum. 

Toa first-class man there is a good openi c i 





Dundee and neighbourhood. Apply to A. W. 
St. Mark’s, 39. Roseangle, Dundee. 


ORGANISE, competent to act: actas CHOIRMASTEI 















WANTED, for Congregational Church. Mixed 
Sunday services, and Thursday service with chotr 
Salary moderate. Letters, with terms, to Mr. Smith, 


Office, Wood Green. 


Was TED, tor the English Chapel at Dinan, 
gh bea at Christmas, an ORGANIST and CHOIRMASTER. 


The instruction in Music and Singing at a 


Salary, £30 per annum 
Apply, Kev. John G. 


Ladies’ School is also open to the Organist. 
Orger, Dinan, France. 


WaAsTE 3D, early in March, an ORGA? NIST and 
CHOIRMASTER for the Parish Church of Broadwater, 

W orthing. Sa lary, £50. Keferences an d copies of Testimonials to be 

forwar Nector. _Kep lies sent only to those likely to suit. 


ORGANISE “and MUSIC MASTER WANTE “D, 
at the Oxford{Military Colleye, Cowl ey, near Oxford; a G RAL 
DUATE ofan En uligte on Foreign Universi »wh ocoy rm iteach German 
or Italian as well as music, preferred. 100 = annum. 
Board and residence. Apply, by letter, to the Head ‘Mea 


RGANIST and CHOIRMASTER (experienced) 
desires ENGAGEMENT, in or near London, accessible from 
Victoria Station. E., 51, Cumberland Street, S.W. 
RGANIST and CHOIRMASTER, Oxford Mus. 
Bac., is open to Post. Great experience in Choir Training. 
Highest testimonials. Good salary. Good organ. Address, Oxon., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. : 
RGANIST, upwards of 20 years’ caperiawet will 
take TEMPORARY or DEPUTY DUTY. J. S. Creswell, 














| Tamworth. 
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Mr. Stedman’s Musical Agency 
(Established for the transaction of all Musical 


Business, Professional and General), 


12; BERNERS STREET, LONDON, 
TO CONCERT- GIVERS AND ENTREPRENEURS | 
GENERALLY. 
STEDMAN begs to inform Projectors of | 


R. 
N Concerts, Managers of Operas, Operettas, and Entrepreneurs | 
generally that he is prepared to arrange for large or small parties of 





artists of all positions in the profession, and for Concert Tours. All | 
details of management undertaken without the slightest trouble to | 
those favouring Mr. Stedman with their wishes. Terms upon | 


application. 
TO THE CLERGY. 
Me. STEDMAN begs to inform the Clergy that 
he has established a REGISTRY of ORGANISTS, C HOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call or to write 
stating their requirements. From his personal knowledge of the | 
qualifications of Organists and Singers, Mr. Stedman is able to give | 
the Clergy valuable information asa guide to selection. 
CHU RCI 1 F IVALS arranged and carried out in all details | 





~ CHOIR-BOYS. 
ME: STEDMAN is prepared to supply good SOLO | 
ee for Church Festivals, Choral Weddings, 

Xe. 
MUSIC FOR BANQUETS, &c. | 
R. STEDMAN undertakes the music (and all 
i the necessary details) for Ba ar meen of City Companies, Masonic 
Lodges, &c., at the shortes t notice 

ORCHES TRAS AND CHOIRS. 

ME. STEDMAN is prepared to provide CHOIRS 


ind ORCHESTRAS for the performance of Oratorios and 


Cantatas. 

M& STEDMAN will be happy to advise his 
i client s upon ail professional matters, confidential or otherwise, 
either by letter or personally by previcus appointment at his Offices, 
12, Be rners Street, London, Ww. 


Concerts, 

















7 ORG. ANIST and CHOIRM. ASTE R of over 20 

s’ experience, at present holding an appointment worth 
annum, is most ¢ inxious to TRANSFER his SERVICES 
rch in or near London, even at a smalier salary, where 
and couscientious effort will be appreciated. Enquiries 
solicited as to success with present Choir and wd cir - 
rad to a de sire for change. Address, G. N. 
Novello, Ewer and Co., 1, Berners Street, W. 


RGANIST and CHOIRMASTER desires an} 
ENGAGEMENT in neighbourhood of Clapham or Battersea. | 

Good experience. J. K.,1, Surbiton Villas, Rozel Road, Clapham, S.W. 
RGANIST and CHOIRMASTER requires 


Church ENGAGEMENT. Experienced. Testimonials from 










will be 
stances which le 























Clergy and Profession. No Gregorians. Diapason, 17, Rylett | = 
Crescent, Shepherd’s Bush, W. 
LADY desires an APPOINTMENT as OR. |i 


GANIST ina London Church or Chapel. Experienced. Good | 
testimonia als. Address, N., 2, Devonshire Street, Islington, N. 


RGANIST (Lady), Cert., offers services seg 

tously for home in “Clergym an's family. Experience in Gre- | 
gorian and Anglican music, Choral Celebrations. References, A.,, 

Messrs. Novello, Ewer and Co., 1, Berners § 


| 

treet, W. | 

pe = T MISTRESS WANTED, immediately. 
Average about fifty. Organ essential, State | 
Send ¢ lotograp wh. Address, by letter only, to | 
. Horwood, 57, Hollo: way Road, London, N. 























~RA \ND PIER 'p AVILION, Llandudno.— 
WANTED, CONDUCTOR for BAND, also VOCALIST | 
(Tenor or Daritone), for Season 1887. Apply, Samuel Hughes, | 


Secretary. 


yw LED, by a VIOLA PLAYER, occasional | 

ENGAGEMENTS in cr near London. Advertiser is also 
fully competent to arrange tor or direct an orchestra, Viola, English \ 
and American Bureau, 46, Leicester Square, W.C. 


GENTLEMAN AMATEUR desires to hear | 
of another who would take the PIANOFORTE part in periodical | 
practice of concerted music for that instrume ut and the Violin. 
Gamma, care of Woodrow’s Library, 4, Peckham Rye, S.E. | 


TION in a! 


Good Saleswoman, and thorough | 
30okkeeping | 
Plays fairly well. Highest references can | 


M. E.G, Aubrey Villa, Torrington Park, North Finchley, | 

















W: ANIED, by LADY (30), aSITUA 
MUSIC WAREHOUSE. 

knowledge of the Catalogues (ten years’ e xperience). 

(single and double entry). 

be given. 


| 
| 
| 
| 


| may be had of the unde 


| Co., 


-; Bournemo 


MUSE es 
Ly Manuscripts copied. 


M 


INK RAVP 4 T y 
REGENT HALL, LONDON. 
{Established, by Deed of Sneastiedarine’ for the Promotion of 
Artistic Excellence in the Design and Manufacture of Musical 
Instruments, and the Proficiency of Instrumental Tuners and 

skilled Musical Mechanicians.| 


PIANOFORTES AND OTHER 
STRUMENTS. 

The Governors of Regent Hall are now prepared to conduct Exami- 
nations of the quality of Tone, Touch, and W orkmanship of Keyboard 
Instruments, and to affix their Hal! Mark to approved instruments. 

II. EXAMINATION OF PIANOFORTE TUNERS, 

Arrangements are now completed for the practical Examination of 
Pianoforte Tuners for the Hall Certificate of Qualification to Practise 
in such capacity. (‘Che next Examination of Pianoforte Tuners will 
take place on — 12. The Examination lee is Two Guineas.) 

III. REGISTER OF TUNERS. 

Employers are in eces that a register of duly qualified Pianoforte 
Tuners is now kept, and is open to reference under regulations to be 
obtained from the Kegistrar. 

The Regulations, with L _ 5 

ne 
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of Examiners and other information, 


CHARLE PLY ERS, Hon, Sec. to the Governors. 
44, Devonshire Street, Porthind Place, 


Wan’ TED, Good PIANO TUNER and REGU- 

, LATOR. Should understand American Organs and Harmo- 
niums. Apply, wi vith particulars, wages required, &c., to Pigott and 
Grafton Street, Dublin. 


dL: \NOFORTE TONER and TUNER WANTE D, 
Lon don Firr m. Must be thoroughly —— sey ply, t by 
d and Co., 1, Berners St 


ner, Nv 

“FIRST-CL:z ‘ASS PI ANOF ‘ORTE i UNER oe 

4 to fill up two days a weck. Could take over connection from 

teacher giving up same, on commission. Tuner, Morgan’s, 20, South- 
gate Road, Isl z 


*UNER and REPAIRER seeks ENGAGEMENT. 
Practical man, well up in Harmoniums and American Organs, 
Messrs . Novello, Ewer and Co., 1, Be ners Street, W. 


Mark, 
OUNG MAN mee wants SITUATION as 
TUNER, Understands American Organs and Harmoniums. 
Can play well, Address, Mr. McCann, care of Mr. C. Roper, East 
bourne, 
ANAGER w ill be 
Can take entire cont rol. 


and Commission, and all particulars. 
out-door Tuner’s berth. be Canc 0, _ Messrs. 


by a 
letter, to Tor 
















at liberty early in February. 
First-class ré ferences State Salary 
Would not object to first-class 
Novello, 1, Berners St, iW. 














FOR SALE.—PIANOVORTE and MU SICAL 
INSTRUMENT a Splendid shop and 
Rent only £30; nearly all let oif. Premium £50. Stock 





position. 


ind furnit Edward, 5, Westbourne Arcade, 


all at about £200, 
Hants. 

M USIC COPI} 
4 with proper Cues 
Transposed, by J. Prck, 


JSIC legibly 


Ire 
uth, 









2D and Drawn from the Full Score, 
for ingraving; also Songs or other Pieces 
36, Sout yhampton Street, St: and, w c. 


TRANSPOSED at 6d. a page. 
Professional, care of Messrs. Cocks 
gton Street, London. 











6, New Bu 


USIC neatly and accurately COPIED and 
TRANSPOSED at from fourpence per page. Address, 
Breve, 12, Duke Strect, London Lridge S.E. 


and Co., 








| WANTE D, following OPERAS of MEYERBEER 
(Vocal Score and P iano preferred): ‘‘ Romilda e Constanza,” 
ee mma di Resburgo,” * Margherita d'Anjou.” Address, James Bag- 





shaw, Batley, Yorkshire. 5 
QOS: WORTH of new MUSIC, 2s. (post-free), con- 

sisting of So gs and Pianoforte Pieces, not dif! ‘cult; soiled. 
H. Gritten, 25, Canond yur ry Lane, Is slington, Li ondon, N. or. 








J. COOPER, 


Estimates for 


\ USIC ENGRAVIN —_, 
4 22, Great Titchfield Street, Regent Strect, W. 
printing. 
| MPORTANT TO MUSICSELLERS. — Having 

the largest and most varied stock in Europe, orders received in 
Terms and Catalogue on 
on receipt of 





| the morning are executed the same day. 
application. Parcels of Music sent on ‘sale or return” 

| two London references or a deposit of £2. 
UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED without delay, on exceptionally low terms. 


Estimates given on receipt of MISS. 
London: B. WIL LIAMS, 10, Paternoster Row, E. Cc. 
| O AMATEURS and PROVESSORS about to 
PUBLISH.—J. MCDOWELL, 25, Warwick St., Regent St., 
| London, undertakes Revising and Publishing all Musical Works, in the 
best manner, on lowest terms. Estimates given on receipt of MSS. 


ACCURATE METRONOMES, Is., post-free, 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
D. Scholefield, Trinity Street, Huddersfield. 








14th edition, 6d, each, 
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VIOLINS. 


Parts Universar Exuipirion, 1878.—CLAss 13. 
OFFICER OF ACADEMY (FINE Arts), 1584. 


Gold and Silver Medal, PARIS, 1878.—Gold Medal, Paris, 187 
Gold Medal, oe 1830, and Two Diplomas 
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Be bec VIOLONCELLO, AND BOV 
ARTISTIC HOUSE, 
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ZIN, 
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TY MAKE AN, 


The celebrated Violins and Violoncellos for Soloists, which, 
the adoption of the new system, are th e only approved. Recommenc 
and played by the greatest master ong othe 
MARSIK, HOLLMAN, LEON: \RD, ARMINC 
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1AUD, Miss MARIE 
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BEWARE OF COUNTERFEITS 
DE wiv i Sak Bahk We 
TERY IMPOR TANT NOTICE 
REGARDING TH 
n r a “oer we - 
Collin-M¢zin Violins and Vicloncellos. 
The Profession, Trade, and the public rally ar 
against accepting as my make vt beari a- 
ture. All persons seeing such offered as ld 
E oblige me very much by informing 2, and whoever 
i any said to be of my manufacture unsigned, 
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: the back, near de sound-post, in add 
| my name and en ess, the year of make, 
- and ture patented), and this indenendently o mark 
t ials, the authenticity of whi be ascertained upon 
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rot AN. STRING 3S to st 

Five Firsts (Gut or Silk) or T wo Everlasting Metallic Strings 
sent post-free for 13 stamps. PREN; EL PATENT MACHINE PEGS 
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set out of order. Sole Agent, J. Dea 77, City Road, E. 
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V ARRIOTT and WILLIAMS, 

p 295,Oxford Street, W 
MUSIC: WAREHOU SE. C 
and Published in the best style 
offered for sale. Estimates free 
Rooms, with use of Pianos for Profes $ 
Lessons given by highly qualified Professors on Pia anoforte, Violin, 

| Flute, Banjo, Guitar, and all instruments; Singing, Harmony 
PIANOFORTES by all Makers for Sale (cash or three yea system 2). 
VIOLINS (old and new), Strings, &c. Value not to be excelled, For 
terms, lists, &c., apply, 295, Oxford Street, W. 
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i, LONDON. 


RDEEN., 


TRINITY COLLEG 


THE £XARL OF AB 





PRESIDENT: 





SESSION 1886-87. 
CLASSES AND LECTURES. 
LENT TERM COMMENCES JANUARY 17. 


Students (Professional and Amateur) are received for a complete 
course of musical training, or for a single study. The following is a 
list of the subjects taught, with names of Professors :— 

HArRMony AND CountTerRpotnt.—Prof. Gordon Saunders, Mus.D., 
C. W. Pearce, Mus.D., Prof. Jas. Higgs, Mus.B. Form anp ORcHEs- 
TRATION.—Prof. E. H. Turpin, L.Mus. T.C.L. Composrtion.— 
Frederic Corder. Musicat Acoustics (University Lectures).— 
W.H. Stone, M.A., M.B., F.R.C.P. Pranororre.—Professor Brad- 


bury Turner, Mus.B., F. G. Cole, L.Mus. T.C.L., G. E. Bambridge, 
Frederic Corder. OrGan.—W. Pinney, Mus.B., C. E. Willing, 


F. G. M. Ogbourne. Ficurep Bass PLayinc anp Musicav His- 
Tory.—Prof. E. H. Turpin. Soro Sincinc.—A. Visetti, J. C. 
Beuthin, J. H. Nappi, Wallace Wells, Miss Kate Steel, C. E. Willing, 


Walter Bolton. THe Art oF Pranororte ACCOMPANIMENT.— 
C.E. Willing. Viotin.—J. T. Carrodus, L. Szezepanowski. VioLon- 
CELLO.—E. Woolhouse. Fiute.—John Radcliff, W. L. Barrett. 


Oxsor.—A. J. B. Dubrucq, W. M. Malsch. Crarinet.—H. Lazarus, 
Harv.—Ernest R. Lockwood. Horn.—T. E. Mann, ORCHESTRAL 
Crass.—George Mount. SiGcur-sincinc.—W. G. W. Goodworth, 
L.Mus. T.C.L. Cnorat Crass.—F. G. Cole, L.Mus. T.C.L. Vocar 
AND AuRAL PuysroLtocy.—C. E. Armand Semple, B.A., M.B. Voice 
Propuction (Lectures).—A. Visetti. Also in the department of Lite- 
rature and Science: Classics, Mathematics, English Composition, and 
Literature; Science, English History, Geography, &c. 

The fee for Three Studies (¢.g., Pianoforte, Singing, 
is Five Guineas per term, 

Prospectuses, Forms of Application, and all particulars can be 
obtained, post-free, by addressing the Secretary, Trinity College, 
London, W. 





and Harmony) 


Dy order of the Academical Board, 


Man ichester Square, W. 
NOVELLO’S 
TONIC SOL-FA SERIE 


(Over 500 numbers now ready) 


Mandeville Place, 


W. G. McNAUGHT. 


New works by the most eminent composers are constantly being 
added, the following having recently been published : “Judas Macca- 
bus,” “ St. Paul,’’ Cowen’s ‘ ‘ Sleeping Beauty,” Gounod’s “ Mors et 
Vita” (Latin and Lnglish), Romberg’s ‘ Lay of the Bell,” Benedict's 
“St. Cecilia,” Dr. Bridge’s “ Rock of Ages,” Gade’s “ Christmas Eve,” 
“Spring’s Message," Mozart's “ Twelfth Mass,” “The Messiah,” 
Barnby’s “ Rebekah,” Sullivan’s “ Golden Legend,” and Stanford's 
* Revenge.” 

These editions are uniform, words and music, with Novello’s Staff 
Notation editions. 

A_new list (alphabetical 
had Post-free. 





and numerical) now ready, and may be 


London: Now ELLO, EWER and ¢ Co. 


CO MPOSITIONS BY y W ALTER PORTER. 


THE OFFICE of the HOLY COMMUNION 


Set to Music in THE Key or E 
Price One Shilling. 
TWO COMPOSITIONS ror tur ORGAN 
No, 1. Allegretto Grazioso in E flat. 1s. 6d. net. 


Andantino in F, Is. net. 
Also, Was Short Andantes. Price, complete, 1s. 6d. net. 


THREE PIECES ror tur PIANOFORTE 
No. 1, Gavotte in F. No, 2. Impromptu in B minor, each 1s, 6d. net. 
No. 3. Impror mptu in Ii flat, 2s. net. 


ROMOLA. First Waltz forthe Pianoforte. 1s.6d.net. 


London: Novetto, Ewer and Co. 











Just published. 


TWELVE ORIGINAL VOLUNTARIES 


Composed for the Organ or Harmonium by 
OLIVER KING. 
Price One Shilling. 
London: 


NovELLo, Ewer and Co. 





The “Orro” Gas Engine 
IS ADMIRABLY SUITABLE 


FOR 


DRIVING ORGANS. 


IT IS USED IN THE FOLLOWING CHURCHES AND 
CATHEDRALS FOR THIS PURPOSE :— 
St. Paul's Cathedral. St. Thomas's (Oldham). 
Westminster Abbey. St. Andrew’s (Southport). 
St. Giles’s Cathedral (Edinburgh), | Holy Trinity 
St. Mary’s Ee ‘ Alnwick (Parish Church). 
Lichfield Congregational Church (Black- 
St. Michael's (Macclesfield). burn). 
Salisbury Cathedral, St. Ann’s-in-Grove (Halifax). 
St. Peter’s (Eaton Sq., London). | Parish Church (Folkestone), 
St. Mark’s (Bradford). Eton College, and others. 
Harrogate Baptist Church. Coombe Down Church, 
Holy Trinity (Hull). Thirsk Church. 
Also in many Private Residences, Public Halls, &c., &c. 


CROSSLEY BROS., Lrp., MANCHESTER. 








A NEW BUST 
FRANZ LISZT. 


Messrs. Novetto, Ewer and Co. have the honour to announce 
that they have been successful in inducing 


Mr. J. E. BOEHM, R.A. 


to publish copies in plaster of the Bust of Dr. Franz Liszt 
which was modelled by him during the recent visit of the Master 
to London. 
The Bust can be procured in two sizes— 
No. 1. Life size (an exact reproduction of the original), price 6 guineas. 


No. 2. A reduced copy .. price 3 guineas. 
THE PRAISE OF MUSIC 
CANTATA 


FOR FOUR PRINCIPAL VOICES, WITH CHORUS, 
COMPOSED BY 
LUDWIG VAN BEETHOVEN. 
Op. 136. 

The English Version adapted by THoMAs OLIPHANT. 
Octavo, paper cover, 1s. 6d ; paper boards, 2s. ; cloth, gilt, 3s. ; 
Full Score, 17s.; Orchestral Parts, 1gs. 

Nove._o, Ewer and Co. 





Just Published. 


London: 





Just published. 
‘ y a y ry. ) 
PRIUMPH OF VICTORIA 
MADRIGAL FOR S.S.A.T.B 
BY 
J. STAINER. 
(Novello’s Part-Song Book, No. 537.) 
Price Sixpence. 
London: NovELLo, Ewer and Co. 
NOVELLO, EWER AND CO.'S 
ALBUMS FOR VIOLIN AND PIANOFORTE. 


THE 





No. 5. 
TWELVE SKETCHES 


VIOLIN AND PIANOFORTE 


COMPOSED BY 
BATTISON HAYNES. 
Op. I5. 


>, Moto Perpetuo. 


1, Thoughts. ) 
8. Rustic Dance, 


2. Scherzino. 
| 
} | 
| 


3» March, g. Idyll. 
4. Cradle Song. 10. Polonaise. 
5. Song without Words. 11, Arioso, 


6. Mazurka. 12. Intermezzo. 
Price Two SHILLINGS AND Sr 


London: Novge.to, Ewer and Co, 


PENCE, 


Ppp nenearmice 








ma 


mal 
rea 
wit. 
nat. 
reig 
satl 
and 
bec 


peo] 
The 
ado} 
clot 
duri 
the 

uali 
itsel 
peo} 
imp 
vent 
Ger 
be h 
caus 
who 
lang 
cal 

inter 
to bi 
self, 





ack- 


Dp meceerme 





TRIE DT TT 


XUM 


THE MUSICAL TIMES.—Janvary 1, 1887. 


THE MUSIC AL 4 IMES 
AND SINGING-CLASS CIRCULAR. 
JANUARY 1, 1887. 








(1886 


The Title-page and Index for Vol. XXVII. 


may be had on application gratis and post-free. 








NATIONALISM IN MUSIC. 


Tus is an age of revived national feeling. On 
every hand we behold signs of a mighty movement of 
peoples towards a fuller appreciation of blood 
relationship, a common origin, and, as is fondly 
hoped, a common destiny. Than this the present 
age offers no more striking and remarkable pheno- 
menon. Of late years, we have seen disunited 
Germany welded into a compact mass under one 
supreme headship, and now the Germans who 
acknowledge fidelity to Emperor William, with those 
who are under the sway of the Austrian Kaiser, 
anticipate a day when the last barrier that divides 
the Teutonic race shall be broken down. More im- 
pressive still are the circumstances of the Sclavonic 
nations, destined to play so great a part in the future 
of Europe. These are aflame with hope and astir 
with anxiety, fancying that the time is at hand when, 
if there do not arise an all-embracing Sclavonic 
empire, the “enslaved” sections of the race shall be 
free from a hated foreign yoke. In point of fact, every 
government of a mixed people has reason to know 
that nationalism is a growing force. Our own pre- 
sents no exception to the rule, as the state ot Ireland, 
and the just arising discontent of Wales and Scot- 
land abundantly prove. 

We may see in the gre 
make famous the close of our century a natural 
reaction against the force that, in past days, dealt 
with races as with counters, and carved the land of 

nations heedless of the nations themselves. The 
reign of that particular kind of force is over. Civili- 
sation will tolerate no more “conquerors,” so called, 
and such a deed as the partition of Poland has 
become impossible. But there is much to be done 
by way of atonement for, and rectification of the past. 
This the power of opinion and the immense vitality of 
sentiment will doubtless accomplish in course of time ; 
not always peacefully, perhaps, but, at least, effectu- 
ally; states and dominions being determined less by 
the exigencies of international politics than by race. 

We may expect that a revived national feeling 


will extend to whatever belongs to the nature of the! 
peoples concerned. Take language, for example. 


The language of a nation has not been chosen and 
adopted by it—fitted on as a man fits on a suit of 
clothes. Having its origin in acommon stock, it has, 
during many ages, been so moulded by the action of 
the national mind as to neque a distinct ‘adierid- 


iteelh Thon who have ater seid to dinutiohatas 
peoples have found the abolition of the language an 
impossible task. Before 1870, the Alsatian peasant 
vented his enthusiasm for France in the tongue of his 
German fathers, and to-day, the Polish speech may 
be heard under the guns of Russian garrisons. ‘The 
cause of this tenacity is not far to seek, and is not 
wholiy sentiment. Every man has in his native 
language something more than a familiar grammati- 
cal structure. He has that which is so closcly 
interwoven with his habits and modes of thought as 
to be, in a sense, one with them and a part of him- 
self. Reviving nationalism, therefore, must include 


at movement which wil! | 
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i which arises from unta 
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| language, though it may not display the excessive 
patriotism of Prince Bismarck, who declines to read 
books printed in other than the German character. 
I'rom time to time, arguments are laid before us 
tending to show that music differs from speech as 
regards the point just discussed. Superticially it 
does so. The written language of music is uni- 
versal within the limits of what we call civilisation, 
and belongs as much to the Russian as the German, 
to the French as to the English. But he who, on 
this narrow basis, rests a in ass sertion that there is no 





nationality in music, make ‘reat mistake. No 

nationality in music! Why the fact is absolutely 

and strongly the very opposite. Yet there must be 
’ 


some reason for so widespread a delusion, and for 


the superficial semblance of truth that propagates it. 
If we look into the matter, we find, first of all, the 
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- and the ireshness 
miliarity. Here we have, no 

doubt, a colourable justification for the dictus n that 
our art is without nationality, and one that suffices 
or people who never trouble to look beneath the 
pel of things, as well as for expa alge Germans, 
road which 
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who find it useful to preach a doctrine a 

they steadily refuse to carry out at see, But of 
what avail are the considerati< ns just indicated 
against solid facts which have their foundations deep 





down in human nature? [By displaying those facts 
we shall show that music is necessarily and strongly 
national; also that it behoves each people, in the 








interest of the art ge nerally, to cultivate music for 
themselves, after their own fashion. 
Let us not forget, in the first place, that music 


existed before its language, and that the uniformity 
of its language in civilised countries is due, not to 
anything in the nature of the case, but to accident. 
We need not discuss the origin of music as an ex- 
pression of fecling; it suffices to point out circum- 
stances which inevitably tend to differentiate that 
expression, and sharply to distinguish the art of one 
nation from eg of another. One circumstance 
may be found in physical conditions. We should 
look, as a matter of course, for materia! diiterences 
between an inhabitant of the dark north, and one 


such 





|who dwells in the sunny south. We should expect 
to see in the first a grave and sombre man. in the 
other a gay and volatile being, harm: nising with the 
brightness around him. The distinction, as every- 
body knows, actually exists. Indeed, save for a 
common humanity, there is no connecting link 





Norwegian and the Neap olitan. 
by a frowning and_ inhos- 
which he is always doing 
temperame nt, the feelings, 
rily dandled 
favoured 
ily 


between, say, the 
The one, surrounded 
pitable nature with 
batile, cannot have 
the impulses of the ane, who is cons 
on the lap of the “ great mother” 
child. As widely as the men diifer must necessar 
differ the expression of their feelings through the 
medium of music. This, too, is an actuality within 
the cognisance of most of us. Northerners our- 
selves, we know and understand the characteristics 
of northern strains—their deep and tender sentiment, 
their essential homeliness, their prevailing melan- 
choly—a natural outcome of racial temperament 
begotten by physical conditions. With these we 
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are able to contrast rather than compare the gay 
strains of the South, their al fresco character, their 
vivacious rhythm, and almost uniform suggestive- 
ness cf a dance measure. Here, then, we have i indu- 
bitable proof of a grand division in European music ; 
not sharply defined, however, but passing by 
degrees, iniluenced by local conditions, from one 


extreme to the other. It would obvious! y be 
absurd to take Neapolitan music to Norway 
and say, ‘There is no nationality in music; 


adopt this as a better model than your own.” 
As well might one take a palm from the Mediter- 
ranean shore and plant it on a rugged mountain side 
swept by winds from the icy Pole. The plant would 
die, and the melodies would take no root. That 
there are cases in which a tune belonging to one 
nation has been adopted by another is, no doubt, 
true. The ‘“ Dessauer’’ March, for example, though 
now German, is of Italian origin. But even here we 
find the force of nationalism at work. The Germans 
have Germanised the Italian tune. <A/ropos, Mr. 
Carl Engel remarks in his “Study of National 
Music”: “A melody thus transplanted undergoes 
generally a gradue ul change, in conformity with the 
music of the nation by w hich it has been adopted. 
A curious instance of this occurred in Courland. Of 
a number of German songs translated into the Lettish 





some | 


language, and introduced into Courland by 
gentlemen, a few became popular among the} 
peasantry. After the lapse of a certain number of | 


years, these songs exhibited a remarkable change: 
originally in major, t 
minor, and a rude kind of accompaniment was added. 
Such adoptions are, however, on the whole, rare. 
They occur oftenest in a nation whose music has a 
less marked national character, and between nations 
whose music is not widely different in its character- 
istic features. Thus, the English will move easily 
adopt a foreign tune than the Germans, and they will 


hey were now sung partly in| 
| all familiar, and the consequences of which must be 


more easily adopt a German tune than a Wallachian, | 


while a genuine Javanese tune is not likely to take 
root among them, however favourably 
introduced.” We cite these remarks because they 
go to show the great vitality of the causes which 
differentiate the music of one nation from that of 
another—vitality which could have no stronger illus- 
tration than the fact t that, i in the rare cases where a 
foreign tune is adopted, it assimilates eventually to 
the national type. 

While the chief cause of national distinctiveness 
may be found in temperament and physical surround- 
ings, other agencies act to the same end in a less 
degree. All peoples are not equally endowed with 
musical susceptibilities, nor with the power of ima- 
gination upon which the art so much depends. In 
other words, some nations, for reasons which cannot 
possibly be discovered, are far more musical than 
others. The Jewish race stands pre-eminent in this 
regard. Relatively to its number, it is infinitely 
more fertile of composers and artists than any other. 
But, as the Jews are a scattered people, without a 

nationality in the ordinary sense, a may here be 
left out of the question. —— so the Italians, who, 
for all their present degeneracy, are the musical 
nation, par excellence, in the sense are susceptibility 
to music, and love of it, exist with them as nowhere 
else. The reader can arrange the other European 


it may be| 





country. In mount: ainous Southern Germany, with its exhilarating 
air, the minor 4 is almost unknown, the triple time prevails, and 
the popular melodies are almost all capable of being harmonised with 
only the two common chord ds of the tonic and dominant. In flat 
Northern Germany, the minor key is less foreign, the common time 
occurs almost as frequently as the triple time, ‘and the modulations 
are, on the whole, more coud cated than those of the South. In 


countries where the people commonly drink wine the songs are more 
ate er is the favourite 
of National Music.”) 


brisk and cheerful than in countries where 
beverage.” (Carl Engel, Study 





nations in what order he pleases, but he will hardiy 
place them side by side as on an equality. All such 
difference in the measure of gifts must naturally in- 
fluence national music in one way, by bringing it 
more or less under cultivation, and subjecting to ‘the 
subtle action of advancing taste the sources of the 
art. 

Other agencies of a subordinate character might be 
named; but, indeed, we recognise no need to demon- 
strate exhaustively the causes of a fact which is 
patent to every man who gives the matter a thought. 
It must be evident that, so far from there being no 
nationality in music, the universal art is made up of 
national sections, each distinguished from the rest by 
characteristic features having their origin in the 
nature and circumstances of the conn ected people. 
It is true that, in certain cases, the music of a nation 
overflows its boundaries, and becomes a general 
“classic,” but to this point we shall speak pre- 
sently. 

The question now arises: How can the great fact 
of apr vonguiengnid * music best be dealt with, so as to 
get the greatest profit out of it? Here, perhaps, we 
reach the main position of persons who spcak of that 
fact with scorn, even when they have not the hardi- 
hood to deny it. It must be acknowledged that the 
position in ques stion bears, at least, a semblance of 
strength, owing to a set cf peculiar and, we might add, 
accidental circumstances. The wonderful succession 
of German masters, beginning with Bach and Handel 
and, so far, ending with Wagner, has given to 
Teutonic music a predominance with which we are 


obvious to the least reflective mind. No doubt, the 
influence of German music varies in different 
countries, according as they are affiliated to, or 
independent of the Teutonicrace. Amongst ourselves 
it naturally prevails. We have sprung from the same 
stock as the modern Germans, and have preserved 
in our island home many of the national character- 
istics which may be seen in full force among the 
descendants of those who remained in the father- 
land. German music comes to us, therefore, with a 
certain measure of adaptation to English nature. 
The case is different with the Latin peoples, whose 
national music is, for the most part, of a pronounced 
type, and whose feeling for the musical expression ot 
an entirely different race, living under other condi- 
tions, can hardly spring from aught else than the 
promptings of curiosity or desire for knowledge. 
Hence, while admitting that Germany, by the ex- 
cecding gifts of her composers, has created ‘the great 
classics of music, we should be careful not to admit 
that those classics are a standard for universal 
application. Some would have us do this, and impose 
upon the world as authoritative and binding a spirit 
and form which owe their origin to a single race. 
Reference to what has already been said shows that 
this is unphilosophical and impracticable, because 
each nation possesses and necessarily must retain, a 
spirit and form of its own, suited to its temperament 
and circumstances. Cases may be found in which 
individual musicians have denationalised them- 
selves. Gluck, for umple, wrote Italian music 
with the best of the composers native to the 
peninsula, and then won the applause of the 
French capital, but even he remained always suffi- 
ciently a German to warrant his own country in 
claiming him as an ex ‘ponent of German art. But 
the conquest of one country’s music by that of another 
has never yet been achieved, and we venture to say, 
never will be. The roots of national music, as already 
insisted upon, lie deep down in the nature of the 
people to whom it belongs, and can only be eradi- 
cated by destroying the nationality. It is useless, 
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therefore, to insist upon the claim of any ** classics,’ 
to be regarded as a universal standard. 

Even did the instance just referred to prove of 
avail, it would be distinctly unwise. Let us conceive 
the inconceivable, and take it that German music, 








very great and English beauty of bishop's music.” 
This kind of casual admission that there is an English 


rder of music may often be noticed coming from 
those who, were the question put to them point- 


— would answer in a very different sense. But 
e need not trouble ourselves much with the deli- 








pursuing, by means of its unquestionable might, a 

career of conquest, destroys the national art of its iis statements, or the unguarded concessions, of 
neighbours, and imposes itself What must be|individuals. The actual facts are not difficult to 
the result ? Assuming that the neighbours are not at} make out, and thus we get evidence at first hand. 
the same time endowed with the German nature.} It must, of course, be conceded that we have no 
The result must be the drying up of so many musical | national music pan Lp * made distinctive by 
sources without making compensation by ~ substi- | peculiarities of structure, can instantly be recog- 
tution of others. We should have, in Franc , Italy, | nised, like that of pri or Hungary. The pecu- 
and the Sclavonic nations, hardly better han weak liarly English clement consists of features less 
replicas of German works—things without the vitality | obvious, but, we venture to think, not less real. 
which exists in every product of national life. Art} Here some may interrupt: ** Before we can judge of 
would be infinitely the poorer for such a change—the | this, tell us what and i >is your En 1é 
poorer by all that makes attractive the illustrious | mu ic.” We answer that English national music of 
schools of l’rance and Italy, and that formsthe ground-|a typical sort may abundantly be found in the 


work upon which rest the soaring hopes of the great 
race farther east. The conclusion is that each country, 
recognising its own nature in its own music, should 
cultivate the art for itself, seize upon whatever is 


' melodie 
}a part of our life because in harmony w 
perament. 


»s of our folk-songs—those which have become 
‘ith our tem- 
songs are 


sutliciently well marked for recognition and classifi- 


The characteristics of thos: 





most distinctive and valuable in its own conception | cation. ‘The tunes are simply constructed, of a manly 
and straightforward character, emphasised by definite, 


and expression, and endeavour to complete the edifice 
upon that best and surest foundation. 








| } b ¥ 1 
| well-marked rh ythm and regularity of phrase; and 
























We may now pass on to consider how the matter; they combine strength and tenderness to a degree 
affects ourselves. ‘The position of we English is some- | approached by no other national , save the kin- 
what peculiar, and has led many to deny thatwe havea dred German, in which, however, sentiment pre- 
national music at all. Thusthe late Henry I’.Chorley | dominates over strength. All our really popular 
wrote in his National Music of the Werld: “I find among | composers have “ marked down” and appropriated 
the English tunes nothing in the least equivalent to | these characteri tics. Thus did Bishop, w hose: 1usic 
Welsh or Irish or Scotch melodies, as regards fresh- | ¢ verybo ody recognises as pre-eminently English; 
ness or strangeness. ... The author of * Tremaine’ | thus did Bs ufe, whose hold upon the people remains 
called us ‘slow to move,’ and thus long after one | unshaken; tl us di d Dibs din and many others, unknown, 
Shakespeare had put into the mouth of a certain); perhaps, in the classic regions of their art, but 
Portia, a character in which there was more of; enshrined in the memory and atiections of the race. 
Shakespeare’s own intuition than the perception of | We have, therefore, a national style of melody, 
i Italian heiress of Belmont, brilliant as she was. | which has grown out of our own temperan 

Speaking of the Englishman, says Shakespeare’s | circumstances, and is the natural musical expression 
Port tia: ‘I say nothing to him, for he understands not | of our feelings. What are we to do with it? 
mte,nor I him. He hath neither Latin, I*ren ch, nor} <Atpresent we do little or nothing. saieiencs may, 
Ttalian, think he bought his doublet in Jéi/y, his ;no doubt, be seen in the effusions of people who make 
round hose in I*rance, his bonnet in Germany, and his | “songs to sell,” though even there we find an excess 
behaviour everywhere.’ There are many English | of weak and flabby sentiment mistakenly supposed to 
tunes which may belong to nobody or to everybody. be congenial to a strong and manful race. Lut, as 
If the speculations which I have presented have any |i 
thread (so to say) on which, as so many entire zand, i 


hey can be strung, | 
does not lie in |t 
some inborn |s 
influences of| 


separate, yet not disparted beads, t 
it is this: that nationality in 
either borrowing or adaptation, but 
qualities, to be ascribed either to the 
Nature or of manners, or of peculiar 
originated by rude people. 
anything of the kind in English music. 
the North, and know the good and sweet « 
our Lancashire voices, but where is the I 
tune? And where is the Cumberland tune ? 
Never, whether her head was high or low, has mel 
worn in this land of ours that distinct family face of jc 
her own which is to be found in Wales, Ireland, or 
Scotland.” If it be true that we have no pores 
music at all, or none worth calling so, our course is 
very clear. We do well to adopt that of the people 
nearest to us in blood, and work upon it as the next 
best. But is it true that we have nothing that can 
be called English? Surely it is not true, and we can 
back up this assertion by pretty strong evidence. 

It is here noticeable that Mr. Chorley, from whom 
we have just quoted adversely, uses words on another 
page, which tend in an opposite direction! Referring 
to several of Arne’s compositions, he speaks of them 
as “English words set to English music.” Certain 
works by Bishop are 
to English inspiration,” and we further read of “the | sj 
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ar as we are aware, no » eff rts are made to infuse the 
nglish melodic spirit into works of higher culture 

Our studious youth are carefully taught to ignore 
he national spirit, and look upon the sturdiness and 
implicity of English tune as far beneath their notice, 
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themes, development, and so on. 

artificial and have no national basis. But we do 
contend for the wisdom and policy of utilising to the 
utmost whatever is distinctive and characteristic in 
our own music. Such a course promises the best 
results, not om individuals, but as regards the 


reation amongst us of an English school, which 
hall be a product of English taste. 

lor the furtherance of the same end we would have 
and executive departme nts of our 
It 
this proposition as an 
utcome of narrow prejudice, but we have shown 


n 
il 


described as owing little “save | good reason to thoughttul minds why the rational 


pirit should be cultivated by establishing all our 





12 


THE MUSICAL TIMES.—Janvary 1, 1887. 





musical agencies on a basis with which that spirit 
accords. There is here no idea of protection to native 
talent at the general expense. That amounts to a 
very different thing with which we have no sympathy. 
Neither is there any question of preferring native 
incapacity to alien ability, which would be a foolish 
and suicidal course. But, taking a leaf from the 
book of our German friends, we would give the 
foreigner no chance against a native of equal gifts, 
and we would use up all our own talent for the pur- 
pose of making English music thoroughly homogene- 
ous, root and branch. Such only is the true and 
practical course, seeing that nationalism in music 
is a great and important fact. 


THE GREAT COMPOSERS 
By JosrPH BENNETT. 
No. XX.—GLINKA., 

THE present number of Tne Musica, Ties con- 
tains some remarks upon nationalism in music. 
With that article may fitly be asscciated the beginning 
of a sketch of Michel Ivanovitch Glinka, the most 
national of composers; the founder of a Russian 
school, and the initiator of an artistic development 
which may, and probably will, exercise an immense 
influence upon music in general. 
the sketch will be taken from Glinka’s memoirs of 
himself; from M. Octave VFouque’s admirable 
biographical study of the Russian composer, and from 
other trustworthy sources. 

As arule, Music draws her greatest sons out of the 
ranks of those in humble life. Fora Haydn she goes 
to a village bailiff, for a Mozart, to the house of an 
obscure teacher of her own art, for a Beethoven, to 
the dwelling of a still more obscure singer in a Court 
chapel. ‘‘ Not many wise men after the flesh, not 
many mighty, not many noble are called.” Glinka 
was one of the exceptions. His family belonged to 
the Russian aristocracy, and had for generations 
been settled in the government of Smolensk. Some 
of the name were wealthy, as well as titled, and the 


disposed, to keep a band of musicians attached to his 
household. Glinka’s father, however, had not an 
excess of worldly goods. The village of Novospass- 
koie belonged to him, it is true, and he kept the state 
of a country gentleman in the midst of retainers and 
serfs. Nevertheless, the retired army captain was 
not a Crwsus, and, when he indulged in home festivi- 
ties, the borrowing of his relative’s orchestra always 
suggested itself as a needful measure of economy. 
Michel Ivanovitch came into the world on May 
20, 1804, at the village above named. He was a 
delicate child, nervously sensitive to the last degree, 
and often ailing. On account of this, perhaps, the 
future composer passed under the care of his paternal 
grandmother, an excellent old lady who nearly killed 
her charge with kindness, and, animated by the best 
intentions, did all she could to perpetuate his feeble 
health. The winds of heaven were not allowed to 
blow upon the precious child; the temperature of his 
room was regulated as though it were that of an 
orchid-house ; beyond its walls young Michel was a 
moving bundle of furs; he had everything he cried for, 
and as he pretty often demanded contectionery his 
digestive organs were impaired with promptitude and 
despatch. Larly training of this kind produces a 
hypocondriac, and Glinka’s autobiography shows that 
such was the result in his case. It is curiously 
verbose on the question of health, and largely taken 
up with what Dr. So-and-so said and did, and how Dr. 
What’s-his-name said and did something very 


different, with a consequence equally barren of good. 
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Young Glinka’s sensitiveness quickly manifested 
itself as that of a musical nature. ‘The singing of 
the church choir profoundly impressed him, and one 
of his childish amusements was the imitation of 
church bells upon brass basins which he arranged 
with some approach to a scale. But the boy’s great 
delight came with his uncle’s orchestra, when those 
musicians visited the lord of Novospasskoie. On one 
occasion, Michel being then nine or ten years old, a 
clarinet quartet by Crusel was played with an effect 
which, for a time, completely dominated the boy’s 
heart and intellect. It is said that he could think of 
nothing else, that he passed some days as in an 
ecstatic dream, and that, when his drawing-master 
reproached him with inattention, he exclaimed: 
**Music is my soul.” The influence of his uncle’s 
orchestra had another result—one much more lasting 
and important. It was the custom of an evening for 
two flutes, two clarinets, two horns, and two bassoons 
to perform Russian national airs and folk-melodies. 
The receptive nature of young Glinka thus became 
steeped in the character and colour of the beautiful 
tunes belonging to his native land, and thus, we may 
reasonably suppose, he received his first impulse 
toward a course afterwards pursued by him so far 
and with such good effect. Who of those about the 
lad could have guessed that, as the family musicians 
played the familiar strains, they were helping to 
create a composer destined to lay, upon the basis of 
his country’s national music, the foundation of a 
national style, and place Russia on the road towards 
the front of recognised artistic nations? Yct so it 
was. The echoes of those performances in the 
mansion at Novospasskoie will go down the “ ringing 
grooves of time.” 

It was not to be expected that Michel Ivanovitch 
would keep his hands off the instruments. During 
the family festivities, the son of the house was more 
often in the orchestra than among the company, but 
happily, the father did not oppose his boy’s preference. 
There was, ef course, no thought of a musical carcer. 
After the manner of his class, young Glinka would go 
into the service of the State, and spend his life in the 
discharge of routine duties, relieved, perhaps, by a 
good deal of fiddling. With this end in view, he was 
taken to St. Petersburg, at the age of thirteen, and 
entered at the school for the children of the nobility. 
He resided at a pension, with three comrades, under 
the care of a governor, who seems to have encouraged 
rather than hindered the study of music. Be this as 
it may, young Glinka received permission to furnish 
his room with a grand pianoforte, upon which he 
made rapid progress. The boy was quick all round. 
He soon made himsclf master of Latin, Trench, 
German, English, and Persian, studied zoology and 
geography with ardour, and after a while was ap- 
pointed a sub-teacher in arithmetic and algebra. 
Glinka left the St. Petersburg school at the age of 
eighteen, duly qualified to take service under govern- 
ment, but for this he was in no hurry. We next hear 
of him two years later, when the state of his health 
made advisable a resort to some sulphur baths in 
Circassia. He dilates largely in his memoirs upon 
this first journey south, where all nature assumed a 
new aspect to one brought up upon the uninteresting 
plains, and amid the forbidding physical conditions 
of Russia. At the close of his ‘*cure’”—which, by 
the way, was not a cure—Glinka returned to his 
father’s place at Novospasskoie. What he did there 
may best be told in his own words :— 

*“T resumed the study of music with new ardour, 
Twice a week we received friends, and on each 
occasion the orchestra played. I prepared these 
evenings in the following manner: I made each 
artist, with the exception of the best, rehearse apart 
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till he had not one false or doubtful note. I could 


thus study from the beginning the methods of orches- | 


tral masters. Next I judged the general effect, 
myseli directing the performance, violin in hand. 
When the piece ran smoothly, I stood aside and 
heard it at 2 distance. Here are the principal 
pieces in our réfertoire: Among Overtures, ‘ Medea,’ 
‘L’Hotellerie Portugaise,’ ‘ Lodoiska,’ * Faniska,’ 
and ‘Les Deux Journées’ of Cherubini (the first 
two were my favourites); ‘Joseph,’ ‘Le Trésor 
Supposé,’ and ‘ L’Irate’ of Mchul; * Don Giovanni,’ 
‘Die Zauberflote, ‘La Clemenza di Tito,’ and 
‘Le Nozze di Figaro’ of Mozart; ‘ Leonora’ (in E) 
of Beethoven; among Symphonies, Haydn in J flat, 
Mozart in G minor, Beethoven in D, ‘The overtures 
of Rossini were not yet played.’ 

Well may the mouth of a young musician water 
as he thinks of this noble Russian lad, able thus to 
command the services of an orchestra, to whom—as 
no doubt the players were serfs—his slightest word 
was law. Glinka had a “good time” under the 
paternal roof, and felt, perhaps, that he could thus 
go on for ever. But it became necesssary to enter 
upon a career befitting his station, wherefore, in 
May, 1524, the young man, being then twenty years 
old, left his native village to take post as assistant 
secretary in the Ministry of Roads and Communica- 
tions. We cannot imagine a more uncongenial 
place, as far as the work went, but happily there was 
not much of it. ‘The salary was good,” says one 
biographer; “the labour slight, the responsibility 
nil.” On these accounts, Glinka put up with his fate; 
doing so the more cheerfully because many of his 
fellow officials, and of the society into which he was 
thrown, were ardent musical amateurs, to say nothing 
of the fact that all the concerts and operatic per- 
formances of the capital were open to him. Having 
plenty of time on his hands, Glinka now began to study 
music under Carl Mayer, who, having measured the 
talent of his pupil, would accept no pay for services 
rendered. ‘‘You have too much ability,” he said, 
‘for me to go on acting as your professor. Come to 
me every day and we will make music together.” 
Previously, however, Glinka had taken some lessons 
from John Field, of whom he writes in his Memoirs :— 





1 


** Although I did not hear him very often, I still 
remember (Glinka wrote at the ave of fifty) his 
playing, which was at the same time gentle anc 
strong, and marked by admirable precision. One 


might say, not that he struck the keys, but that his 
fingers fell upon them like great drops of rain spilt 
in pearls upon velvet. I do not share—and here I 
believe myself in agreement with all music-lovers 
who have heard Field—I do not share the opinion of 
Liszt, who one day said to me that he found the 
playing of this master to be ‘sleepy.’ No; Field's 
playing was not sleepy; on the contrary, it was often 
bold, capricious, unexpected. He simply took care 
not to let his art descend tothe tevel of charlatanism ; 
his ideal being very far from thrashing the keyboard, 
after the manner of pianists who are now the 
fashion.” 

Mayer exercised a good influence upon his friend 
and pupil. ‘He taught him,” writes M. louque. 
“*to distinguish the divers kinds of music, to prefer the 
true classics, and to interpret them correctly and 
simply, without exagveration or affectation. Mayer 
was not a pedant, but an artist. This was why his 
pupil loved him so. An ordinary pedagogue could 


have done nothing with Glinka, who carried so far 
his horror of teaching and learning by routine as to| 


give up studying harmony, under a former master, 
after receiving one lesson on intervals and _ their | 
inversions. He composed, nevertheless, and Mayer | 
agreed to be his guide. But at that time, he tells us, | 


fore, not ae 


| stamped 


his theoretical notions were so vague that more ofter 


than not he took up his pen knowing neither where 
to begin, nor how to go on, nor where to end.” 

Glinka’s musical labours, and his light duties at 
the Government oflice were, happily for him, not 
much disturbed by the events which attended the 
accession of the Emperor Nicholas. Every reader 
knows that those events comprised an insurrection 
in the capital, and its sanguinary suppression by a 
man not given to half-measures, when there was a 
question a having his own way. The educated 
youth of S Pete rsburg were, as usual, well to the 
in the streets, but on the road to 
Siberia. Often was Glinka reproached for not 
throwing in his lot with the cause which Nicholas 
out—for the time. ‘* You have no seriou; 
purpose,” his friends would say, “you waste you 
time on unworthy frivolities.’ But the assistant- 
secretary was not to be caught. He showed him self 
at the office day by day; made music with Mayer as 
often as possible, and allowed revolutionaries and 
governments to fight out their quarrel as they thought 
best. All the same he had a terrible fright, concern- 
ing which we read in the Memoirs :— 

‘On the morning of December 14, we, that is to 
say, the son of our old sub-inspector at the pension, 
and myself, went out early. We walked towards the 
Winter Palace, and soon saw the Emperor come 
forth. ‘the majestic and imposing figure of our 
sovereign remains deeply graven on my memory. 
I saw him that day for the first time. Pale, witha 
somewhat melancholy air, his arms crossed upon his 
breast, and walking slowly, he came towards the 
mob and said ‘Children, children, disperse.’ My 
friend and I remained some hours in the Place, and 
then, being hungry, I went to Bactourince’s. iy ie 
for my life or, at any rate, for my limbs, that I did 
so. for shortly afterwards the sound of musketry was 
heard. Somewhat later, yet cannon wakes 

‘A few days passed and then, in the middle of the 
night, some one knocked at a door. I opened it to 
Colonel Varenzof, a staff-officer attached to my de- 
partment, who, in a tone admitting of no reply, 
ordered to follow him immediately to his High- 
ness’s house.” 

* Imagine the stupor of a man scarcely awa ke, and 

not knowing of what he was charged. Fancy that 
among the insurgents were men with whom ‘T had 


= 








been very intimate. I experienced then, though for 
a very short time, the sensation of fear. My heart 
was frozen; my spirit dropped down to my toe-ni ails. 
I dressed quickly, and, on the road to the residence 


irtemburg, brother of the Empress, 
I begged the Colonel to tell me of what I was 
accused. He reassured me in a word: Kuchel- 
becker, a former governor, was mixed up with the 
conspiracy. Two of his nephews, who were my 
relatives, had fled. The police were after them, and 
desired assurance that they were not hidden in my 
house. Introduced to the presence of his Highness. 
I calmly explained in French, of which language I 
had great command, that my cousins, sons of a 
gentleman-of-the-chamber to the Grand Duke, and 


of the Duke of Wi 


educated at Government cost were well-disposed 
young men. He heard me favourably and dismissed 
me.” 

No more than thus slightly and indirectly was 


Glinka ever involved in the domestic troubles of his 
native land. 

Having composed many Romances, and such like, 
for the piano, our hero was now to cssay a more 
ambitious flight. Amateur musical and dramatic 
performances were then much in vogue at the houses 
of the Russian nobility, and when on to 


a Visit to 
General Apoukhtine, near Smolensk, Glinka wrote a 
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and the ele gance of their costume. ‘He, in turn, soon 
subject. In the performance of this he took the part | became a fersona grata with society in the Lombardian 
of Genius, wings on shoulders and torch in hand.| capital. He made many friends, especially among 
With regard to the music we read i in the Memoirs :—/ the fair sex, and it is a suggestive fact that he gave 
“The music was truly dramatic; that is to say it | up, at this time, his habit of dedicating compositions 
exactly fitted the sense of the words.” The young | Ito individuals, which “ gave rise to tittle-tattle and 
Russian’s success as composer and artist in this] caused jealousies.” He “composed a good deal, by 
piece may have had something to do with his next} the way, but mostly confined himself to working up 
important step—resignation of the post under govern- | into fantasies, serenades, and such like the melo- 
ment. At any rate, command of his entire time}dies of Rossini, Donizetti, Mc. During Glinka’s 
enabled the young noble to enter fully into the artistic | stay in Milan ‘ La Sonnambula” was _ produced 
diversions of society. What these were may best be|at the Scala, with an effect which the Russian 
gathered from his own account :— describes 
“At the end of August, 1828, Galitzin (afterwards “This work, awaited with impatience, produced, 
well known in London), vente , other young men, and | despite its faults, a prodigious effect. Towards the 
myself conceived the idea of giving a public serenade | last Pasta and Rubini, who played the leading parts, 
itn water. Weesal “two vessels, and illuminated sang with veritable enthusiasm in their desire to 
them with Venetian lanterns. In one were the | support Bellini, whom they preferred before all. In 
organisers of the fcte; in the other trumpets s of | the touching I*inale of the second act they really wept. 
the Chevalier Guards. On the poop of the first was|It was indeed a singular experience to sec, in full 
a piano, with the aid of which I eater and | Carnival, everybody breaking down and crying, on 
directed the chorus. I recall the excellent effect pro-|the stage and all over the house. I hada place in 
duced by Tolstoi’s tenor voice in the Romances.|the Russian Ambassador's box, where my com- 
The chorus ‘Sonnez, sonnez,’ from Boieldicu’s ‘ La} patriots and myself shed a reasonable quantity of 
Dame Blanche,’ was very well executed. After cach | tears.” 
piece the second vessel burst into fanfares. Instru-} Glinka began taking lessons in counterpoint at 
ments with keys and pistons had not yet been]! Milan, under Professor Basili, while his friend Ivanof 
invented. and the ear did not suffer the false and dis- | studied singing under Bianchi. But the young noble 
cordant sounds which now irritate. A mazurka of| found routine work as difficult and uncongenial as ever. 
Count W iclhorski, written specially for trumpets, | He could see nothing satisfactory in poring over the 
made a strong impression upon me. Later on I com-|ruleswhich Pasili considered as the essence of musical 
posed the Slavsia in ‘¢ Life for the Czar,” for plain | life, and it is to be feared that master and pupil did 
trumpets, and if it were possible to-day to form an}not get on very well together. In October, 1831, 
orchestra like that which took part in our serenades, | Glinka was at Naples, whence, leaving Ivanof to 
it is certain that that Jvnale would have a great|take lessons from Nozzari, he returned to the North 
effect.” of Italy, and resumed his gay Milan life, ultimately 
“The Abeille du Nord spoke of our serenade, and|travelling to Berlin for the purpose of visiting his 
this success tempted us togo on. We soon gave a| married sister. He has himself summed up the 
representation to Prince Kotchonbey, President of | results of his Italian trip :— 
the Council of the Empire. We were sixteen pe ‘| JT was often ill, but I had also much enjoyment, 
fellows, and we had an orchestra, with Mayer at the | and receive vd many poetic impressions in that land. 
piano. Dressed as a wom: an, I played Donna Anna | My fr equent intercourse with the singers of the first 
in a translation of Mozart’s ‘Don Giovanni’; then] and second order, as well as with excellent amateurs, 
I improvised at the pianoforte.” give me an insight into the practical details of the 
‘We gave another performance at the Palace of|vocal art. I learned to write well for the voice in 
Tsarsko-Sélo. A serenade of mine was sung, also; hearing Nozzari and Madame Fodar—artists who 
some couplets, with chorus, which I had composed | advanced singing to the highest degree of perfection. 
to words by Galitzin. Ivanof sang the couplets;;. . . As for my attempts at composition during 
the chorus was confided to the choir of the! this seme I fancy that they were bad enough. [ 
Imperial Chapel, of which Ivanof himself was a/ made useful reflections upon that branch of my art, 
member.” but the works I wrote to please my Milanese friends 
‘* From = ere we went to Marino, in the govern-|—they were very obligingly published by Ricordi— 
ment of Novgorod the Great, two hundred versts | served to show me that I had not found my line, and 


Cantata, having the. accession oa Nicholas as as its 




















from St. ‘Petersburg. At the house of Princess! that I could never be sincerely Italian. Home sick- 
Stroganoff I played Figaro in ‘The Barber of) ness forced upon me, little by little, the idea of com- 
Seville.’ ” posing Russian music.” 


A pleasant picture of Russian cultured life is here; Upon the sentence last quoted, M. Fouque makes 
revealed. It may be doubted whether in any other! some very appropriate re marks: “In effect, it is from 
country at that time—cert: tinly not in England—' this time that we see him torm ented by the thought 
young patricians were found giving themselves up to! of creating a national school of music for his own 
artistic endeavour in the fashion of Glinka and his country. ‘Strange la rw of contrast! It is at Milan, 
fellows. under a sky so difierent from his own, in face of 

Our composer now had a desire to travel, and espe- | nature with a foreign aspect, before the monuments 
cially to visit Italy. This his father, ordinarily so of an alien civilisation, surrounded by Italians, who, 
cracious, forbade with firmness, till a convenient | however, were fond of him—it is there that he feels 
medical man discovered ‘‘a quadrille of diseases} Russia in his inmost soul, and is a Northerner to the 
dancing in his boc dy," and ordered him at once to) very marrow.” 
seek a warmer climate. The paternal interdict was! On his way to Berlin, Glinka passed through 
forthwith removed, a Glinka, accompanied by the | Vienna, heard Strauss’s orchestra, and wrote a 


tenor, Ivanof, set out (April 25, 1830) for the “land Cracovienne under the force of its inspiration. On 
of song.” The travellers made straight for Milan, 
where Glinka, enchanted with all he saw, fell into a 
state of chronic enthusiasm. He speaks rapturously 
in his Memoirs of the magnificent Cathedral, the 
purity of the heavens, the black eyes of the ladies, 


reaching the Prussian capital, he put himself under 
Dehu for harmony and counterpoint. But the 
national music of Russia was more to him than 
exercises. It haunted him day by day. 

(To be continued.) 
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DR. A. C. MACKENZIE ON “ THE ASPECTS 
AND PROSPECTS OF MUSIC IN ENGLAND.” 


On the 15th ult. Dr. A. C. Mackenzie visited 
Manchester for the purpose of distributing the 
prizes won by successful competitors at the exam ina- | 
tions instituted by the National Society of Pro- 


fessional Musicians. On such occasions it is usual 
for the distributor to address the assembled company, 


a fact which Dr. Mackenzie turned to account by 








preparing and reading an important paper on ** The 
Aspects and Prospects of Music in Ungland.” 
Through his favour we are enabled to lay before our 





which feel 





readers its leading passages, sure, 
will be perused with interest. 

After a few introductory remarks, 
laid down this proposition :— 





“It is impossible to know anything of Engiish, 
Italian, French, and German muste dur ‘ing the last 
two centuries, and to assert that in this respect 
England compares as favourably with ltaly, lrance, 
and Germany as it does in politics, c ree, litera- 





ture, and science.” 

But this was not always 
went on to show cause :— 

“The cause of the eclipse under wh se m has 
been so long in this country is, no doub the 
thoughts of the nation were too excl usively directed 
to commercial pursuits, that a kind of narrow 
utilitarianism was to an undue degree predominant. 
Thus music came to be looked upon as a frivolous 


the case, and the speaker 


wUsic 





that 









pastime, unworthy the niga attention of grave 
men, unworthy, too, the support of the State. 
It became a mere fancy article, which was valued 


only in so far as it was exotic and costly. That is to 
say, it was valued so by the classes that are called 
Society; the middle and lower classes never quit 
urned their backs on their national music. 
indeed, preserved it from perishing; they 
spark alive, and transmitted it to the present ¢ 
tion. Under these circumstances, however, our native 
music could flourish—if I may speak of flouris! 
all—only in the inferior branches 
in the restricted forms of sacred 
Church then allowed.’ 

The “eclipse,” however, is passing away. 
regards composers, for example, Dr. 
contended that we can now “hold 
continental nations.” His words on this poi 
be read with interest and pleasure by pa 
Lritons :—- 

*T doubt very much whether 
Germany have, at this time, men beside whom, to 
mention only afew names, our Sullivan, Parry, Cowen, 
Prout, Corder, Stanford, and Thomas would looksmall. 
Nay, I would farther and say that, excepting 
Verdi, Gounod, ‘and Lrahms, of whom only the last 
may be said to be in full activity, the Englishmen 
named by me are the peers, if not more than the 
peers, of their musical contemporaries in other 
countries. Our public is now throwing off its dis 
of native music, and the coldness which was shown 
to native composers is rapidly giving way to a strong 
desire to welcome every honest effort. This is as it 
should be. Many notable works have been nine 
by hardworking, ill-requited, and often even entirely 
unrewarded, composers, and till recently but few 
opportunities presented themselves for bringing them 
toa hearing. Indeed. it isa matter of fact that not 
so very long ago the Svdenham Crystal Palace 
concert-room was almost the only one in which a 
young orchestral composer could try his wings and 
expect a welcome from the conductor, who on this 
account alone deserves to be remembered. We were 
extremely cautious not to exhibit toomuch enthusiasm 
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towards music of home growt! This ‘attitude is a 
very effective preventive against self-satisfaction and 
conceit—vices entirely foreign to the musician’s 


-but there is such a thing as over 
cautiousness.” 
The speaker went on to argue that there is still neec 








for more generous apprecia tion. The public mu t 
“keep pace with the musician and listen to his 


i 





work,” while both public and critics should be 
tolerant in regard of a composer's individuality :— 
‘*‘Inthis connection I may, perhz ag be permitted to 
. that public and 
critics should allow every compose who i learned 
the use of his tools, = liberty in the choice of his 
style; that, instead of attempting to force upon him 
the adoption of a cut pe dried mode of expression, 
however excellent, they should endeavour to under- 
stand and to familiarise themsely the language 
which he feels to be his own. I have, 
of course. no intention of as an 
axiom that a musician oug! 
ell-conside 
ng ol 


es with 
¢ this, 
down 
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facts: 
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although of the making of operetta companies there 
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18S no ¢ d. : 
“Secondly, there are but few of our most populous 
ities which can boast a standing orchestra, or even 
are able to form out of their own resources a quite 
satisfactory temporary one.” 


‘hirdly. a the wealthiest coun ry in the world, 
little, next to nothing, is done by the State or muni- 
cipalities to foster music, the most popular art of 
the day, and one of the most pow erful factors in the 
formation of character and manners. 


These general statements had, of course, to be 











supported by details, of which Dr. pe has: had 
good store. Referring to State subsidy of music, he 
showed that its limit 1s a grant of 4500 to th 1e€ hn al 
Academy in me foog to the Roval Irish 

idemy, and a small capit¢ tio t to — 
chools, which are inspected . music by three 


With this 
that which 
iservatoire 


ual cost of £6 
mtras 


ann 


speaker c 
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obtains in Trance, w here the Paris C 
alone takes £10,000 yearly out of the national purse 
and where the municipalities liberally ft follow the 


example of the central government. Italy, though 

much poorer than France, is snot less ready to spend 
r Germany— 

in music what she i 

small, and 

composers, 


money upon music, and, as 
* Germany would not be 
day without - Princes, great and 


Court theatres. Court orchestras, Court 





and virtuosos. The town councils of that country 
do not, however, leave all to the Princes and the 
State. Only a few weeks ago there was openes at 


Halle, a theatre which this town of 71,000 inhabitants 
built at a cost of £59,390. And this mveisicinal zeal 
is by no means confined to theatres, but extends to 
music schools, Many towns have their ‘town 
music-directors and town orche: stras,’ the members 
of which have fixed salaries. Municipalities con- 
tribute sometimes to the pension funds of the members 
of their orchestras. The town council of Leipzig 
distinguishes itself by the interest it takes in matters 
musical. Cologne, too, docs much for the art. 
Frankfort and other towns might likewise be in- 
stanced. Now I have never heard it argued that the 
st which is taken by the German nation 
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in music has ever blunted its keenness for business 
or hindered its commercial prosperity.” 

After an interesting description of the functions 
not long ago discharged in Germany by the “licensed 
purveyor of music in the Principality or Dukedom,” 
Dr. Mackenzie went on to describe his own experi- 
ence when under the authority of such an official :— 

“The other young inmates of our house were ap- 
prenticed and legally bound—which, by the way, I 
was not—for a certain number of years to my friend, 
and in return for their board and instruction had, as 
I have already stated, to take their places in the band 
when they were considered sufficiently capable. This 
orchestra was sent out, much after the manner of a 
confectioner’s supper in boxes, wherever and when- 
ever required. ‘The rules of the old German guilds 
were rigidly observed; from the status of an apprentice 
the incipient musician passed to the higher grade of a 
journeyman—by which he acquired the privilege of 
carrying a walking-stick and the unenviable honour 
of being allowed to wear a stove-pipe hat—and from 
the high grade of a journeyman he rose in due time to 
the exalted rank of amaster. He was then at liberty 
toseck his fortune elsewhere. Time does not permit 
me to describe the workings or the results of this 
curious system, but I must tell you that during the 
hours of morning practice our house became a toler- 
ably close imitation of the tower of Babel, if your 
imagination can substitute the sounds of different 
musical instruments for the clatter of tongucs. There 
were violinists in the bedrooms, studying their 
“ Kreutzer,” and seemingly indifferent to the gurgling 
groans emerging from one or more doublc-basses 
next door to them. A clarinet shared the wash- 
house with a trumpet, and I have, in summer time, 
seen every available corner of the little garden occu- 
pied by the busy players. The favourite resort of the 
trombone player happened to be the wood-cellar; 
there, in its cool depths, he snorted or made dismal 





melody to his heart’s content. I can hear him now. 
In short, from attic to basement the house resounded | 
with the tones of different instruments, in all sorts of | 
keys,and was possibly unrivalled as a school whcrein | 
to learn the mysterics of instrumentation.” 

After this amusing digression, Dr. Mackenzie 
brought his hearers back to the state of things in 
England, and placed them very near the pith of the 
matter when he said:— 

“But art is not business, and if you make a 
business of it the result is disastrous. Here 
we touch, indeed, on the sore from which our 
musical life is suffering-—the cultivation of music 
on business principles. It would be affectation 
to affirm that art or art institutions can flourish 
without the assistance of careful business manage- 
ment, but business should be the means, not 
the end. Of the many noble exceptions I am, 
of course, aware; they are, indced, so obvious 
that I hardly need to point them out. Who is not 
reminded in this connection of the great English 
Festivals, which present the great works of the 
masters to the public in a manner hardly possible 
under ordinary conditions, and encourage the art by 
affording our composers opportunities for the pro- 
duction of their vocal and instrumental works on the 
most liberal scale?) These gatherings are becoming 
year by year more national in their character, and 
we owe a debt of gratitude to the men who devote so 
much of their time to their management. Our 
unsurpassed choral bodies, certain concert socicties 
in this and that town, do much; and the City of 
London has, by founding its great Guildhall School 
of Music, shown an amount of goodwill towards the 
art redounding greatly to its honour, and set an 
example to other towns worthy of speedy imitation. 





What I have to complain of is, that the exceptions 
are not the rule, or, should this complaint be 
unreasonable, that the exceptions are not more 
numerous.” 

As to the present and most urgent needs of music 
in England, Dr. Mackenzie told his hearers that we 
want, first, a national opera, which might be estab- 
lished, in default of State aid, by personal guarantee. 
He believed that, in a little while, such an opera 
would pay itsway. ‘To this end, however, there must 
be a modest beginning :—‘ A house modelled on the 
scale of the town theatres of Germany, or the Parisian 
Opéra Comique, will do very well, especially if the 
public be disposed to discountenance the so-called 
‘star performances,’ which are the ruin of musical 
enterprise in England.” Anticipating success for 
such an institution, the speaker interjected a caution 
against pushing national sentiment too far :— 

“And here I would advise you to keep patriotism 
within the bounds of reason. By all means, let 
us see that our countrymen get fair play; they 
certainly did not get it in the past. Nay, let us 
even give them the preference when we have to 
choose between foreigners and natives of equal talent 
and attainments; but Iet us not favour an inferior 
man simply because he is our countryman. What- 
ever is excellent ought to be welcome wherever it may 
hail from. In art nothing but free trade can lead to 
prosperity and progress. No protection, no monopo- 
lies !—whether they protect or monopolise foreign or 
native productions, they are an evil.” 

Our second requirement, according to Dr. Mac- 
kenzie, is ‘more concert institutions whose object it 
is to bring to a hearing the best symphonic and 
choral compositions, native as well as foreign.” 
This naturally brought the lecturer to the question 
of orchestras—perhaps the most important of all at 
this phase of our national musical life :— 

“There should be a good orchestra in every 
town of over 100,000 inhabitants. The influence 
which such an orchestra would bring to bear 
upon the musical taste of the population is incal- 
culable. To expect in the near future much help 
from our municipal authorities would be unwise, 
but the time will surely come when they must give 
ear to the voice of the people and open the treasury 
for the purpose of helping to increase the number of 
good performances, and, what is equally important, 
reduce the cost to the listener. In the meantime, we 
must trust to the exertions and the liberality of lovers of 
music. By the adoption of the system of guarantors, 
especially if it be carricd out on a sufficiently large 
scale, much might be accomplished.” 

After declaring that ‘“‘music is too dear in 
England,” Dr. Mackenzie had a word to say about 
English conductors :— 

“So long as I can remember, I have heard the 
catch-cry ‘we have no English conductors,’ and such 
cackle is easy to join in. Think of the coolness, 
acquired only by constant practice, the many little 
individualitics which gradually develop—and an 
orchestra, by constantly playing under one director, 
first begins to notice, follow, and at last actually to feel 
—which go to make up the perfect conductor. He 
ought to possess the combined qualifications which 
charactcrised the faithful servants of the fortunate 
prince in fairy-tale, called Long-sight, Quick-ear, and 
Eat-all. He must sce everything, hear everything 


and, before rehearsal, have mentally digested every- 
thing. Now let me ask whether Englishmen have 
ever been afforded, in the past, many chances of 
attaining even the requisite freedom from nervous- 
ness, to say nothing of the other qualifications requi- 
site for the use of the ddifon ; as difficult an instrument 
as any in the orchestra? I think not, and again 
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repeat that the absence otf orchestras accounts for it 
all.” 

Our third great want was defined by Dr. Mackenzie 
as “musical education within the reach of all.” 
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enthusiasm. Nor do they contain < ‘aught to be attri- 
buted to the exercise of the proverbial “ poetic 
license” frequently indulged in on similar occasions. 
The successor, in a far wider sense than that apper- 


This led him to a glance at the various institutions | taining to his short-lived official capacity at Dresden, 


now existing, and to say that not their quality, but 
their number, is at fault. They are capital, but too 
few—like the English infantry :— 

‘Cheap musical education must give a great impulse 
to the study of the art, and would, before long, furnish 
the requisite supply of singers, players, composers for | 


the opera houses and concert rooins, and might pos- | 


sibly be mainly instrumental in bringing home to us the 


expcdience of founding the very institutions discussed | 
that each | 


by me. It is not necessarily certain 
individual pupil will adopt the musical profession as 
a means of livelihood; many amateurs will gladly 
study the theory of music, or one or more instru- 
ments, for the sake of the pleasure they derive from 
the practice of the art.” 

In his peroration the speaker said :— 

“On the whole, the prospect seems a pleasant and 
hopeful one. In spite of the existing deficiencies and 
difficulties, which I have not hesitated to point out 
frankly, we have right good reason to be grateful for 
the steady onward march of progress. The interest 
of the public in good music generally, and in native | 
music particularly, is increasing, and consequently a 
widening field lies open for the exercise of the talent | 
of which there is no lack in this country.’ 

A hearty eulogium upon the Society of Professional 
Musicians followed, aftcr which Dr. Mackenzie gave 
his last words to the students: 

‘Study music for its own sake, not for vanity’s 
or profit’s sake. Only thus will you be able to appre- 
heud its beauties, only thus will it become a joy and | 
a comfort. Remember also that the art to whom 
you owe allegiance has a perfect right to claim all 
your affections and attentions, and to say to you 
with floriimel in the old comedy :-—‘ 1 would have a 
lover that if need be should hang himself, break 
his neck, poison himself for very despair. He that 
will scruple to do this is an impudent fellow if he 
says he ts in love.’ 

We have made liberal quotations from Dr. Mac- 
kenzie’s address, but feel sure that no apology need 
be offered to those who consider the eminence of the 
speaker, the opportunities he has had of comparing 
our musical state with that of other countries, and 
the moderate and sensible expression of his views. 





THE WEBER CENTENARY. 

“THERE never lived a more truly German musician 
than thou! Wherever thy genius led thee, into what- 
ever far-off region of Fancy ; ; with all its countless, 
delicate fibres, it remained rooted within the great 
heart of the German people, with whom thou couldst 
laugh and weep like unto a guilcless child when it 
listens to the traditional stories of a wondrous past. 
Nay, it was this very preservation of thy child-like 
nature that guarded thy manhood with an angel's 

care, and caused the manifestations of thy genius to 
be ever chaste and pure.” * And, behold, now the 
Briton renders justice unto thy genius, the Frenchman 
admires thee, but only the German can love thee. 


Thou art his, a beautiful day out of his life, a warm | 


drop of his blood, a distinct part of his very heart.” 
It was the successor of Carl Maria von Weber in 
the Conductor's chair at the Dresden Hof-Theater, 
Richard Wagner, who spoke these words at the open , 
grave which was to receive the mortal remains of the 
composer of * Der Freischiitz,” after their transfer- 
ence from this country to the Saxon capital, in 1844. | 
They are the words of a poet, dictated by genuine | 


time of their delivery. 


of Weber, was merely giving an artistically-finished 
utterance to the sentiments pervading the entire 
|nation, from the Spree to the Danube. But a 
| people’s memory in regard to the men who have 

| helped in the building up of its greatness is not, as a 
| tule, very enduring. New men of genius arise to 
| perpetuate and elaborate the creative ideas initiated 
| by the departed one, and in the dazzling splendour 
lof present achievements the splendid services ren- 
dered by the master minds of the preceding genera- 
tion are, fora time at least, obscured. In the case 
(of Weber, the forty-two years which have elapsed 
| since the save noble tribute was paid to his mem: ory 
ive sufficed to render the celebration in his native 
country of the centenary of his birth a very lukewarn 
laffair indeed. Up to the time of writing, but few 
}accounts had reached us of the actual festivities 
jheld in the Fatherland in honour of the auspicious 
occurred on the 15th We 
fully apprised of the preparations 


| 


1 ne 





’ 
Uil. 


event which 
were, however, 








made for the purpese in various German towns, 
including the performance, /: i vis cau a, of a 
‘“‘cyclus ’ of the composer's recognised operatic works 


at the leading ly rical theatres (neat Ie all of them 
State- subsidised Institutions), a few revivals of his 

| choral and chamber works in the concert room, the 
| usual number of commemoratis e articles in the organs 
of the Press—ct curld tout. Eutin, the pleasantly 
be 

| 





situated little town in » Holstele, which emerged oe 
its obscurity through the accident of the birth there 
of one of Germany’s greatest composer , has strived 
lhard to vive a national complexion to its intended 
festivities, but it has failed in its efforts, and an 
almost purely local celebration of the event is ail it 
has been able to muster under the circumstances. 
It was hoped, indeed, that the Eutin se seni 
would be specially graced by the ceremony oi unveiling 
a statue of its greatest son in the Ceialy of the 
humble dwelling where the composer first saw the 
light, but the execution of the scheme, owing to 
insufficiency of funds, had to be indefinitely postponed. 
Subscription lists for this purpose were opened some 
two years since, and although most libera!] y supported 
in a few individual instances, the Eutin Weber ! 
ment Fund, according to the recently publi ished 
report of the committee, has, as yet, only reached the 
sum of some 16,000 marks (£800), or about one-fourth 
of the amount required in order to worthily carry 
out so laudable a project. The fact throws a 
significant light upon the prevailing enthusiasm 
among the German people in regard to the ‘* mest 
truly German musician that ever lived.” Statues ot 
men more or less distinguished abound in the I’ 





Monu- 


ither- 


land. A monument to the recently ceceased Franz 
Abt, the popular and pleasing, albcit somewhat 
shallow German songster, is already in course of 





execution. There is some hope, therefore, that the 
present jubilee year of the birth of Carl Maria von 
iW cber will not be allowed to expire before his nati 
; town has been adorned with a noble bronze e! 





;the manly singer of “* Lyre and Sword,” and 
ever truly popular melodies of Der Vreischutz.” 


| It would be incorrect, however, to infer from the 
above facts and figures that the memorable words 
spoken by Richard Wagner, and quoted at the outs 

of these remarks, were no longer applicable to tie 
people whose heartfelt sentiments they echoed at the 
Important, and even vital 
‘changes have passed over Germany since then. A 
non- -political, though temporarily united na‘ion at the 
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time when the stirring songs of ** Leyer und Schwert ” 
were written; a nation of thinkers, devoted to the 


cultivation of the arts and sciences at a plurality of 


Royal and Grand Ducal residences when * I'rei- 
schitz” and “ Euryanthe” were first produced; 
Germany, hitherto in fact little more than a “ geo- 
graphical expression,” has since merged into a con- 
solidated and formidable empire. A nation thus 
welded into a whole, and proportionally elevated in 
the political scale, has many onerous burdens to 
bear, and is not always prepared to loosen its purse 
strings, and render ostentatious homage to the 
shades of its great men at a given period. Every 
truly creative artist, moreover, erects his own 
enduring monument in his works. Let us glance 
along the list of operatic composers contemporary 
with Weber, and who shall ignore the fact of the 
evergreen freshness of ‘* Preciosa,” ‘ Freischiitz,” 
“Euryanthe,” and “Oberon” becoming apparent 
whenever a revival of these masterpieces is deemed 
expedient by operatic managers, while such 
undoubtedly noble works as Spohr’s “Faust” 
and ‘“ Jessonda,” Spontini’s “La Vestale” and 
“Olympia,” together with Meyerbeer’s (the fellow 
pupil of W eber with Abbé Vogler, at Darmstadt) 
hybrid operatic productions, and those of a host of 
their imitators are being consigned to oblivion as a 
mere phase, not the essence, of an epoch in the pro- 
gress of the musical drama. Nor are the Germans 
altogether oblivious of the debt of gratitude they owe 
to the founder of their truly national opera. A labour 
of love, and infinite, painstaking care such as F. W. 
Jahns’s “ Thematic and Chronological Index to the 
works of C. M. von Weber ” (a supplementary volume 
to which is now in course of preparation), constitutes in 
itselfa monument more worthy ofits object than even 
the statue erected long since at the Theaterplatz, of 
Dresden. On the other hand, Dr. Langhans, in his 
recently completed ‘* History of Music in the 17th, 
18th, and 19th Centuries,” concludes his sympathetic 
account of the career of our composer with these 
remarks: ‘With Weber, a dramatic composer had 
passed away from our midst, than whom Germany had 
possessed none greater since the days of Mozart. If, 
in comparison with his efforts in the musical drama, 
his compositions for the church, and, with the excep- 
tion of his setting to Kérner’s ‘ Lyre and Sword,’ 
his detached songs also, are likely to command but a 
minor interest, the service rendered by him to 
instrumental music has scarcely been less important 
than that achieved in the field of the drama. Irre- 
spective of the overtures to his three principal operas, 
and of the ‘Jubel Overture ’—those enduring orna- 
ments of orchestral literature—he has enriched our 
chamber music in manifold ways, while, as an 
eminent virtuoso of the pianoforte, his compositions 
for that instrument have been as epoch-making 
as were those of Spohr for the violin. . . . An enor- 
mous advance was made by him in the éechnique of 
pianoforte playing, while he initiated a new style in 
his compositions for that instrument, combining bril- 
liancy with the charm of an expressive melodiousness. 
In this direction, too, Weber may be numbered 
amongst the most important successors of Mozart.’ 
It is by consulting such authorities, and not by the 
noisy popular demonstrations of an ephemeral enthu- 
siasm, that the pulse of a nation may be felt, and 
the real measure be obtained of its gratitude towards 
one of its great departed. 

Our readers are doubtless familiar with the story 
of Weber's life—a story of struggles and disappoint- 
ments, of an unbounded faith in his own genius, and 
in the sacredness of his art ; of the eventual triumph 
of that art over prej judice and petty intrigues; a 
story, tco, of sickness, and premature death in this 





country, far away from those whom he loved best, 
and with whom he to the last moment so fervently 
longed to be once more united in the flesh. The 
career of our composer has been ably and exhaustively 
depicted by his son, Max Maria von Weber, in 
his * Life of Weber” ‘Sransinved into English by Mr. 
Palgrave Simpson); an interesting monograph on 
the same subject being likewise extant, from the pen 
of Weber’s distinguished pupil, the late Sir Julius 
Benedict. We may also refer the readers of THE 
Musicat Times to a short essay on Weber, which 
appeared in the columns of this journal in the October 
and November numbers of 1875. Whatever the 
degree of popularity enjoyed by the composer of 
“Der Freischiitz” in this country may be at the 
present moment, there can be no doubt as to its 
altogether phenomenal extent during his lifetime. 
There are those still living amongst us who wit- 
nessed the veritable furore created by that 
operatic masterpiece upon its first production (no 
matter with what alterations, additions, and general 
adulterations characteristic of the period) in London, 
on July 22, 1824, at the Lyceum, then, under the 
name of the English Opera House, managed by Arnold 
and musically directed by Hawes, who had acquired 
the use of the score from the composer. The more 
important stages of Covent Garden and Drury Lane 
soon followed with their version of the popular 
operatic attraction, and for many months after, extend- 
ing far into the following year, 1825, a ** Freischiitz” of 
some sort or other constituted, with but few inter- 
ruptions, the nightly attraction at some seven 
theatres in the Metropolis. It is true that the 
spell thus exercised over the minds of playgoers 
may have been largely owing, in the first instance, 
to the diablerie perpetrated in the famous scene of 
the ‘Wolf's glen,” the horrors of which, as_ pre- 
sented both at the English Opera House and 

Covent Garden, are graphically described in contem- 
porary reports, and have been made the most of by 
the fantastic pencil of George Cruickshank. Indeed, 
we can form an exaggerated idea of the realism of its 
details from the ghastly ‘ Blocksberg Scene” and 
‘* The Witches’ Kitchen,” in the version of Goethe’s 
‘Faust’? now being presented to overflowing 
audiences by the present manager of the Lyceum. 
But, the diableric apart, the wondrously suggestive, 
and nobly romantic music of Weber worked its way 
in edgeways ; number after number, previously cur- 
tailed or aitogether omitted, was reinstated in its 
integrity, and thus “ Der Freischiitz”” became the 
pioneer of a resuscitated taste for serious opera in 
this country. In justification of this remark, and, as 
an illustration of the prevailing tendency of English 
opera-goers at the time, we may be permitted to quote 
a few lines from the ‘ Recollections and Reflections” 
of the late Mr. Planché, the author of the libretto of 
“Oberon.” ‘Such,’ says the writer referred to, 
‘‘was the state of music in England forty-six years 
ago (in 1826), that when, in conjunction with Bishop, 
I had made an attempt in my second opera, ‘ Cortez ’ 
(produced in 1823), to introduce concerted pieces and 
a Finale to the second act more in accordance with 
true operatic construction, it had proved, in spite of 
all the charm of Bishop’s melody, a signal failure. 
Ballads, duets, choruses, and glees, provided they 
occupied no more than the fewest number of minutes 
possible, were all that the play-going public of that 
day would endure. A dramatic situation in music 
was ‘ caviare to the general,’ and inevitably received 
with cries of ‘cut it short!’ from the gallery, and 
obstinate coughing or other significant signs of im- 
patience from the pit.” Yet Bishop himself was one 
of the leading offenders in pandering to the deplor- 


able taste of both gallery and pit as here described. 


—— 
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Notwithstanding, however, the reformatory in- 
fluence exercised by Weber’s “ I’'reischiitz” upon the 
English lyrical drama for many years after the 
above events—notably in the third decade of our 
century, when alternate German companies presented 
the work in its native garb—the high-going waves 
of popular enthusiasm had already, in a great 
measure, expended thcir impetus by the time the 
great master arrived in London for the purpose of 
conducting a series of performances of his new opera 
(which proved to be the last), viz., Oberon,” at 
Covent Garden Theatre, for which the work had 
been specially written, and the first performance of 
which took place on the 12th of April, 1826. Space 
does not permit us to enter in detail upon the 
reasons for this abatement in popular enthusiasm. 
Suffice it to say that the above date, like that of the 
first performance of the composer's two preceding 
operatic works, marks a distinct epoch in the pro- 
gress of the musical drama, and England may be 
justly proud of having Ient wings to the dying genius 
of one of the greatest dramatic composers the world 
has everseen. ‘The following description by an eye- 
witness of the personality of the master, and of his 
reception on the occasion of his first appearance 
before an English public, may not _ inaptly 
conclude these necessarily brief and cursory observa- 
tions concerning an epoch in art-history closely con- 
nected with our own modern musical development as 
a nation, and with regard to which many an important 
chapter remains as yet unwritten. ‘The great 
novelty,” says the writer in question, dating his 
report March 12, 1826, ‘of these musical entertain- 
ments (Oratorio Concerts, Covent Garden) has been 
the appearance of the celebrated Carl Maria von 
Weber, who is arrived in London on a visit to Sir G. 





that he was to preside during the first part of the 
Oratorio. At an early hour the boxes were well 
filled, and every seat in the pit was occupied. Three 
or four rounds of the most enthusiastic approbation 
greeted M. Weber on his entrance. He did not 
preside at the pianoforte, as was reported he intended 
to do, but merely stood in front of the stage, provided 
witha music-desk, anda /dton de mesure, to regulate the 
time of the performances—a task which he performed 
with extraordinary earnestness. M.von Weber is, in 
person, rather above the middle height, extremely 
thin, and of dark complexion. His countenance, 
which is striking and intelligent, appears to bear 
traces of profound study, rather than of vivid imagi- 
nation; but he wore glasses, which tended to conceal 
the expression of his eves. His deportment is gen- 
tiemanly, and remarkably unassuming. The first 
part of the Oratorio consisted of a selection of the 
most admired pieces of his own ‘ Freischitz,’ com- 
mencing with the overture, which was  enthusi- 
astically encored. At the conclusion of the over- 
ture, and at the close of several of the pieces, M. 
Weber bowed in acknowledgment of his thanks to 
the performers, apparently anxious to transfer to 
them a portion of the vehement approbation which 
was so lavishly directed to himself... M. von 
Weber seemed to be much affected by the applause 
of which he was the object, but he showed no dis- 
position to obtrude himself; on the contrary, he 
appeared rather to shrink from the notice of the 
audience.” There is something of an artist's touch 
in the simple language by means of which the writer 
ct the above notice manages to convey an historically 
accurate idea of the personality of the composer as 
he appeared during the last stage of his earthly 
career, A few weeks later, on June 5, 1826, Carl 
Maria von Weber expired at the residence of his 
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to see this popular composer, it being understood | ROW Wourc imagination be helped by the spectacie of 


host, Sir George Smart, in the prime of his manhood, 
and before he had completed the fortieth year of his 
existence. But * though he be dead, yet he speaketh,” 
by virtue of the fecundity of creative works, born of 
a singularly versatile genius. In “ Der Freischiitz” 
we see the origin of a truly national German opera; 
in “Euryanthe” we recognise the prototype of 
“ Tannhiuser” and * Lohengrin”; in ‘ Oberon” 
that of Mendelssohn’s music to * A Midsummer 
Night’s Dream,” and of the forest scenes in Wagner’s 
“Siegfried.” May the works of those who, in the 
domain of the German musical drama, worthily 
carried on the task begun by Carl Maria von Weber 
be as productive of good in the future as were those 
of the modest master, whose untimely death, in the 
fulness of his creative powers, we lament, even as we 
rejoice in the fact of his nativity, the one hundredth 
anniversary of which we have just been celebrating. 


Str Greorce Grove has an ingenious mind, and its 
products have contributed to the enjoyment and 
profit of us all. Nevertheless, we are very doubtful 
about the value of a notion propounded by him ina 
letter to one of our daily contemporaries. Sir 
George would reform the present method of performing 
dramatic cantatas, and this is what we should have 
if his suggestions were carried out: An orchestra 
and conductor sunk in a pit out of the sight of the 
audience, a comparatively small chorus, and ample 
space on the platform for the principal performers to 
group and help the realisation of the scene by some 
kind of gesticulation, which, however, shall not be 
acting. Sir George has but a poor opinion of the 
average imagination if he thinks that such aid is 
necessary to the full enjoyment of a piece like the 
But this consideration apart, 


a gentleman gesticulating as Lucifer in evening 
dress? Such half-and-half devices would “realise”’ 
nothing and only excite ridicule. We fear that Sir 
George did not consider his idea fully before putting 
it in print, otherwise a man of his intelligence would 
have seen that there is no medium between the 
present concert-room performance and stage repre- 
sentation. Fancy a contralto going down on her 
knees in St. James’s Hall to sing * Father of Heaven,” 
and a tenor flourishing an imaginary spear as he 
sings ** Philistines, hark.” By the way, a part of the 
“Golden Legend” is supposed to be sung on horse- 
back. How would Sir George convey that idea in a 
realistic manner ? 


Tur “New use for Cathedrals” spreads apace, 
and has extended to Gibraltar. Mr. Digby, Organist 
of the ** Rock” Cathedral, writes: ** Following on 
the Dean of Gloucester’s able ideas relative to 
musical festivals for the people, I have introduced 
them here with great success. As we have military 
bands, and a good organ in the Cathedral, it is an 
affairs at short 


easy matter to get up first-class 
notice. I send you a programme of my last, held on 
Thursday. It was a great success; his Excellency 





the Governor and the élite of the Rock being present.” 
The programme forwarded by Mr. Digby shows that 
the band of the East Yorkshire Regiment played 
Mercadante’s ‘Stabat Mater,’ the Prayer from 
‘“Mosé,” and Mendelssohn's ‘** Wedding March,” 
and that the organ solos were the Barcarole from 
Sterndale Bennett’s Concerto in F minor, Weély’s 
Offertoire in G, and Guilmant’s Allegretto in B minor, 
the choir singing Spohr’s * As pants the hart,” 
with Miss Burge as soloist. Mr. Digby’s pupils, the 
Misses Stringer, also took a prominent part, as did 
Captain Wyon, Dr. Thomsett, and Miss Tottenham. 





20 THE MUSICAL TIMES.—Janvary 1, 1887. 





We might add that Mr. Digby has found a new use 
for military bands, in thus combining them with the 
more accustomed elements of a cathedral perform- 
ance, and there can hardly be a doubt that the effect 
was very impressive. It must be exceedingly grati- 
fying to Dr. Butler to find that his Gloucester idea is 
so rapidiy bearing fruit in places far away from the 
spot where the first seed was sown. 


We are indebted to a friend, who makes it his 
business to collect specimens of the vagaries of the 
provincial critic, for a further instalment of * gems,” 
—this time chiefly “Irish Diamonds.” In one of the 
cuttings which he has sent us, two old friends are 
plainly discoverable, in spite of slight disguise, under 
the new titles of “ Roses Softly Blowing” and 
“Hebrias the Creton’’—evidently the masculine 
form of crcétonne, unless, indeed, it be a misprint 
for erétin. Vurther on we read that one of the 
executants engaged at the Concert, which is the 
subject of the notice, ‘performed a ballad from 
Chopin.” But these critical aberrations are quite 
eclipsed by a sentence in another notice of a ** Bazaar 
and Concert”? which was held in a church at Kil- 
mallock. There we learn that a lady ‘gave ‘ The 
Blind Girl to her Harp’ with much emotion and 
feeling, desides great taste of tone” (the italics are 
ours). ‘This phrase, so far as we are aware, is 
wholly original and a positive stroke of genius. Else- 
where we find it recorded of a gentleman who got an 
‘“‘encoure”’ for a comic song entitled ‘ lox,” that he 
“ gave his songs with much verve ‘Go,’ and his voice 
is a baritone of good quality.” This Concert was 
followed by a dance, apparently in the same church 
which had already been the scene of roulette, ‘¢ a peep- 
show device,” and much humorous vocalisation. The 
following anecdote comes to us from Manchester. 
Scene :—The ree Trade Hall. The plaudits which 
had greeted Mr. Lloyd's singing of a famous air by 
Handel have just died away. Laudator temporis acti in 
the stalls Joguitur, “ Why, Sims Reeves used to sing 
that song an octave higher!” 


From Australia we have received news of the 
active interest shown in the cause of musical 
education in the colonies. It appears that some 
time ago the Hon. Francis Ormond, a gentleman 
whose generosity has been made manifest on many 
occasions in his own colony of Victoria, offered to 
give a sum of £20,000 for the advancement of music 
in that colony. Professor Ives, who holds the 
Music Chair in the University of Adelaide, at once 
gave it as his opinion that instead of creating 
another Music Chair in Australia, the interests of 
the art would be best served by founding a Con- 
servatoire. Opinions being divided, Sir George 
Macfarren was appealed to, and in a letter to Pro- 
fessor Ives he thoroughly endorses his opinion. We 
may hope, therefore, that those in authority will see 
the desirability of acting upon a proposition so 
earnestly supported by one whose many years of 
experience should entitle him to speak with the 
utmost confidence on the subject. 


Mcci interest attends the proposed celebration of 
the National Eisteddfod of Wales in the Royal 
Albert Hall. It isnow many years since that ancient 


institution held high revel in the capital of King Lud, 
and Londoners may be expected curiously to watch 
proceedings whereof, from time to time, they have 
read so much. We understand that the arrangements 
of the Committee are commensurate with the special 
character of the gathering, and that many important 





competitions will be decided. In all probability the 
Eisteddfod will take place during the second week 
of August, when some of the following gentlemen 
may be found acting as adjudicators :—Sir George 
Macfarren, Mr. Randegger, Mr. Joseph Bennett, 
Mr. John Thomas, Dr. Joseph Parry, Mr. David 
Jenkins, Mus. Bac., Mr. G. H. Roberts, Mus. 
Bac., and Mr. Emlyn Evans 


In view of a grand celebration of the Queen’s 
Jubilee at the Crystal Palace next June, Dr. A. C. 
Mackenzie has undertaken to compose an Ode 
for soli, chorus, and orchestra. The work, though 
not lengthy, will be constructed on an imposing 
scale, and preceded by a formal overture, having 
themes of a popular and national character. 
Mr. Joseph Bennett is engaged to write the 
words. The Ode will be available for perform- 
ance at Jubilee celebrations immediately after the 
rendering at the Crystal Palace. 


ROYAL ALBERT HALL CHORAL SOCIETY. 


A VERY arge audience gathered in the Royal Albert Hall 
on the 15th ult., to “assist” at a performance of Gounod’s 
‘** Redemption,” which work is coming more and more to 
the front as, we will not say a rival, but a companion to The 
Messiah ” for Christmas use. ‘ The Redemption” has 
now clearly established itself in the position of a permanent 
favourite with English amateurs. Many of us, when the 
Trilogy was first heard, believed that no other result was 
possible, and said so. Some entertained a different opinion, 
and also put it upon record, but it would seem that the high 
court of public judgment has given its verdict in support 
of the more favourable view. ‘This settles the matter, since 
there is no appeal. The performance, under Mr. Barnby’s 
direction, calls for but few remarks, owing to its familiarity. 
As a matter of course, both orchestra and chorus were well 
up to their work, and discharged a favourite task in a 
manner that gave complete satisfaction. The principal 
solos were entrusted to Madame Albani, Miss Hilda 
Wilson, Mr. Henry Piercy, and Mr. Watkin Mills. 
Of these artists the two ladies had simply to repeat 
what they had accomplished before in the same place and 
under the same conditions. This they did and won 
the same success. The soprano in “From His love 
as a Father,’ and the contralto in the beautiful solo 
of the Virgin Mother, carried with them the sym- 
pathies as well as the admiration of the vast audience. 
Mr. Piercy acquitted himself well in the tenor music, 
though it would be unfair to compare him with Mr. Lloyd. 
He is evidently a rising and capable artist, who may attain 
eminence if he will resist the influence of success, and 
remember that nothing is done while anything remains to 
do. Mr. Mills sang throughout with his usual ability and 
force. 


NOVELLO’S ORATORIO CONCERTS. 

Tue third Concert of the season was given at St. James’s 
Hail, on the 14th ult., when two of the Leeds Festival 
novelties—Dr. Stanford’s chorus “ The Revenge” and 
Dr. Mackenzie’s ‘Story of Sayid”’—were performed for 
the ‘first time in London. In memory of Liszt, the pro- 
gramme commenced with an orchestral arrangement of a 
March by Schubert in E flat minor, one of the four-handed 
Marches so well known to pianists. We need scarcely say 
that Liszt’s scoring of this piece shows the master hand 
throughout, and can only regret that he has not sufficiently 
reverenced the original text in his endeavour to aid its 
effect by instrumental colouring. Before a London 
audience, Dr. Stanford’s bold and characteristic music to 
Tennyson’s poem created an eficct fully equal to that pro- 
duced on its first performance at Leeds. We have no 
hesitation in saying that nothing more fresh and spon- 
taneous has been given to the world for many years; the 
vigorous treatment of the impassioned parts of the narra- 
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tive, the subdued intensity of feeling underlying the quieter 
portions, and the appropriate orchestration throughout | 
exciting the audience to a pitch of enthusiasm which | 
the appearance of the composer on the platform, | 
even twice over, could scarcely calm down. The, 
choir must indeed have worked hard to give a render- 
ing of the work so accurate and dramatic as to produce 
such a triumphant result upon the hearers; and Dr. 
Stanford may fairly congratulate himself upon having 
successfully shown us not only that there is a real 
English school of music, but that there are com- 
posers able and willing to perpetuate it. The proof 
of the solid worth of Dr. Mackenzie's ‘“ Story of 
Sayid”? is that on a second hearing not only were 
first impressions strengthened, but many new beauties, 
both in the vocal and orchestral parts, were brought promi- 
nently into notice. The exquisite Oriental colouring —ever 
apparent, but never obtrusively so—invests the work with 
much interest throughout; and apart from the masterly 
treatment of every movement, the melodies appeal so irre- 
sistibly to every hearer that the composition cannot fail to | 
attain popularity. 
the very original Solemn March produced a marked effect, 
and the solo for soprano, * First of His Prophet's warriors 
he,” and that for tenor, “ Where sets the sun,” were 
received with overwhelming applause. 


many of the most difficult choruses the precision with 
which the attacks were taken, in every department of this 
fine body of singers, surprised all who knew the limited 


time which could have been bestowed upon the work. | 


The principal vocalists, Madame Albani, Mr. Barton 
McGuckin, and Mr. Watkin Mills, gave the whole of the 
important music allotted to them with admirable effect, the 
fine solos already mentioned demanding, indeed, more than 


the customary tribute of praise; and a good word must 


also be said for Mr. Vaughan Edwardes, who, although | 


having little to do, was perfectly satisfactory. Dr. Mac- 
kenzic, who conducted, was constantly greeted with warm 
applause during the performance, and at the conclusion 
received a perfect ovation. 

SACRED TIARMONIC SOCIETY. 

ALL friends of music must hope that the adverse rumours 
concerning the stability of this institution will prove to be 
unfounded. At first the efforts of the Council to restore 
the prestige of a time-honoured name were vigorous and 
weil directed, but of late a falling off in energy has been 
discernible, and it cannot be said that the announcements 


concerning the present season are of a nature to excite | 


much enthusiasm. The Society, perhaps for good and 
sufficient reasons, leaves to others the production of the 
festival novelties and new works generally, and to the most 
familiar oratorios proposes to add Costa’s “ Eli” and 
Rossini’s ‘ Moses in Egypt,” both works of merit which 
other bodies studiously neglect. It will be interesting 
to note the result of this line of policy which, to outsiders, 
seems curious, if not rash. Still, it is a lamentable fact 
that owing to the steadily increasing demands of first-rate 
artists, it is becoming difficult, if not impossible, to make 
oratorio performances pay in St. James's Hall. Of course, 
second-rate vocalists can be engaged at lower fees, but 
experience proves that the public will not come to hear 
them, be the ensemble ever so good. 
is the erection of a larger central hall, a_ building 
that is much needed for public meetings of every 
kind as well as musical performances; but the chances of 
its being provided seem at present remote. We call atten- 
tion to these facts in order that the Sacred Harmonic 
Society may not be unduly blamed for what seems a timid 
and vacillating line of action. The present season com- 
menced on the 3rd ult. with a fairly satisfactory performance 
of ** Judas Maccabeus.”” The soprano contingent of the 
chorus was weak and uncertain, but the other sections 
were equal to their duties. Miss Mary Beare and Madame 
Farnol, who divided the soprano solos, were both much 
applauded, and Miss Chester showed an excellent mastery 
of the true Handelian style, but she is rather inclined to 
force a voice not of the most sympathetic quality. Per- 





| of Mr. Lloyd and Mr. Watkin Mills. 


As at Leeds, the Chorus of Maidens and | 


Again the choir | 
proved itself deserving of the warmest praise; indeed, in | 


The only real remedy | 


Mr. Cummings con- 
ducted in an able manner. 

The performance of “The Messiah” 
attended by a combination of misfortunes. The night was 
one of the most inclement of the present winter, which 
accounted for the somewhat thin attendance. Two of the 
principal artists, Miss Eleanor Rees and Signor Foli, were 
unable, through illness, to appear, and their places were 
taken by Miss Frances Harrison and Mr. Barrington Foote, 
criticism of whose efforts, under the circumstances, would 
be unkind if not unjust. Miss Annie Marriott, however, 
deserves a special meed of praise for her truly artistic 
rendering of the soprano airs, and Mr. Iver McNay, though 
he has still much to learn, showed improvement in the tenor 
music. 


on the 17th was 













BACH] CHOIR. 

Tuts body of amateurs entered upon a new season on 
the 13th ult. in a modest manner, being satisfied to occupy 
Prince’s Hall, and regale their friends with a programme 
of unaccompanied choral works. We have no word of 
disparagement for an effort thus limited. As a matter of 
fact, the musical public does not hear half enough of con- 
certed vocal music without accompaniment, the repertory 
of which is so full of excellence. By all means let the 
Bach Choir repeat the kind of Concert now under notice, 
and do so as often as they please. We shall not be the 
| first to cry, * Hold, enough!” The programme contained 
|many very interesting works; as, for example, Bach's 
Motett for two choirs, * Lieber Herr Gott,” Felix Anerio’s 
| Motett, * Alleluia, Christus surrexit,” and a Marienlied by 
Michael Pretorius. ‘These examples of sacred art, as our 
fathers knewit, were capitally sung, under the direction of Dr. 
Villiers Stanford, and, we should say, had, in the eyes of 
most present, far more than an archeological interest. 
Good music, the production of real genius, may go out of 
fashion, but only with the frivolous and superticial. Others 
' recognise and value that in it which is precious and abid- 
ing. English concerted vocal music was ably represented 
by selections from the works of Gibbons, Morley, Dowland, 
| and Walmisley. These pieces once again as 
| high position of England in the department to which they 
| belong. Let the so-called musical countries produce better 
lof the kind if they can. As an agreeable relief from the 
choral pieces, Mr. Fuller- Maitland contributed some piano- 
forte solos, and Miss Lucy Stone introduced, in a very 
clever manner, Handei’s fine Violin Sonata in A. The 
next Concert will be orchestral, and held in St. James’s 


Hall. 














CRYSTAL PALACE. 

Fantasia for Orchestra in F, by Ferdinand Prieger, 
which was performed for the first time at the Concert of 
>, is a work which, if less complicated in 
structure and pretentious in design, than the Symphonic 
Poem by the same author, played last season at these 
Concerts, is on the other hand marked by a much greater 
flow of sustained melody, at least in the two first move 
ments. The Adagio, on the other hand, proved chaotic and 
dismal on a first hearing; but the vigour of the Finale went 
a good way towards reviving the favourable impression 
created by the earlier pertions of the work. Mr. Ondricek’s 
playing of the Beethoven Violin Concerto was looked for 
ward to with pleasure by all who had heard him in the 
Mendelssohn Concerto at these Concerts last year, and 
may be fairly said to have fulfilled the highest expectations 
formed of his performance. Some strictures have been 
passed, and with justice, upon a certain want of dignity in 
his rendering of Joachim’s cadences, but with this exception 
it would be hard to find any loophole for adverse criticism. 
His execution leaves nothing to be desired, and the 
certainty of his attack inspires his audience with the fullest 
confidence. Mr. Ondricek is admittedly one of the foremost 
living violinists, and only needs greater depth of feeling to 
rank even higher than he already does. Ernst’s “ 
Hongrois,” which he chose as a means of displaying his 
technique, are tawdry and commonplace compositions when 
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compared to the more familiar Brahms-Joachim dances, 
but they served to e his amazing dexterity 








fection is the only term t'iit can be applied to the singing 


and beauty of tone. The Overture to  Faniska,” and a 
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Suite from Mackenzie’s ‘ Troubadour ” (Prelude to Act I. 
and “ Jeu de Paume,”’ Masque Music and Entr’acte to Act 
III.), were also included in the programme, and the 
vocalist, Mdlle. Trebelli, contributed the weli worn * Bel 
raggio ” (** Semiramide”’), and ‘“‘ Saper vorreste’ (‘‘ Un Ballo 
in Maschera’’), earning an encore for the latter. Mdlle. 
Trebelli has a pretty and flexible voice, and considerable 
facility, but her invariable choice of florid music is a 
mistake. 

The performance of ‘The Golden Legend,” on the 4th 
ult., cails for very brief comment. Choir, Conductor, and 
principals (with the sole exception of Mr. Watkin Mills, 
who replaced Mr. King in the role of Lucifer) were the same 
as those who took part in the performance in St. James’s 
Hall, while the audience, if not the same, were equally 
appreciative and almost as overflowing. The Crystal 
Palace orchestra, entrusted with the congenial task of in- 
terpreting a score where instrumental beauties abound, 
was thoroughly satisfactory, and the ensemble of the whole 
performance reached a high level of excellence. Mr. Watkin 
Mills’s powerful organ stood him in good stead in the 
passages where Lucifer has to contend against the orchestra, 
and Madame Albani sang with the fine intelligence and 
intensity of feeling which render her unsurpassable in the 
representation of such a part. We may be pardoned, 
nevertheless, for uttering a protest against the bad example 
which this otherwise admirable artist sets, by her occasional 
carelessness in regard to the enunciation of the words in 
passages where it is certainly difficult to combine beauty 
of tone with distinctness of articulation, but where there is 
no excuse for singing nonsense. Noblesse oblige in art as 
well as in everything else, and a critic is justified in exact- 
ing full measure from an artist who has accustomed us to 
the highest excellence in almost every other part of her 
performance. ‘The Golden Legend” was preceded by a 
fine rendering of Beethoven’s Overture, “ Die Weihe des 
Hauses ” (Op. 124), conducted by Mr. Manns. 

In the absence of their habitual chief, Sir Arthur Sul- 
livan again assumed command of the orchestra on the 
following Saturday, the rith ult. This proved an un- 
usually enjoyable Concert, a result for which the admirable 
playing of Mdlle. Kleeberg must he held largely respon- 
sible. Her performance in the famous G major Concerto 
of Beethoven, was marked by cleanness of touch and 
pointed vigour, alternating with great delicacy of execution 
and charm of expression. Mdlle. Kleeberg was heard later 
on in a graceful “ Chant sans paroles,” by ‘T'schaikowski, 
and Mendelssohn's Andante and Presto agitato, well chosen 
pieces for the legitimate display of the performer’s many 
excellencies of style. The Symphony was Beethoven’s in 
B flat (No. 4), very finely played and enthusiastically ap- 
plauded, while Sir Arthur Sullivan had every reason to be 
pleased with the rendering and reception of his ‘* Sapphire 
Necklace ” Overture, and the Prelude and dances from the 
incidental music to the “ Merry Wives of Windsor.” 
Mdlle. Agnes Janson, the vocalist on this occasion, who 
sang songs by Bizet, Massenet, and Tobias Matthay, 
has a mezzo-soprano of good compass, and considerable 
refinement of style, but is at present a most unequal and 
amatcurish pertormer. By far her most successful effort 
was in Massenet’s ‘* Crépuscule,”’ a song, however, which 
if sung in strict accordance with the composer's intentions, 
would be quite out of place in a concert-room of the 
dimensions of that at the Crystal Palace. Mdlle. Janson 
needs to correct a predilection for undue emphasis and the 
{ : tempo rubato, nor is her intonation infallible. 








use O1 
But with many defects, she has undoubtedly promise, and 
should devclop into a good singer. 

Very scant honour has been paid in this country to the 
centenary of the birth of Weber. This, of course, is chiefly 
due to the scarcity of operatic performances with us, but 
we should have thought that concert-givers would have 
given more heed to the occasion than has been the case. 
However, the Crystal Palace directors did their duty in 
offering a programme of the master’s works on the 18th ult., 
the rooth anniversary of his birthday. Being arranged in 
chronological order the items clearly showed the steady 
development of Weber’s genius, for in his early efforts his 
individuality is not strongly pronounced. In 1807 he 


composed two Symphonies, both in C, for the Duke of 
Wurtemberg’s orchestra, and the second of these was 





selected to commence the programme. It is a very slight 
unpretentious work with some touches of Haydnesque 
humour. In passing, it may be said that No. 1, which has 
never been performed at the Crystal Palace, is written on 
a larger scale, and is generally more effective. In the 
Clarinet Concerto in E flat, Mr. G. A. Clinton evinced a 
marvellous command over the technicalities of his instru- 
ment, and we may take this opportunity of suggesting that 
more frequent chances might well be given to the members 
of the Palace orchestra to appear as soloists. The Overtures 
to“ Der Freischiitz ” and “ Oberon,” and the Concertstiick, 
showed Weber in his full maturity. ‘Che last-named work 
was played correctly, but somewhat tamely, by Hert 
Bernhard Stavenhagen. A good word may be given to 
Miss Margaret Gyde for her neat rendering of the Rondo 
in C, best known as “Il moto continuo.” The vocal 
music included the Finale to the first act of ‘* Euryanthe,” 
the master’s last composition, Nourmehal’s song from 
‘Lalla Rookh,” written for the celebrated Miss Stevens, 
and some of the male voice part-songs, in which, however, 
the choir did not appear to advantage. The Concerts will 
be resumed on February 12, when ** The Revenge” and 
“The Story of Sayid ” will be performed with the Novelle 
Oratorio Choir and the same soloists as at Leeds and 
St. James’s Hall. 





MONDAY AND SATURDAY POPULAR CONCERTS. 

Since our last record these entertainments have pro- 
ceeded very quietly, and most of the programmes during 
the month may be dismissed with brief reference. For the 
sake of regularity we must commence with the Concert of 
Saturday, November 27. In this instance the scheme con- 
sisted of items which Mr. Chappell’s public must know by 
heart. What is it possible to say of Haydn’s Quartet in D 
(Op. 64, No. 1), save to record a very spirited performance 
under Madame Néruda’s direction? Or of Chopin’s 
Ballade in A flat, played in her customary artistic fashion 
by Miss Zimmermann? Or of Schubert’s * Trout”? Quintet 
in A (Op. rr4), and Signor Bottesini’s oft repeated Andante 
and Kondo from his Contrabasso Concerto in F sharp minor ? 
Mrs. Henschel’s vocal selections from Handel, Schumann, 
and Mendelssohn had the advantage of her husband’s 
exquisite accompaniment, and were very much appre- 
ciated. 

Very rarely is a popular programme upset by the absence 
of an artist, but an accident of this kind happened on the 
following Monday, Miss Zimmermann being unable to 
appear in consequence of illness. Owing to this, Sterndale 
Bennett's Sextet in F sharp minor could not be given, as 
Miss Fanny Davies, who took her place as pianist, naturally 
did not like to play the work without rehearsal. Oppor- 
tunity was thus afforded for the revival of Onslow’s Quintet 
in A minor. For some years Onslow enjoyed a large 
amount of favour as a composer of chamber music, 
but his fame had already begun to decline when 
the Popular Concerts were commenced, and _ his 
name only appears twice in the catalogue of works 
performed. What there is of beauty in the A minor 
Quintet may be traced to the influence of Spohr. The 
first violin part is written with great  brilliancy and 
knowledge of effect, and it is easy to account for the 
temporary popularity of the composer. But his music 
lacks the true fire of genius, and hence it only stirs the 
pulses of listeners in a feeble kind of way. Miss Davies’s 
solo was Mendelssohn’s Andante with variations in E flat 
(Op. 82), and Signor Bottesini played two of his own pieces, 
the Concert ending with Mozart’s tuneful Trio in D minor, 
No. 2. Mr. Herbert Thorndike deserves praise for intro- 
ducing Schubert’s magnificent song ‘* Waldesnacht.” — It 
is astonishing, considering the voluminous nature of 
Schubert's vocal compositions, that singers should, as a rule, 
confine themselves to a few examples, leaving scores—nay 
hundreds—of treasures neglected. 

Although ** The Golden Legend” at the Crystal Palace 
drew thousands of amateurs away from London on Satur- 
day, the 4th ult., St. James’s Hall was quite full, the special 
attractions being Mendelssohn's finest chamber work, the 
Quintet in B flat (Op. 87), and Beethoven’s Sonata Appas- 
sionata, in which Mdlle. Kleeberg made her first appearance 
this season. Gade’s Pianoforte Trio in F (Op. 42), was 
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performed for the first time. We must take another 
opportunity of speaking in any detail concerning this work 
but we may say now that it is one of the D: inish’ composer's ’s 
most pleasing utterances. Miss Hope Glenn was the 
vocalist at this Concert. 

‘By general desire’? Schubert’s Ottet was repeated on 
Monday, the 6th ult., and now that a means has been 
discovered of avoiding the fatigue entailed by its extreme 
length, we should think it will be heard frequently ‘by 
general desire.” On the present occasion the audience was 
very large and the enthusiasm immense. ‘Iwo changes 
were made in the list of performers, Mr. Hollander re- 
placing Herr Straus in the viola part, and Signor Bottesini 
taking the double-bass in place of Mr. Reynolds. ‘The 
rendering was absolutely without flaw, and the effusive 
expressions of delight which followed every movement were 
fully justified. Another agreeable feature of the Concert was 
the refined singing, by Miss Louise Phillips and Madame 
Fassett, of three little duets by Mr. I’. H. Cowen, from 
a set of six recently published. The numbers given were 

‘« Echoes,” ‘ Violets,” and “ What the birds say,” and it is 
difficult to say w hich is the most charming. We must not 
forget to mention the perfect exsemble in the rendering of 
Schumann’s Variations in B flat, for two pianofortes, by 





Miss Mathilde Wurm and Miss Fanny Davies, both pupils | 


of Madame Schumann. 

A familiar but attractive programme was provided on the 
following Saturday. Haydn's Quartetin E flat (Op. 71, No. 3) 
is one of the most vivacious and engaging of the entire 


eighty-three, and Brahms’s Piano Quartet in G minor (Op. | 
As to the * Faschings- | 
All who | 


know and love Schumann’s pianoforte music must have | 


25) has also become a popular work. 
schwank,” the statement in the programme that ** 
this suzte de picces in peculiar affection,” is one with which 
no one can disagree. Mr. Max Pauer rendered a fair 
amount of justice to the work. Mr. 
airs by Handel and Schubert. 
The programme of Monday, the 13 
with equal brevity. 


Santley 


3th ult., may be dismissed 
We cannot regard Brahms’s Quartet 


in C minor (Op. 51, No. 1) as one of the most pleasi ing of 


the composer’s works. ‘The first and last movements smell 
decidedly of the lamp, but the Romanza and the Scherzo 
are more fresh and attractive. Mendelssohn’s Trio in 
D minor was the only other concerted work. Nothing 
need be said concerning Corelli’s Violin Sonata in D, which 
Madame Neruda plays so often, nor Mdlle. Kleeberg’s 
pianoforte solos; but a ludicrous error in the analytical 
programme showed how carefully descriptive notices should 
be revised from time to time. Speaking of Schubert's 
Impromptus, the writer was made to say, “* The example 
introduced this evening by M. de Pachmann,” «c. 
Mr. Piercy, who is steadily advancing as a tenor artist, 
contributed a charming ‘ Love Song,” by Bizet. 

However frequently Beethoven’s Kreutzer Sonata for 
piano and violin is performed at the Saturday Concerts, 
it never fails to draw a crowded audience. We presume 
this is not the case on the Mondays, as the work has been 
given only once within the past seven years. The per- 
formance on the 18th, by Miss Zimmermann and Madame 
Néruda, was exceptionally fine. ‘The rest of the programme 
was also made up of Beethoven’s music, and included the 
Quartet in B flat (Op. 18, No. 6), the Violin Romance in F 
(Op. 50), and the Sonata in D minor (Op. 
which Miss Zimmermann gave an extremely expressive 
rendering. Mrs. Henschel contributed ‘“* Kennst du das 
Land,” and two airs from the “* Egmont” music. 

Nothing on the following Monday was more heartily and 
deservedly applauded than Mrs. 
Liszt’s song “Die Lorelei.” The piece is one of the 
deceased master’s purest inspirations, and it was sung with 
rare artistic feeling andcharm. The audience was small, no 
= owing to the approach of Christmas, as the programme 

vas by no means weak, containing, as it did, two such popular 
ante as Beethoven’s Serenade Trio in (Op. 8) and 
A minor (Op. 41, No. 1). 


Schumann’s Quartet in 
melancholy interest attaches to Schubert’s posthumous 





Clavierstiick in E flat, as it was written shortly before his | 
been intended for the Scherzo of a| 


death, and may have 
Sonata. It was well played by Mr. Max Pauer, 
showed progress as an ar 
The Concerts will be re: 


=~ also 
stin Chopin’ s — uisein A flat. 
sumed on the Sth ins 








contributed | 


31, No. 2), of 


Henschel’s rendering of 


| LONDON SYMPHONY CONCERTS. 

Durinc the month just past four of these Concerts were 
giv en, under the direction of their founder, Mr. Henschel. On 
the tst ult. was presented the Symphony recently composed 

| by Rubinstein for the Philharmonic Society of Leipzig. Not 
much interest appeared to be felt in the production of this 
new work, experience having shown that the Moldavian 
musician is great only when engaged upon comparatively 
small things. Nevertheless, we decline to judge the 
Symphony in A minor off hand. It has several 
peculiar features to which the critic should be accustomed 
prior to expressing a definite opinion. It may, however, 
be doubted, without prejudice to the point just indicated, 
whether the new work will ever take rank among the fore- 
most examples of its 1. An interesting feature is an 
attempt to construct a Finale according to a new design 
and upon what we take to be Russian national melo- 
dies. A second novelty at this Concert was an effective 
‘Hymn tothe Creator,” by Mr. Henschel. Mr. Duvivier’s 
Symphonic Poem “The Triumph of Bacchus” also had 


















a hearing after some years of neglect. ‘The programme 
of the 7th ult. contained a Pianoforte Concerto in Cc, 
by Hans Huber, played by Miss Agnes Zimmermann. 


rain we have a wide departure from orthodox form, 
the composer choosing to abolish the first Allegro and 
take up its share with an extended slow Introduction. This 
| brings two slow movements together, and is emphatically 
not a change for the better. The Concerto presents a good 
deal of interesting matter, but its chance of occupying a 
permanent place in our Concert repertory may be accounted 





very small. Mr. Hubert Parry's Gloucester ‘* Symphony 
Suite’ had a great and deserved success, as given 
under the composer's direction. It is an admirable 
| work, and an experiment justified by result \nother 
interesting feature was a setting, by Berlioz, of Victor 
Hugo’s * La Captive,” sung by Miss Lena Little. The 





novelties introduced on the 15th ult., were a Violin Con- 
certo in D, by Gernsheim, which, cleverly played by Mr. 
Ondricek, made a favourable impression, and is likely to 
be heard again. This Concert, however, was chy remark- 
able for a singularly perfect and poetical rendering of 
Schubert’s Symphonic fragment in Bb minor. Mr. schel 
and his orchestra had previously done nothing better, 
and their achievement is not likely soon to be surpassed. 
On the 22nd were presented a selection from Weber in 
recognition of the centenary of that master’s _ Beet- 
hoven’s Symphony in C minor, and camples of 
Wagner, whose music Mr. Henschel by no means neglects. 
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THE HE CK ML. ANN QUARTI 

From the 6th till the roth ult. the members of 
body were engaged at Steinway Hall from « ty to day, in 
the performance of a mass of chamber music, so arranged 
as to illustrate the history of the string quartet since 
form was established by Haydn. We fear that the e: iterprise 
was not very successful, and it could hardly be expected it 
would be. Too many performances were crowded into a 
fortnight’s space, and that at a season of the year when the 
London rag is occupied with other things, and the London 
body finds home more comfortable than “muddy streets and 
an atmosphere heavy with fog and reeking with vapour. 
Nevertheless the work undertaken was bravely carried 
through, enthusiasts thus having a rare opportunity not 
only to become better acquainted with some compositions 
which seldom heard, but also to note the changes 
made in the spirit and expression, as well as, to a partial 
extent, in the form of chamber music. All the great com- 
posers in this tield of art hada programme, or programmes 
to themselves. Haydn, Mozart, and Becthoven were of 
course thus honoured, after them coming a long proces- 
sion ending with living masters of the more * advanced” 


this 





its 

















school. For obvious reasons we cannot enter into 
particulars of a whole fortnight’s task, but may 
acknowledge the comprehensive knowledge and skill 


displayed by the Cologne artists, who once more illus- 
trated the enormous advantages enjoyed by performers 
who are in the habit of working together. The members 
of the Heckmann Quartet are not unsurpassed man for 
man, but their ensemble is wonderfully perfect. We should 
jadd that their reverent treatment of the works performed 
| puts aside all thought of merely personal display 
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HERR PEINIGER’S RECITAL, 

Unper the title of ** Recital —not usually applied to the 
performance of a combination of artists—Herr Peiniger 
gave a Concert of chamber music on the 3rd ult., at Prince’s 
Hall, Piccadilly, the programme on this occasion having 
been devoted exclusively to compositions by M. Camille 
Saint-Saéns. The homage thus paid by the Concert-giver 
to the eminent French composer was fully justified in the 
selection made from his works, the majority whereof were 
admirable specimens of the melodious grace and structural 
transparency which generally characterise the pen from 
which they emanate. The composer himself taking a very 
active part in the performance, it may be coucluded 
that the utmost justice was rendered to every number in 
the programme. In his capacity of pianist, M. Saint-Saéns 
perpetuates the school of that distinguished French pro- 
fessor, M. Stamaty, whose worthy pupil he is, and again on 
this occasion, more especially in his solo number, a Caprice 
upon the Ballet music from ‘ Alceste,” he displayed the 


delicacy of touch, the exquisite finish and refinement of 


style appertaining to that school. ‘The applause, so plenti- 
fully bestowed during the Concert upon the master whose 
productions the numerous audience had assembled to hear, 
was, however, fully shared in by Herr Peiniger, whose 


interpretation of the spirited Introduction and Rondo | 





Capriccioso (Op. 28), and the somewhat laboured and | 





uninteresting Romance in C major (Op. 48) for violin, 
with pianoforte accompaniment, testified to his exception- 
ally high attainments as a performer upon the queen of 
instruments. The Concert opened with a Pianoforte 
Quartet in B major (Op. 41), and concluded with the 
charmingly quaint and characteristic Septet for trumpet, 
violins, viola, violoncello, bass, and pianoforte (Op. 65), over 
the performance of which the adherents of both the * old” 
and the modern “ advanced ” schools might well join hands, 
and confess that there is something of a “ poetic basis” 
common to both after all. In the performance of these 
concerted numbers the above artists were ably assisted by 
Messrs. Ellis Roberts, Charles Ould, Haydn Waud, and 
W. Morrow. 





IICHOLL’S VOCAL: RECITALS, 

A GLANCE at the programmes which Mr. William Nicholl 
offered at the Portman Rooms, on the Sth and 16th ult., 
was calculated to confuse one’s ideas as to the difference 
between a Recital and a Concert. The etymology of the 
latter word is clear enough, and an entertainment carried 
out by half-a-dozen vocal and instrumental artists must 
surely be a miscellancous Concert. However, we will not 
quarrel over names, the purport of the present notice being 
chiefly to call attention to the claims of Mr. Nicholl as an 
artist. He studied for a time, we believe, at the Royal 
Academy of Music, and later under Signor Vannuccini at 
Florence. His voice is a pure tenor, sympathetic in quality, 
and apparently of good compass. He has it well under 
control, and his style is characterised by perfect refinement. 
With all these qualifications in his favour Mr. Nicholl 
should have but little difficulty in making his way in his 
profession, The programmes of his Concerts were by no 
means destitute of genuine musical interest. Thus, on the 
first occasion, the first part consisted of Schumann’s 
Spanisches Liederspiel (Op. 74), in which Madame Fassett, 
Miss Louise Phillips, and Mr. Bridson took part. Mr. 
Septimus Webbe was encored in his well rendered piano 
solos by Schumann and Liszt, and Mr. Nicholl introduced, 
among other items, two charming songs—‘ Of all sweet 
birds” and “ What does little birdie say,” by Dr. A. C. 
Mackenzie. At the second performance the first part 
consisted of solos by Handel. Two others are announced, 
for the 28th ult. (too late for notice in this number) 
and the 11th inst. 


THE STROLLING: PLAYERS’ ‘CONCERT. 

Tue Strolling Players’ Amateur Orchestral Society gave 
the first Concert of their fifth season in St. James's Hall 
on the evening of Saturday, the 11th ult. The hall 
was prettily decorated with plants and filled to the 
last seat with a sympathetic audience, whose good 

1 


humour, indeed, had nothing to try it, for the perform- 





ance was very good throughout, and, for an amateur 
band, quite wonderful. ‘This result was in great part due 
to the exertions of Mr. Norfolk Megone, whose beat and 
indications of points were far clearer and more likely to 
give the players confidence than those of many professional 
conductors. Mr. Pollitzer, who led the band, had need at 
times of all his firmness to keep together the very large 
mass of violins—about 40 in number; but, on the whole, 
the accuracy attained was remarkable. The programme 
opened with the “ Zauberflote’’ Overture, in which the 
Allegro went very smoothly, and Mendelssohn’s G minor 
Pianoforte Concerto was also most satisfactory. The strings 
were rather too powerful for the soloist—Miss Florence 
Waud—in the first movement, but the Finale went very 
well. Kalliwoda’s Symphony (No. 1, in F minor) ended 
the first part of the programme. This work, which was 
excellently played, is a well proportioned, vigorous, and 
interesting composition after the model of Mozart, con- 
taining nothing that is wonderful and much that is beautiful ; 
and in saying that there is nothing startlingly original 
either in its matter, form, or colouring, we wish the remark 
to be understood as implying keen delight and warm praise. 
In the second part the band threw plenty of vigour into 
the rendering of Délibes’ “ Coppélia’’ Ballet music, and 
the strings especially distinguished themselves in the 
Prelude to Act V. of Reinecke’s “* Manfred.” Miss Anna 
Williams gave the familiar “ Ave Maria’ (Bach-Gounod), 
the violin obbligato being played by Mr. Pollitzer; but the 
whole lacked that unity and tranquillity so essential to the 
successful rendering of this composition. Miss Williams 
also gave Cowen’s ‘ Because,” and Madame Marian 
Mckenzie sang with considerable expression a Lullaby by 
Randegger, and two agreeable, though slightly amateurish, 
songs by Emily Troup. The Concert closed with Auber’s 
* Exhibition * Overture. 


“THE GOLDEN LEGEND” AT BOW: 


A very successful and most creditable performance of 


Sir Arthur Sullivan’s Cantata * The Golden Legend ” was 
given, on November 30, at the Hall of the Bow and Bromley 
Institute, by the choir of that institution, under the able 
and energetic direction of Mr. W. G. McNaught. The 
solo vocalists were Miss Anna Williams, Miss Grace 
Damian, Mr. H. Piercy, and Mr. C. H. Victor, whose 
efforts, as well as those of the choir, met with a full 
measure of appreciation on the part of a numerous and. 
enthusiastic audience. ‘The choristers were, for the greater 
part, sol-faists, singing from tonic sol-fa copies, and one 
could not but be struck with the readiness and accuracy 
of attack, and high general efticiency displayed by them 
throughout the performance. Among the more specially 
effective choral numbers we may instance the Evening Hymn, 
“QO vladsome light,” the tumultuous * Murderer! unbar 
the door!” and the Epilogue, ** God sent His messenger.” 
Again, the love duet, ** We are alone,” very ably 1endered 
by Miss Williams and Mr. Piercy, proved to be one of the 
best received numbers in the work. Mr. Victor, though 
suficring from indisposition, gave due emphasis to the im- 
portant and highly dramatic music appertaining to Lucifer, 
and Miss Damian was a satisfactory Ursula. It only 
remains to add that the well balanced orchestra (consist- 
ing of professional players) was fully equal to its ailotted 
share ina performance of the new work, which reflected 
great credit upon all concerned. 





THE NEW GUILDHALL SCHOOL OF MUSIC. 

THouGu the interest of the Corporation of the City of 
London in the Guildhall School of Music has been evinced 
in the most practical manner, it cannot be said that the 
Music Committee went out of its way to render the 
ceremonial of the gth ult. imposing and worthy of a great 
historic occasion. The amazing growth of the school 
within six years certainly justified to the fyll the mutual 
congratulations of the civic authorities, and we do not wish 
to say one word against the enterprise and genuine feeling 
for art which prompted the richest municipality in the 
world to inaugurate and liberally support an undertaking 
of this kind. Ten years ago the city would have seemed 
the last place in the world for the establishment of a 


gigantic musical academy. There was no proof that such 
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an institution was needed, and the aldermanic mind was 
supposed to be given over to matters—to put it mildly- 
having nothing in common with art. The ice having been 
broken by the establishment of the Guildhall orchestra 
under Mr. Weist Hill, it was determined to make an attempt, 
and the use of a warehouse in Aldermanbury having been 
obtained, the doors were opened in September, 1880, when 
sixty-two pupils presented themselves. This was a good 
start, but by the end of the term the number had increased 
to 216, and in the second term to 445. In every succeeding 
term the register showed a steadily increasing total until 
2,500 was reached, and the accommodation was stretched 
to its utmost extent. Outside the school the situation was 
regarded with by no means unmixed favour. It was said 
that the musical profession would become overcrowded by 
the addition of thousands of young people, it being assumed 
that the majority of the Guildhall students centered with 
the full intention of making the art a means of livelihood. 
Such an assumption was wholly gratuitous, and a compari- 
son of the system in Aldermanbury and that in ‘Tenterden 
Street or South Kensington would at once have shown its 
rashness. At the Royal Academy, or the Royal College, 
the student has to undergo a thorough course of training, 
and is made a musician in spite of himself; but at the 
Guildhall School he receives just as much tuition as he 
chooses to pay for, the main object being to qualify pupils 
for giving pleasure to themselves and their friends in the 
domestic circle. The institution therefore stands on a 
totally difierent footing from the regular academies at 
home and abroad, and that it has supplied a public want its 
worst enemies would not venture to deny. With the 
thoroughness which always characterises the city fathers, 
they quickly recognised the necessity for properly housing 
the school, and at an outlay of £22,000 a building has been 
erected on the Victoria Embankment which, if not archi- 
tecturally imposing, is in every respect convenient and 
suitable to its purpose. 

It was somewhat of an anomaly, as the Lord Mayor con- 
fessed, that the opening ceremony of one building should 
take place in another; but the largest room in the new 


structure being too small to accommodate the number of 
guests invited for the occasion, the noble hall in the City of 


London School was utilised for the purpose. As we have 
already said, the musical portion of the proceedings was 
mean and inadequate. Attached to the Guildhall School 
are two complete orchestras and a capable mixed choir, 
but their services were not utilised, the concerted music, 
consisting of the National Anthem and Gounod’s beautiful 
Motett ** Noél,” being rendered by the ladies’ choir, with 
pianoforte and harmonium accompaniment. A short pro- 
gramme of solos was to follow, but after two items the 
Lord Mayor and suite left the hall, and the proceedings 
came to an abrupt conclusion. ‘This seemed rather incon- 
sistent with his lordship’s fervid address in praise of music, 
and while speaking of eccentricities it may be said that, 
although the speakers were perfectly justified in regarding 
the school as a feather in the Corporation cap, they might 
have attributed some of its success to the Principal, Mr.Weist 
Hill, and his staff of ninety professors, many of whom have 
attained the highest possible eminence as teachers. How- 
ever, we will not dwell on these points. [Enough that the 
Guildhall School of Music is an excellent work, happily 
conceived, and carried out with spirit and generosity. 
ROYAL COLLEGE OF MUSIC. 

At the Concert of Thursday, November 25, the chief 
interest attached to the vocal numbers contributed by 
Miss Elvidge and Miss Anna Russell, and the excellent 
viola playing of Mr. Kreuz in three Romances by kiel. Of 
the two young ladies mentioned, Miss Elvidge was heard 
to advantage in Sterndale Bennett's ‘* Dawn, gentle flower,” 
and ** To Chloe in sickness,” which she sang with intelli- 
gence, refinement, and excellent enunciation. Miss Russell 
introduced two songs by Mr. Charles Wood, a Scholar 
of the College, which proved a welcome surprise to those 
who expected in them only the merit of clever exer- 
cises. In the first place Mr. Wood has made it clear 
that he fully understands his text, which in the case 
of “Ask me no more,” is a most important requisite. 
The phrasing, moreover, shows an intelligent regard for 








the poetical rhythm, and lastly, the melody and harmony 
possess the rare quality of distinction. It is no exaggera- 
tion to say that Mr. Wood's setting of these famous lines 
is a really fine song. Miss Oldham’s playing of Schumann’s 
* Carnaval,” though failing to render the grandiose 
sentiment of certain numbers, and being, on the 
whole, a disappointing performance, was marked by 
flashes of real intelligence. The renderings of Haydn's 
String Quartet in B flat (No. 1, Op. 50), and Spohr’s 
Quintet in C minor (Op. 53), while highly creditable to all 
concerned, call for no special comment beyond a word of 
praise for Mr. Cook’s crisp touch and clear execution in 
the piano part of the latter work. The feature of the Concert 
held on the 2nd ult. was the spirited playing of Messrs. 
Sutclitfe, S. Blagrove, Kreuz, and Squire in Beethoven's 
String Quartet in D (Op. 18, No. 3), which concluded the 
programme. In Chopin’s familiar Prelude in C minor, and 
an Etude of Liszt’s, Mr. Holden White showed himself to 
possess a very clear touch, while the phrasing and finish 
displayed by Miss Kitching in a Suite by Handel (No. 6, 
in F sharp minor), and by Misses Helms and Livesey in 
Mendelssohn’s Andante and Variations (Op. 83a), testified 
to the excellent training which the pianoforte pupils receive 
at the Royal College. Mr. Houghton, who sang two 
MS. songs by Mr. Cook, a Scholar of the College, has a 
true tenor voice of light calibre but considerable 
sonority. Mr. Price threw a great deal of fervour 


into his rendering of the air “O Lisbona,” from 
Donizetti's ‘Don Sebastian,” but this excellent young 
artist should be cautioned against sacrificing that 


balance of intellect and emotion necessary to produce the 
greatest dramatic effects. At present he occasionally 
commits the artistic error of allowing his feelings to cause 
him to lose control over his voice. The programme also 
included two vocal duets by Donizetti and Cowen, and a 
Prelude and Fugue in E minor, for organ, by Raff. An 
overilowing audience assembled on the occasion of the last 
Concert of the term, quite exceeding the seating power of 
the West Theatre, and pointing imperatively to the need of 
moving to more commodious quarters. The test pieces for 
the College orchestra, conducted on this occasion by Dr. 
Stanford, were Mendelssohn’s ‘“ Melusina”’ Overture, 
Beethoven's Pianoforte Concerto in G (No. 4), and Schu- 
bert’s Mass in F, besides the accompaniments to the duet 
between “ Elijah and the Widow” (* Elijah”), and Men- 
delssohn’s Concert Aria ‘ Infelice,”’ sung by Miss Julie 
Albu. In all these works a highly creditable ensemble was 
maintained, while the soloists in the ‘* Elijah duet (Miss 
Russell and Mr. Price) acquitted themselves satisfactorily. 
Mr. Barton, who introduced the cadences written by 
Mr. J. F. Barnett, was warmly applauded for a rendering 
of the solo part of the Concerto, which was marked rathet 
by refinement than power. A word of praise is due in 
conclusion for the steady singing of the chorus in the Mass. 


ROYAL SOCIETY OF MUSICIANS. 

Few, if any, will be disposed to deny that it was a good 
move on the part of this long-established and highly 
respected institution to abandon its annual performance of 
“The Messiah” in St. James’s Hall for a celebration in 
Westminster Abbey. Practically the change was for the 
better, as the public could be admitted in far larger numbers, 
the funds of the Society benefited in proportion; and 
from the point of view of abstract musical eftect, com- 
parisons, of course, must be all in favour of the new 
arrangement. Last year, though “ The Messiah ” was given 
up, the Society remained faithful to Handel, the master’s 
“ Dettingen Te Deum” being the principal item in the per- 
formance; but at the celebration on the oth ult. his name 
did not appear in the programme, and occasion was taken 
in some quarters to remark that the attractive power of 
Handel is declining, a rash assertion in favour of which we 
do not believe any evidence can be forthcoming. Having 
expressed this conviction we can unreservedly praise the 
selection given. Seldom has the ‘“ Lobgesang”’ been 
heard under more impressive conditions, the choir and 
orchestra being thoroughly efficient, while the voices of Miss 
Annie Marriott (in place of Madame Valleria) and Mr. 
Harper Kearton told well in the solos. The audience or 
congregation were invited to join in the choral, “ Let all 
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men praise the Lord,” but they did not generally respond. 
Subsequently, however, in Luther’s Hymn, they atoned for 
this apparent coldness, and the effect of the rolling masses 
of sound was very fine. Miss Marriott sang with the 
utmost expression the beautiful air ‘‘ From Thy love as a 
Father” (from ‘‘The Redemption”’’), and Dr. Bridge, to 
whom, as Conductor, the artistic success of the Festival 
was due, was represented as a composer by his setting of 
the ‘Hymn to the Creator” of St. Francis d’Assisi, pro- 
duced at the Worcester Festival of 1884, and very favour- 
ably noticed in THe Musicat Times for October of that 
year. 


ROYAL ACADEMY OF MUSIC. 


An Orchestral Concert was given by the students of this 
institution at St. James’s Hall, on the evening of the roth 
ult. In Beethoven’s Mass in C the progress of the choir, 
under the training of Mr. Barnby, was most advantageously 
displayed, the female voices, especially, being remarkable 
for precision and accuracy of intonation. The solo parts 
were well given by Miss Crabtree, Miss Hannah Jones, 
Mr. M. Humphreys, and Mr. Alec Marsh. The usual ex- 
cellence in pianoforte playing was satisfactorily evidenced 
by Miss Ethel Boyce, in the Allegro from Beethoven’s 
Concerto in G (with a clever cadenza composed by the 
performer), and by Miss Mabel Lyons, in two movements 
from Mendelssohn’s Concerto in G minor; Miss Cecilia 
Gates, in a portion of Beethoven’s Violin Concerto, demon- 
strating the possession of very decided talent, and the result | 
of sound tuition. Vocal solos were successfully given by | 
Miss Armfield, Miss Selina Quick, and Miss Kate Condy. | 
Mr. Barnby conducted with a care and watchfulness which | 
could not fail to inspire the pupils with confidence. 

MUSIC IN LIVERPOOL. | 


(FRoM OUR OWN CORRESPONDENT.) | 





| 





Tue Liverpool Philharmonic Choral Society, by a 
performance of ‘ Elijah,” on November 25, sustained | 
old traditions, and this rendering of Mendelssohn’s greatest | 
oratorio was quite in keeping with the first appearance of 
the Society three years ago, which at once established it in | 
popular favour. The delicate nuances of “* He watching over | 
Israel” and of the various short chorals, and the breadth 
and impressiveness of ** Thanks be to God” and * Be not | 
afraid” were the features of the choral work. The princi- 
pals comprised Miss Whitacre, Mrs. Mudie-Bolingbroke, | 
Mr. Maldwyn Humphreys, and Mr. Bantock Pierpoint. The 
ladies were strangers to Liverpool, but both won high favour 
withthe audience. Miss Whitacre evidences that her musical 
education in America has been of a finished and cultured | 
character, and her fine voice will doubtless enable 
her to make rapid progress in her profession in this 
country. Mrs. Bolingbroke’s rendering of ‘‘O rest in the 
Lord” was most pathetic, and created a great impres- 
sion. The tenor, Mr. Humphreys, although suffering 
from a cold, sang his music with care and intelligence, and 
Mr. Pierpoint, in the important ¢itle-réle, did full justice to 
the part, showing perhaps to the greatest advantage in “It 
is enough.” Mr. Randegger conducted with his usual skill, 
and the accompaniments entirely devolved upon Mr. W. 
T. Best, who, in the absence of an orchestra, interpreted on 
the great organ in a wonderful manner the elaborate and 
beautiful orchestration with which Mendelssohn — has 
enriched his masterpiece. 

The Philharmonic Society’s fourth Subscription Con- 
cert took place on November 23, and was chiefly notable 
by reason of the unfortunate absence of the esteemed 
Conductor, Mr. Charles Hallé, and of the solo vocalist, 
Madame Valleria, in consequence of indisposition. Mr. 
Alberto Randegger, however, with scarcely any notice, 
undertook Mr. Hallé’s duties in directing the orchestral 
music, which included Wagner's “ Siegfried’ Idyll, Beet- 
hoven’s Overture ‘King Stephen,” and Schubert’s Sym- 
phony in B flat, the rendering of these works by the band 
being all that could bedesired. Mr. H. A. Branscombe, 
the Society’s chorus-master, conducted the choral music, 
comprising Mr. Henry Smart’s part-song “ My true love 
hath my heart ” and Mozart’s ‘‘ Splendente te Deus.” The 
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vocalist in the place of Madame Valleria was Miss Laura 


Smart, who justified the high local reputation which she 
has acquired; and Mr. Halle’s place as pianist was taken by 
Miss Fanny Davies. Notwithstanding the prominence 
which Miss Davies has gained in the Metropolis by her 
finished performances, this was the first opportunity afforded 
of hearing her in Liverpool, and her masterly rendering of 
Schumann’s Concerto in A minor at once established her 
in local esteem. Her other pieces were Chopin’s Prelude 
in D flat and Mendelssohn’s Presto Scherzando. 

The following Philharmonic Concert took place on the 
17th ult., and served to reproduce Mackenzie’s Cantata 
“The Bride,” which had previously established itself in 
Liverpool, if not at these particular Concerts. The composi- 
tion, although comparatively unpretentious and of lighter 
calibre than the more recent works of the same composer, 
bears the unmistakable stamp of masterly conception and in- 
genious scoring, and the closing number is a fine and effec- 
tive specimen of writing for combined orchestra and chorus. 
The performance was not, however, altogether without 
blemish ; there was no lack of intelligent appreciation of 
the character of the work, but there appeared to be a certain 
unfamiliarity with the music, both on the part of the 
soloists and the chorus, which somewhat militated against 
its complete success. The miscellaneous orchestral items 
comprised Saint-Saéns’s ‘Phaeton,’ Raff's Symphony 
‘““Im Walde,” and a characteristic ‘‘Rhapsodie Slave”’ 
in A flat, by Dvorak. The first-mentioned ‘ Poéme 
Symphonique” bore traces of more than usual depth and 
scholarly workmanship, and will take high rank amongst 
Saint-Saéns’s compositions. 

The third and fourth Concerts of Mr. Hallé’s own series 
took place in the usual course at the Philharmonic Hall, on 
November 30 and the 14th ult., but they naturally suffered 
from the regrettable absence of Mr. Hallé himself, whose 
continued illness has beena serious loss this season. It is, 
however, a satisfaction to know that he is now rapidly re- 
covering. His place as Conductor has on both occasions 
been ably filled by his Manchester chorus-master, Mr. 
Edward Hecht. Miss Fanny Davies again acted as a 
welcome substitute at the first of these Concerts, and her 
re-appearance served to deepen the favourable impression 
which had already been formed of her executive powers. 
Mendelssohn’s exacting Concerto in D minor was her chief 
effort, and her subsequent brilliant rendering of Rubinstein’s 
* was most enthusiastically received. 
The Symphony on this occasion was Mendelssohn’s in A 


| major (the * Italian’’) and the vocal selections were entrusted 


to Mdlle. Trebelli, who has already established herself in 
Liverpool as a favourite. 

At the Concert of the 14th, the first appearance of 
Mr. Ondricek in Liverpool occurred, and his reception 
was such as to warrant the expectation of hearing 
him again before long. His performance of Mendels- 
sohn’s Violin Concerto at once indicated the thorough- 
ness of his training and executive ability. His other 
selections were from Vieuxtemps and Paganini, and the 
elittering effect of his marvellous double stopping, and 
all the other resources of an accomplished violinist, raised 
a storm of applause, which was only satisfied by another 
excerpt, from a Suite of Ries’s, equally interesting and 
brilliant. Miss Whitacre’s second appearance in Liver- 
pool, but for the first time at these Concerts, was welcomed. 
Her selections included Mozart’s Recitative and Rondo, 
‘Mia speranza,” and the Polonaise from ‘+ Mignon,” for 
both of which she earned hearty recalls. 

An excellent performance of the ‘ Creation” took place 
on the gth ult. in Balliol Road Wesleyan Chapel, the 
artists being Madame Laura Smart and Messrs. David 
and J. Williams. The chorus was well balanced and 
effective, being under the able conductorship of Mr. J. G. 
Forsyth. 

Mr. H. Stendner Welsing, one of our foremost local 
musicians, gave an interesting Pianoforte Recital, in 
St. George’s Hall, on the afternoon of Saturday, Novem- 
ber 27. The programme included specimens of Men- 
delssohn, Bach, Schumann, Scarlatti, Brahms, Grieg, 
Rubinstein, Chopin, and Liszt, in addition to Beet- 


hoven’s Sonata (Op. 13), all of which indicated Herr 
Welsing’s unimpeachable command of the keyboard, and 
the scholarly training which enables him to interpret so 
many varying styles with equal force and truthfulness, 
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Prominent amongst the musical events which add to the 
attractiveness of Christmastide, is the forthcoming § six 
weeks’ season of the Carl Rosa Opera, which has already 
been heralded by the issue of a programme replete with 
interest. There are to be thirty-six evening and six morning 
performances, and out of a répertoire of no less than 
fifty-eight operas, four are specially starred, either because 
of their entire novelty or comparative unfamiliarity 
to Liverpool audiences. First—Mr. F. Corder’s new | 
opera “ Nordisa,” which has been specially written and | 
composed for Mr. Carl Rosa, another evidence of his en- | 
couragement of native talent. Then Mozart's ‘ Don 
Giovanni ” and Wagner’s * Lohengrin,” with Mr. Edward 
Scovel in the ¢itle-rdle and Madame Marie Roze as Elsa; 
and last, Flotow’s tuneful ‘* Martha,’? which has not been 
heard in Liverpool since the lamented Maas used to make 
it so popular by his assumption of the part of Lionel. | 
This part is now to be taken by Mr. Seymour Jackson, 
favourably known to Liverpool, but now appearing in a 


new capacity as a member of this company. 





| 
| 
| 
| 
| 
| 
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from that of previous great players. Signor Piatti was 
warmly welcomed on the gth, and displayed all his old 
versatility and skill. At the same Concert, Mdlle. Has- 
treiter confirmed my conviction that her proper place is 
the stage rather than the platform. M. Saint-Saéns’s 
skill in orchestration was exhibited in his Ballet music 
to ** Henry VIII.” In connection with these Concerts the 
death of Herr Grossé must be most regretfully recorded. 
Remarkable for beauty and purity of tone, for skill of 
execution, and for exquisite delicacy of shading, Herr 
Gross¢ had most ably occupied the position of first 
clarinettist for many years, and he leaves behind him a 
most enviable memory of his quietness and gentlemanliness. 

The ninth Concert (on the 23rd ult.) was rendered 
especially interesting by the appearance of Miss Agnes 


| Zimmermann, who played Rubinstein’s Concerto in G 


major, and smaller pieces, including her own Gavotte in 
E minor, with faultless execution and taste, and was 
honoured with a double recall. The programme included 
Schumann’s Symphony in B flat, Mendelssohn's “ Mid- 


| summer Night’s Dream” and Beethoven's * King Stephen” 


MUSIC IN MANCHESTER. 
(FRoM OUR OWN CORRESPONDENT.) 

Our most important event during the month has been | 
the visit of Dr. A. C. Mackenzie in connection with the | 
annual distribution, in the district, of the certificates granted | 
by the National Society of Professional Musicians. Follow- 
ing the example of Sir Frederick Ouseley and Mr. Cowen, 
Dr. Mackenzie delivered here a very interesting and sugges- | 
tive address, from which we elsewhere give copious extracts. | 
On the afternoon of the 15th ult. the large room of our 
Town Hall was crowded to celebrate the success of the 
Society, to listen to some admirably performed music by 
the advanced students, and to welcome one of our foremost 
champions of British music. During the early part of the | 
meeting the venerable Mayor presided, the chair being, on 
his departure, taken by Mr. Alderman Harwood. Dr. 
Mackenzie’s address on the “Aspects and Prospects of 
Music in England” was listened to with remarkable atten- 
tion, and greeted with enthusiasm. Dr. Hiles proposed a 
vote of thanks, which was carried with acclamation. Miss 
Bertha Thomas, Miss Ada Lee, and Mrs. Stoneley evinced 
most promising talent as vocalists; Miss Marian Millar, 
Mr. Arthur Watson, B.A., and Mr. Walter Hornby played 
their piano solos successfully; and Miss Chartres gave a 
short violin solo with care and taste. In the evening the 
Society entertained Dr. Mackenzie and other distinguished 
visitors at a banquet, presided over by Dr. Hiles ; and, two | 
nights later, the eminent musician was the guest of the 
Brazenose Club, under the chairmanship of Mr. G. Free- 
mantle. The certificates of the Society of Professional | 
Musicians, awarded to the Liverpool and Southport district, | 
were delivered in the former city by Dr. Mackenzie on the 
Thursday afternoon, and on Saturday, the 18th, a similar 
demonstration was held in Oldham, which, unfortunately, 
Dr. Mackenzie’s engagements precluded his attending. 
The wife of the Mayor (— Radcliffe, Esq.) presented the 
certificates, and Drs. Gower, Fisher, and G. Marsden 
contributed much information as to the progress of music 
in Lancashire, and respecting the working and spread of 
the Society. In the report read at the Manchester and | 
Liverpool meetings by Mr. E. Chadfield (Hon. General 
Secretary), it was stated that there had, during the year, 
been a very large expansion in the Society; and that in 
Liverpool the number of candidates for examination had 
trebled. The annual Conference of the Society will be 
held in Birmingham on the 5th, 6th, and 7th inst., and 
a very large gathering is expected. 

Iam sorry that our expectations of the rapid recovery 
to health of Mr. Charies Hallé have not been fully justified. 
Not until the middle of the month was he permitted to | 
leave his room; and, of course, some little time must be 
allowed for his complete restoration. During his enforced | 
absence Mr. Hecht (his chorus director) has ably and zeal- 
ously conducted the Concerts. Following the perform- 
ance of “St. Ludmila,’ Mr. Ondricek visited us on 
the 2nd ult.,and, in his performance of the * Voix du 
Coeur” of Vieuxtemps, and of * Le Streghe ” of Paganini, 
displayed astonishing executive skill. His interpretation 
of Mendelssohn’s Violin Concerto differed in some respects 


| 


| (‘* Feramors”’). 


| fection of their ensemble playing. 
' perhaps, not quite equally balanced; but the qualities of the 


‘month of Maying.” 


Overtures, and Rubinstein’s ‘ Danse des Bayadéres ” 
Miss Alice Whitacre, in Mozart’s “ Mia 
(‘Der Freischitz ’’), 


speranza,”’ Weber’s *“ Tho’ clouds” 


| and the Polonaise from ‘* Mignon” (A. Thomas), showed 


a clear, light soprano voice and considerable execution, but 
a somewhat exaggerated style. 

In addition to Mr. Pyne’s customary Organ Recitals at 
the Town Hall, we have been favoured by a visit from M. 
Guilmant, on the 7th ult., and delighted by his skill as an 
executant and by his power as an extemporaneous player. 
Dr. J. H. Gower (of Trent College) gave, in the Chorlton 
Road Church, on the 3rd, a splendid display of his mastery 
of the organ, and his visits to Manchester are likely to be 


| numerous and most welcome. 


The visit to the Schiller-Anstalt of the Heckmann 
Quartet Party, proved very enjoyable. The impassioned, 
though fragmentary, phrases of the Schumann Quartet in 
A (Op. 41, No. 3), afforded the best test of the admirable 
understanding existing among the players, and of the per- 
The performers are, 


violoncellist (Herr Bellmann) and of the first violin (Herr 
Heckmann) deserve special commendation. 

On the 15th ult.—a day full of musical interest here— 
the students of the Blind Asylum gave evidence of their 
industry and of the perseverance of their teacher, Mr. 
Hague. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 


THe most successful Concert yet given by the not very suc- 


' cessful musical section of the Midland Institute, took place 


on the afternoon of the 4th ult. The executantson this occa- 
sion included two soloists, Madame Agnes Miller, pianist, 
and Signor Foli, vocalist, and there can be no doubt that 
their presence contributed largely tothe improved attendance. 
It was upon the members of the Institute Madrigal Choir, 
however, that the burden of the entertainment devolved, 
and it must be allowed that they acquitted themselves very 


| creditably, and sang not only with precision, but with much 


refinement and expressiveness. Among their best efforts 
may be mentioned Sterndale Bennett’s ‘ Sweet stream,” 
Wilbye’s “ Lady, when I behold,’ Smart’s “ Lady, rise,” 
Macfarren’s ‘* Who is Sylvia,” and Morley’s ‘“ Now is the 
Signor Foli greatly delighted the 
audience by his singing of Meyerbeer’s song ‘“‘ The Monk,” 
Mendelssohn’s * I’m a roamer,” and the old German song 
“In sheltered vale,” and Madame Agnes Miller displayed 
technique of a high order in Weber's lengthy and elaborate 
Sonata in A flat, exciting the applause of the audience 


| still more by her playing of Mendelssohn's Capriccio in A 


minor (Op. 33, No.1). Dr. Rowland Winn accompanied 
the vocal solos with tact and skill, and Mr. Stockley con- 
ducted the choral numbers with his accustomed ability. 

An interesting Concert was given at the Masonic Hall, 
on the 6th ult., by Mr. and Madame Oscar Pollack, with 
the assistance of other local artists, and was attended by a 
large number of the general public, as well as by the pupils 
and connections of the bénéficiaires. In the instrumental 
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section, the most noteworthy items were Grieg’s Sonata in 
F, for violin and piano (Op. 8), the Duo Concertante for 
two pianos (Op. 4), by Mr. C. Stephens, and the Finale of 
PF. E. Bache’s Trio for piano and strings. Mr. Pollack 
gave a skilful and musicianly rendering of Franz Bendcl’s 
pianoforte solo, ‘* Am Genfer See,” besides taking part in 
two pianoforte duets and joining Mr. Abbott in the 
Grieg Sonata; and Madame Pollack, who possesses a 
well trained voice of excellent quality, charmed her hearers 
especially in Braga’s familiar Serenade. Mr. Abbott was 
very effective in Ernst’s * Elégie.” Mr. Owen gave great 
satisfaction by his performance of a “ Danse Hollandaise ”’ 
for violoncello, by Dunkler, and Mr. Troman shared the 
responsibilities of pianist with Mr. Pollack. Mr. S. Fenn’s 
agreeable tenor voice was heard to advantage in Ascher’s 
somewhat hackneyed ballad, ** Alice, where art thou?” as 
well as ina tuneful MS. duet by Mr. Pollack, in which he 
was joined by the composer’s wife. 

The attempt to revive Italian Opera has not been very 
successful so far as Birmingham is concerned, and it is to be 
feared that the short season of six nights, commenced here 
by Mr. Mapleson’s Company on the 6th ult., must have 
resulted in heavy loss to the management. Birmingham is 
not generally indifferent to the blandishments of opera; but 
in this case the majority of the artists were unknown here, 
and the scale of charges, though moderate for Italian Opera, 
was considerably higher than that to which Mr. Carl Rosa 
has accustomed the local theatre-going public. The com- 
pany comprised, among other leading artists, three prime 
donne, Mdlle. Nordica, Mdile. Louisa Dotti, and Mdlle. 
Marie Engle; a new and promising mezzo-soprano, Mdlle. 
Hastreiter ; two leading tenors, Signor Runcio and Signor 
Vicini; and several baritones and basses, of whom the most 
noteworthy were Signor del Puente and Signor Padilla. 
Several of these artists, though new to Birmingham, are 
well known to London opera-goers, and there is no need, 
therefore, to discuss their qualifications here; but Mdile. 
Hastreiter is a stranger who seems destined, as the French 
say, to “‘ go far,” and she will assuredly be heard of again. 
Both as actress and singer she possesses qualifications of a 
high order, as was shown here more particularly by her 
Asucena and Ortrud, though she is tuil young for the 
former part. Mdlle. Marie Engle charmed by her grace 
and appearance, no less than by the pure and sympathetic | 
character of her very light soprano voice, and her assump- 
tion of Marta in Flotow’s opera, excited considerable 
enthusiasm. Signor Vicini possesses a robust tenor voice 
of considerable power and range, but he is a somewhat 
unequal singer and uncertain in his intonation. ‘The band 
and chorus, under Signor Vianesi, were fairly good, though 
the latter was at times a little rough and noisy. 

The second Concert of the Festival Choral Society, 
which took place on the goth ult., was of a composite 
character, embracing, besides Randegger’s dramatic Can- 
tata, ‘‘ Fridolin,” Mr. Anderton’s Choral Ballad, ‘* The 
Norman Baron,” and a selection from Massenet’s ‘* Scénes 
pittoresques.” The principal vocalists were Madame 
Georgina Burns, Mr. Barton McGuckin, Mr. Robert Grice, | 
and Mr. Watkin Mills, and the choral and orchestral | 
executive numbered about 400 performers, with Mr. A. R. | 
Gaul as organist, and Mr. Stockley, as usual, conducting. 
‘‘ Fridolin ” was composed for the Birmingham Festival of 
1873, but notwithstanding the very flattering reception 
then accorded it, the Cantata had been only once repeated 
here, some nine years ago, until the Festival Society took | 
it in hand this season. It was, therefore, for a large pro- 
portion of the audience on this occasion, practically a new 
work. ‘ Fridolin”’ certainly possesses many elements of | 
popularity in the shape of a strong and stirring libretto, | 
based on Schiller’s ‘Gang nach dem Eisenhammer,” abun 
dance of melody, dramatic spirit, and graphic orchestra- 
tion; but the music is rather trying, both for band and | 
chorus, and it is only musical organisations of exceptional | 
strength and excellence that can attack the work success- | 
fully. Its performance on this occasion was a fairly effec- | 
tive, though not immaculate, one, the band-playing occa- | 
sionally lacking refinement and expressiveness, and some | 
of the principals failing in true dramatic feeling. Madame 














Georgina Burns, as the Countess, sang with unfailing | 
charm and brilliancy, but scarcely with all the tenderness | 
and passion the part admitted of. Mr. McGuckin, upon | 


whom the réle of the enamoured page I’vidolin devolved, 
was in excellent voice, and satisfied all the exigencies of the 
music. Mr, Grice revealed unexpected powers in the part 
of the jealous Count, and sang the music admirably; but 
the dramatic requirements of the Iago-like character of 
Hubert were scarcely fulfilled by Mr. Watkin Mills, though 
in a merely musical sense his performance was very satis- 
factory. The choruses throughout were admirably rendered. 
The band was excellent in some of Massenet’s ‘ Sctnes 
pittoresques,” which were warmly applauded, and Mr. 
Anderton’s choral setting of Longfellow’s “* Norman Baron” 
gave the chorus opportunities of distinction which were 
fully taken advantage of. 

Much regret is expressed in local musical circles at the 
abandonment of the Birmingham Philharmonic Union, a 
choral body which at one time enjoyed a very fair measure 
of popularity and prosperity under the conductorship of 
Dr. Swinnerton Heap. For the last two or three seasons, 
however, the Society’s income has not sufficed to cover the 
expenses, and it was resolved at a special meeting of the 
members on the 17th ult. to wind it up. 

The usual Christmas performance of ‘* The Messiah,” by 
the members of the Festival Choral Society, took place in 
the Town Hall, on the 27th ult., with Mrs. Hutchinson, 
Madame Enriquez, Mr. Harper Kearton, and Mr. Hilton, 
as vocal principals, Mr. W. A. Langston as organist, and 
Mr. Stockley conducting, 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 


Tue production of Sir Arthur Sullivan’s Oratorio ‘ The 
Light of the World,” by the Leeds Philharmonic Society, 
at a Concert given in the Leeds Coliseum, on the 1st ult., 
was one of the most interesting events of the month. 
It was not the first time the work had been heard in 
Yorkshire, but it had all the charm of novelty, and Sir 
Arthur Sullivan’s local popularity contributed no little to its 
attractiveness. Hence there was a Jarge audience to hear the 
performance, and the work hada most favourable reception. 
The band left nothing to be desired, which is saying a 
great deal, considering that it had been gathered from 
different sources. Herr Schiever proved an efficient leader. 
The solo parts were fairly well sustained. Miss Thudichum 
and Miss Wilson sang with their customary carefulness and 
refinement ; the music of the part of Fesus was delivered 


, with much dignity by Mr. Oswald, and Mr. Wood Higgins 


sang the subsidiary bass solos. Mr. Liddle presided at the 
organ. The Conductor was Mr. Alfred Broughton, who 
discharged his duties with skill. 

On the irth ult. “St. Paul” was produced in St. 
George’s Hall, Bradford, at the third Bradford Subscription 
Concert. The work was given under the same auspices 
twelve years ago. The performance was in every respect 
a fine one, and no little credit is due to the Conductor, Mr. 


| Hecht, who, in the absence of Mr. Hallé, through indisposi- 


tion, was entrusted with the ddétor. The choir sang with 
exquisite effect both in the heavier numbers, requiring 
volume of sonority and dash, and in those which require 
restraint and refinement of the combined forces. The solo 
music was in the hands of Mrs. Henschel, Miss Eleanor 
Rees, Mr. Lloyd, and Mr. Henschel. Mr. Clough pre- 
sided at the organ. Bradford is indebted to Mr. Sewell’s 
enterprise for a visit from one of our most popular English 
composers, Mr. F. H. Cowen, who came down on the 11th 
ult., to conduct a representative selection of his music at 
one of the Saturday Popular Concerts. Mr. Cowen had a 
reception worthy of his popularity, for not only was the 
audience a large one, but it was full of intelligent enthusiasm, 
Some portion of the programme consisted of Mr, Cowen’s 
songs, for the rendering of which no more efficient artist 
could probably have been engaged than Madame Clara 
Samuell. The instrumental selections included the suite 
“ Language of the Flowers,” the Scandinavian Symphony, 
and ‘Melody and l’Espagnole.”” The band gave a very 
creditable interpretation of the exquisitely picturesque 
music, and especially of the six dainty tone-pictures of the 
flowers. The Symphony was perhaps least perfectly played, 
but the faults were of a trifling kind. During the evening 
Mr. Cowen received a floral wreath and much applause. 
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Het covery soul be subject unto the Higher powers, 
AN ANTHEM FOR THE JUBILEE OF HER MAJESTY THE QUEEN. 
Words from Rom, xiii, 1; Ps, exviii.1—é, 19; 


and Hyin 575 from “ The Church of England Hymn-Book” (Tunixe). 


Composed by J. Srainer. 


Loudon: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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The Saturday Popular Concert movement derived con- 
siderable impetus from a Concert given in St. George’s riall, 
on November 27. 
at any previous Concert, but it was altogether owing to the 
introduction of performances by the military band of the 
Bedfordshire Regiment, now located at bradford. ‘The 
band is above the average of similar organisations in point 
of ability, and gave much enjoyment to ‘those who he: ard i 

The second of the Leeds P opular Concerts took place 
the 8th ult. Owing to the indisposition of Mr. Hallé it was 


on 


necessary to modify the programme, in so far as related to 
= = ‘ | 


the solos which he was announced to play, but the audience 


| Hall, 


The attendance was much larger than | 


Three works of great interest were produced on 
this occasion—namely, Mendelssohn's Overture * Fingal’s 
Cave,” and Concerto, for violin and orchestra, and Mr. 
| Prout’s new * Oxford’ Symphony, No. 4, in D major. 


had the pleasure of hearing an equally distinguished | 
substitute in the person of Signor Piatti. ‘The tamous 
violoncellist, needless to say, met with a very warm recep- 


tion. 
Concerto written for him by Molique,a Largo by Boecherini, 
and his own Bergamasco. Mr. Hecht ably tilled Mr. Hallé’s 
place at the desk, and it is no small compliment to him to 
say that the performances of the band went quite 
smoothly as tf the venerable Conductor had i himse If wielded 
the baton. The test was no easy one. Raif’s “* Im Walde ” 
Symphony was novelty of a genial type, and in places 
elicited loud applause. By way of in memoriam tribute to 
Weber, the centenary of whose birth occurred on the ith 
ult., the first item placed on the programme was the 
Overture to * Der Ireischitz,” and the scena ** Durch die 
Walde,” which latter Mr. Ben Davies rendered with much 
effect. Rubinstein’s ballet music to * Wag- 
ner’s Overture to “ Rienzi,” and prelude and introduction 
to the third act of * Lohengrin” were other items of a 
programme which in point of general interest could scarcely 
have been surpassed. 

Mr. Isidor Cohn gave a Pianoforte Recital at the Chure 
Institute, Bradford, on November 26. This was his début, 
though he had played many times previously in Bradtord. 
The Recital included works by Bach, Mozart, Beethoven. 
Henselt, Ficld, Chopin, and others. ‘The pianist acquitted 
himself admirably of an arduous undertaking, in the course 
of which he thoroughly gained the approval of his hearer 
He has a light, crisp touch, and very refined taste. He 
appears to have studied both the technical and the intel- 
lectual parts of his profession to good purpose. Madame 
Ter Meer assisted Mr. Cohn in the capacity of vocalist. 





as 


keramors,” 








MUSIC IN THE WEST. 
(FROM OUR OWN CORRESPONDENT.) 
two grand Concerts given by the Bristol Musical 
on November 26 and 27, drew, as might 
and interested audiences. The pro- 
Berlioz’s ** Faust” being 


THE 
Festival Society, 
be expected, I 
grammes were most attractive, 
given at the first Concert, and Beethoven's * lngedi” 
and Rossini’s ** Stabat Mater,” at the second. Upon 
“Faust ’’ much care had evidently been expended, and 
the hard-working chorus-master, Mr. D. W. Rootham, 
to be congratulated on the spirit and resolution with 
which his choir performed its difticult task. In Berlioz’s 
work the part of Margaret was entrusted to Miss Mary 
Davies, that of Faust to Mr. Edward Lloyd, Mephisto- 
pheles to Mr. Santley, and Brander to Mr. Worlock, 
and the whole of the solos were, as a matter of course, 
admirably performed; but we should like to offer a word 
of special praise to Miss Davies for her really fine and 
artistic rendering of her share of the music. Mr. Hallc’s 





rge 


is 


band did all that was possible for the instrumental portion | 


of the Concert, the place of the Conductor, Mr. 
Hallé (who was too ill at the time to fulfil his engage- 
ment), being most efficiently tilled by Dr. Bridge, whose 
able and musicianly conducting contributed not a little 
to the success of the Concerts. The * Engedi” and 
Rossini’s ** Stabat Mater” are both familiar works to the 
Festival Choir, and the choruses went well on the whole, 
though now and then a want of firm attack was observable. 
The soloists were Miss Annie Marriott, Madame Enriquez, 








His solos comprised a couple of movements from a| 


| 


| and to secure lor tl 


Charles | 


Mr. Edward Lloyd, and Mr. Santley. In the interval 
between the two choral works, Mr. Hallé’s band played | 
Slegfried’s ‘* Trauermarsch” and the ‘ Walkirenritt ”’ 


(Wagner). The leader was Herr Straus. 
The last but one of the Monday Popular Concerts for 
the present season was given on the 6th ult., at 
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Colston 
i 


Phis last was conducted by the composer, who, as usual, 





met with a hearty reception, and who expressed him- 
self greatly pleased with the fine rendering his work 
received at the hands of Mr. Riseley’s band. At 
the conclusion of this most interesting and scholarly 
composition, both audience and orchestra joined in a 


tribute of warmest applause, and Mr. Prout had to return to 
make his ee In Mendelssohn’s Concerta 
for violin and orc .T. Carrington, leader of the band, 
most ably sustained the ek part, playing the whole from 
and displaying a thorough knowledge of the re- 


er perornele om 
hestri 





memory, 


sources of his instrument. His excellent performance 
deservedly won him a hearty recall. The vocalists 
were Miss Wilson, Mr. Fredericks, and Mr. Montague 


Worlock. 


The sixth and last of the Bristol Monday Popular 
Concerts for this season took place in the Colston Hall, 
on the 20th ult. An additional attraction was offered 


on this night in the performance of several vocal numbers 
written for ladies’ voices, and the works chosen were both 
beautiful in themselves and were ren 1 more 


dered even 
strikingly so by the exquisite singing of Mr. Riseley’s choir 





of 200 ladies. The tive selections were *O praise the 
Lord” (Mendelssohn), “The Lord is my Shepherd” 
(Schubert), and ** God in Nat * by the same composer ; 
a chorus trom Prout’s * Hereward,” * Bright is the day,” 






a 
and the choral music in the ** Midsummer Night’s Dream,” 
in which last Miss Gane, a member of the choir, sang the 
solo portion. The Overture, Scherzo, and the whole of 
the instrumental! portion of the work, were m irtistically 
played by the band. Schubert's ** Untinished 
and Beethoven’s Overture ** Leonora” received ; 
and most vigorous rendering. At the close of the 
a testimonial was presented to the honorary Conductor, 





? 






Concert, 


Mr. George Riscley, consisting of a purse of 410 guineas, 
a music cabinet, and an address from the citizens. 
On the oth ult. Mrs. Viner Pomeroy eave her second 


having 
and supple- 
of executants with brag te os 
order to popularise these entertainments to a wider deg 
lem a more extended support | . re was 
but one string quartet given, that by Haydn in G (Op. 77), 
played in excellent style by Mr. Henry Holmes (1st violin), 
Mr. J. Pardew (2nd violin), Mr. Ellis Roberts (viola), and 
Mr. J. Pomeroy (violoncello). The Concert opened with 
Bee Vs Trio in Bt (pianoforte, clarinet, and violon- 
cello}, the executants being Mrs. Pomeroy, Mr. 


Concert of this season, with different arrangements, 
engaged the larger of the Victoria Rooms, 
menting the usual body 














rove! 





Everton, 








and Mr. Pomeroy. Mr. Holmes gave two violin solos, 
and the remaining instrumental item was Weber's Duet 
in E flat, for piano and clarinet, in which Mrs. Pomeroy 
and Mr. Egerton were heard to great advantage. The 
vocalists were Madame Wilson-Osman and Mr. Montague 
Worlock. 

The bristol Musical Association gave its forty-fourth 
Concert on the tith ult., when Colston Hall was full in 


— centred on the production 
Choral Ballad * The Revenee,” which 
fairly given. We are glad to point 

ey and musical enterprise of the Conductor 
and his band and choir, in’ providing these popular 
Concerts so often in Bristol, and at such prices as to be 
within reach of ail classes. The remainder of the pro- 
gramme consisted of miscellaneous vocal and instrume ntal 


every part. The chief 
of Dr. Stanford's 
was on the 
out the en 
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solos, given by Miss Ellicott, Miss G. Freund. Mr. G Cox, 
and Mr. Lawford Huxtable (vocalists); Miss Senet 
(piano), Mr. Gardner (violin), Mr. Ace (piccolo), and Mr. 
G. Riseley (organ). 


s second Concert of 
on the Sth 





The Sarum Choral Society gave it 
the season at the Assembly Rooms, Salisbury, 
ult. The programme included Spohr’s * God, Thou art 
great,’’ Mendelssohn’s ‘* Hear my prayer,’ Handel’s Coro- 
nation Anthem, Schubert’s Symphony in B flat, Spohr’s 
Quartet in G minor, &c. The principal vocalists were 
Madame Wilson-Osman and Mr. Ralph Dawes, who 
acquitted themselves most successfuly. The orchestra, 
numberiny about thirty performers, and led by Mr. Charles 
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Gamblin, gained a large share of applause for the Schubert 
Symphony. Mr. W. P. Aylward conducted, as usual. 

At Exeter, on the 7th ult., the Oratorio Society gave its 
first Concert sinceits re-organisation. Handel’s “ Messiah” 
was the work performed, and the soloists were Miss Fusselle, 
Miss Eleanor Rees, Mr. Henry Piercy, and Mr. Frank May. 
The choruses were for the most part well sung, as were 
also the solos; but there was a certain amount of unsteadi- 
ness about the band, which we hope may be remedied 
before the next performance. Mr. E. M. Vinnicombe 
rendered good service at the organ, Mr. Walter Morrow 
was solo trumpet, and Mr. G. W. Lyon conducted very 
efficiently. 

The Madrigal Society’s Concert, on the 15th ult., 
included several items of interest, notably a Serenade com- 
posed by Mr. W. Bayly (late Conductor of the Society), 
which was received with much applause and redemanded. 
The chorus was somewhat increased in numbers and 
advanced in proficiency, thanks to the careful training of 
the present Conductor, Mr. R. B. Moore, Mus. Bac. 

On the 18th ult. the third Subscription Concert (for the 
year) of the Orchestral Society attracted a good audience. 
The programme was of a popular character, and the per- 
formance gave evidence of careful practice on the part of 
the members. The vocalist was Miss Lilian Arden. 

At the Victoria Hall Organ Recital, on the 4th ult., a 


piano and violin were used in conjunction with the organ. | 


Mendelssohn’s Capriccio in B minor was excellently played 
by Miss Hester Waller, and in this, and the Andante 
from the same composer’s Violin Concerto (Mr. Barré 
D. Bayly), the orchestral accompaniments were given on 
the organ by Mr. D. J. Wood, the Organist of the Cathedral. 

The Bath Choral Union opened its thirteenth season on 
the oth ult., under new auspices, a committee of citizens 
having undertaken the management instead of the origi- 
nator and Conductor, Herr Sondermann, who has hitherto 
carried on the Concerts with perseverance and credit, 
though at great personal sacrifice. The works given were 
Spohr’s * Last Judgment” and Stainer’s “ Daughter of 
Jairus.” The choruses were very fairly sung, and showed 
that the choir had been well trained by Herr Sondermann. 


The solo singers were Miss Carlotta Elliott, Miss F. | 


Edwards, Mr. H. Piercy, and Mr. Herbert Thorndike. 

The Plymouth Vocal Association gave its Subscription 
Concert tor the present season on the Sth ult., at the 
Guildhall, Plymouth, when Mendelssohn’s “ Elijah ” 
formed the programme. The band and chorus numbered 
300 performers, and the principal artists were—Miss 
Anna Williams, Miss Eleanor Rees, Mr. Henry Piercy, and 
Signor Voli. Leader of the orchestra, Mr. Pardew; 
Hon. Organist, Mr. Faull; Hon. Conductor, Mr. F. N. 
Lohr, Mr. Lohr must be heartily congratulated on the 
splendid manner in which his choir and band acquitted 
themselves. 

The same Association performed Handel’s ‘“ Messiah ” 
On the 22nd ult., with full band and chorus, the solos being 
taken by members of the choir. At the next Concert, 
Gounod’s “ Mors et Vita” will be produced on a grand 
scale, with a largely increased choir and_ orchestra. 
Thoroughly efficient soloists are engaged, and Mr. Lohr 
will conduct, as usual. 


MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Michaelmas Term, just closed, has been marked by 
considerable activity in musical matters at Oxford. Chief 
amongst its events was the performance of the ‘“* Hymn of 
Praise” and ‘ Woman of Samaria,” on November 12, by 
the Choral Society, with Miss Hilda Coward, Miss Hilda 
Wilson, Mr. Edward Lloyd, and Mr. Sutton Shepley as 
soloists. Since Dr. Roberts undertook the conductorship 
of this Society, it has been recovering with great rapidity 
the efficiency and prestige it had lost, and it is no 
exaggeration to say that the chorus-singing at this Concert 
was by far the best we have heard in Oxford for many 
years, The Concert given by the Madrigal Society, on the 
2nd ult., was also conducted by Dr. Roberts, and was 
thoroughly successful except as regards the numbers of the 
audience. The programme and the performance deserved 
almost unqualified praise. 


Two Concerts of Chamber Music require a word or two 
of mention. ‘The University Musical Club gave a public 
Concert in Christ Church Hall, on November 8, the pro- 
gramme of which was almost exclusively selected from the 
works of Dr. C. H. H. Parry, the Choragus of the University. 
On November 30 an Invitation Concert was given in the 
same hall by the University Musical Union, at which the 
Heckmann Quartet performed. The only feature of the Con- 
cert that calls for notice was a String Quartet, by Mr. Hadow, 
of Worcester College. This Quartet was written a year ago 
for the University Musical Union, and performed in their 
rooms. It has since been published, but had not been 
previously played in public. It made a great impression on 
the audience, who gave the composer an_ enthusiastic 
reception. 
| The Professor of Music concluded his series of Lectures 
|on “Spanish Church Music” on the 7th ult., when, as on 
previous occasions, a number of illustrations from Eslava’s 
scarce work were excellently performed. The subject 
announced for next term is ‘‘ English Music of the Restora- 
tion Period.” 

The College Musical Societies have done very little. A 
Concert of music for men’s voices was given in Balliol 
College Hall, on the 7th ult., by a number of lay-clerks 
from the various choirs of Oxford. The music was 
admirably selected and, it need hardly be said, admirably 
rendered. At Merton a ‘‘ Shakespeare Concert ”’ was given 
on the roth ult., bnt there was nothing about it requiring 
further notice. Both these Concerts were directed by 

Mr. John Farmer. 








MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


THE Italian Opera Company gave morning Concerts in 
the Music Hall on November 22 and 29. ‘These Concerts 
proved so popular, that at the second numbers of people 
were refused admittance, there being not even standing 
room in the hall. To Mdlle. Hastreiter, as in the operatic 
performances, deservedly fell a large share of the applause, 
for rarely is heard so sympathetic and true a voice. In 
* Lohengrin,” her performance of Ortrud was artistic to a 
degree. Mdlle. Jenny Broch, in the ‘* Barbitre,” made a 
capital Rosina, her high, clear voice and sprightly acting 
suiting the part admurably. 

On the afternoon of the 4th ult., Mr. Townsend gave a 
Pianoforte Recital to a large audience. The programme 
was well chosen, and included Weber’s Sonata in D 
(Op. 24), Beethoven’s Andante in I’, selections from 
| Chopin, Schumann’s “ Carnaval,” and pieces by Liszt 

and Henselt. All were excellently rendered by the talented 
| artist. 

On the evening of the 6th ult., the Edinburgh Amateur 
| Orchestral Society gave the first of three annual per- 
jformances. ‘This Society consists now of about eighty 
members, and, under the conductorship of Mr. Carl 

Hamilton, does good work. Beethoven’s “ Prometheus ” 
| Overture, a Symphony of Haydn’s, and the orchestral ac- 
| companiments to Mendelssohn’s Pianoforte Concerto were 
(the principal items. The pianoforte part was creditably 

played by Miss Gillespie (pupil of Mr. Otto Schweizer). 
| [he vocalist, who gave a fair rendering of a Recitative and 
; Aria from Mozart's ‘* Titus,’ was Miss Kunz, who has 
| lately returned from the Leipzig Conservatorium. 

| The ninth series of Choral and Orchestral Concerts, under 
| the direction of Mr. Manns, opened on the evening of the 8th 
lult. Lerlioz’s Overture to ** Benvenuto Cellini’ was the 
| first number, followed by the last interlude from Wagner’s 
|‘ Tannhauser,’” Beethoven’s Concerto for violin and 
| orchestra, Schubert’s (Unfinished) Symphony (B minor, No. 
18), and ‘I'schaikowski’s “ Caprice Italien” for orchestra. 
| Mr. Franz Ondricek made his first appearance here on 
{this occasion, and displayed surpassing technique in the 
Beethoven Concerto and in Paganini’s Fantasia “ Le 
Streghe.” 

The choir of the Cathedral of St. Mary, under the 
direction of Mr. Colljinson (Organist), gave, on the roth ult., 
| a performance of Spohr’s “ Last Judgment.” The choruses 
| were well sung and the bass solos, especially the recitative 
| ** The day of wrath is near,” were excellent. 





















XUM 


THE MUSICAL TIMES.-—January 1, 1887. 


39 





Dvorak’s ‘*Stabat Mater’ was given by the Choral 
Union on the 13th ult. The production of this celebrated 
work was anticipated with great pleasure, and the expecta- 
tions of the audience were more than realised. Miss Anna 
Williams, Miss Hope Glenn, Mr. Henry Guy, and Mr. John 
Bridson sustained the solo parts. The quartet ‘ Quis est 
homo” left nothing to be desired; the soprano and tenor 
duet ‘“ Fac ut portem,” and the alto solo ** Inflammatus et 
accensus,”’ received an admirable interpretation. The choir 
was satisfactory, excepting a tendency to flatness in the high 
notes of the sopranos and tenors; but on the whole, con- 
sidering the difficulty of the work, much credit is due to 
Mr. Collinson, the Conductor. 

Madame Agnes Drechsler Hamilton (violinist) gave a 
Chamber Concert on the evening of the r4th ult., in the 
Masonic Hall. She was ably assisted by Mr. Carl Hamil- 
ton (cellist) and Mr. Francis Gibson (pianist). Master 
William Hamilton, ten years of age, made his début on 
this occasion, and played a Violin Concerto of De Beriot 
very creditably. The other 
D minor Trio and Grieg’s Violin Concerto, in which 
Madame Drechsier Hamilton distinguished herself par- 
ticularly. Mr. Carl Hamilton’s solo was a pretty Romance 
composed by Mr. Francis Gibson. 

The annual Concert of the St. Giles’s Choral Society took 
place in the Cathedral on the 23rd ult., on which occasion 
Haydn’s “Passion Music” and selections from *“ The 
Messiah” were performed. 


MUSIC IN GLASGOW AND WEST OF SCOTLAND. 
(FROM OUR OWN CORRESPONDENT.) 


THE first Subscription Concert of the thirteenth 
I 
series of Choral and Orchestral Concerts took place on 


the 7th ult., under circumstances which gave earnest of 


a successful season, both as regards the quality of the 
performances and 
brilliant rendering of the Overture ‘“ Benvenuto Cellini” 
(Berlioz), opened the Concert. The introduction to the 
third act of ‘ Tannhauser,” entitled  Tannhauser’s 
Pilgrimage,” was then played, and with as much apprecia- 
tion as could be expected in the absence of connection with 
a performance of the opera. Other orchestral selections 
following in the course of the evening were the Unfinished 
Symphony, No.8, in B minor, of Schubert, and the Capriccio 
Italien (Op 45), by Tschaikowski, the interpretation of the 


former being marked by grace and poetic feeling, and that 


of the latter by spirit and delicacy. The Violin Concerto of 
Beethoven, with Mr. Franz Ondricek as soloist, was alto- | 


gether as effectively presented as ever it had been here before. 

The first of the Concerts at popular prices took place on 
Saturday evening, the rrth ult., when there was a very 
large audience. ‘The programme opened with the * Exhibi- 
tion” (1862) Overture, by Auber, the only one of the four 
then commissioned works which has survived the occasion; 
Saint-Saéns’s Symphonic Poem * Le Rouct d’Omphale,” the 
Vorspiel to “ Parsifal’’ (Wagner), and the Ballet Suite 
“ Sylvia” (Délibes), followed in course ; also, Beethoven’s 
No. 1 Symphony, the set of nine of which is to be given 
during the season, in due succession, cither 
scription or the Saturday night Concerts. Mr. Franz 
Ondricek again appeared, and played with great accep- 
tance Ernst’s Fantasia on Hungarian airs; and, as an 
encore, Raff's now well-known Cavatina. 

What may be considered the great event of the season 
took place on the r4th ult., when a very large audience 
assembled to hear a performance of Sir Arthur Sullivan's 
Cantata ‘ The Golden Legend,” and Dr. Villiers Stanford's 
Choral Ballad “* The Revenge.” The orchestra 
thoroughly efficient in the Prologue, and despite a little 
coarseness on the part of the male chorus, and the 
occasional inaudibleness of Mr. John Bridson, as Lucifer, 


when singing against the chorus and orchestra, this | 


masterly, and I think, taken altogether, highly original 
musical depiction created a profound impression. Scene 
I., that between Prince Henry and Lucifer, was delicately 
interpreted on the part both of the band and Messrs. Lloyd 
and Bridson, and in Scene II., the beautiful Evening Hymn, 
“O gladsome Light,” was sung by the choir with great 
expression. The fine, almost Wagnerian part, as I think it, 
of Elsie, was most effectively rendered in the introduction 


numbers were Schumann's | 


the attendance of the public. <A} 


at the Sub- | 


was | 


and subsequent scenes by Miss Anna Williams, while the 
equally attractive part of Ursula was no less artistically pre- 
sented by Madame Marian McKenzie. ‘The choral singing in 
| the graceful setting of the lines ‘ O pure in heart,” as also in 
| the Choral Epilogue, was everything that could be desired. 
| Following “The Golden Legend” came Dr. Villiers 
| Stanford's spirited setting of Tennyson's poem * The 
The orchestra played with great spirit, and 


urly 








Revenge.” 
| the choir, if not quite up to its usual standard, was f: 
| satisfactory throughout. Dr. Stanford’s music was rec 

with very marked expressions of favour, and the gencral 
| feeling is that it will be always welcome. 

The programme of the second Popular Concert included 
| the Overture to “The Canterbury Pilgrims” (Stanford), 
two movements from Cowen’s Scandinavian Symphony, 
and Dr. Hubert Parry’s ‘Modern Suite’; also, in cele- 
bration of the hundredth anniversary of Carl Maria von 
Weber's birthday, that master’s Overtures * Euryanthe ’ 
| and * Jubel,” and the Clarinet Concertino. 1 








ed 


The soloist in 
the last mentioned was Mr. James Clinton, of the orchestra, 
| and Miss Carlotta Elliott was the vocalist of the evening. 
Dr. Stanford, who took the place of Mr. Manns at this 
Concert, was entertained at dinner by the Glasgow Society 
of Musicians on the evening previous. The health of the 


| 
| distinguished guest was drunk with enthusiasm. In 
proposing ‘Prosperity to the Glasgow Society of 


Musicians,” Dr. Stanford said that much might be done 
by such Societies in fostering local talent, and he recom 
mended that every town of any size should, as it were, 
grow itsown music and musicians; the great centres of the 
country should, too, possess orchestras of their own, and a 
National Opera House should be founded, as, the speaker 
said, had been suggested in Mr. Mackenzie’s admirable 
and thoughtful address at Manchester. Dr. Stanford would 
however, have preferred, he said, that this had preceded 
the establishment of great schools of musical instruction, 
as he feared that for some time the supply of musically 
would exceed the demand for their 





| educated 
| services in teaching or as performers. 
| The Glasgow Choral Union orchestra gave a perform- 
j}ance in Greenock, on the 15th ult. There was a large 
audience. The Heckmann Quartet party was the chiet 
| attraction at a Concert given by the Paisley Choral Union 
| on the 20th ult. 
' The leading attractions of the Choral Union Concerts of 
the 21st and 23rd ult. were Liszt’s Concerto for piano and 
orchestra, No. 1, with Herr B. Stavenhagen as soloist ; 
| No. 2 of Beethoven’s Symphonies, and a repetition per- 
formance of Dr. Stanford’s Choral Ballad, ‘+ The Revenge.” 
A performance of Mr. F. Corder’s new Cantata, ** The 
Bridal of Triermain,” was given by the Crosshill Musical 
Association, in the Burgh Hall, on the 23rd ult. The 
accompaniments were played on piano and harmonium 
and gave a very fair idea of the orchestral effects. The 
chorus of fifty voices is a well trained one, and there was 
an efficient quartet of soloists. The result was a most 
creditable performance of this clever, picturesque, and 
original composition, which made an excellent impression 
on the large audience assembled, applause being frequent 
and hearty. The contralto solo (by Miss Alice Young), 
“In lofty hall,” might perhaps be specially named. Mr 
Alexander Patterson was the Conductor, Miss Alice Mac- 
donald being at the piano, and Mr. George Hiopper at the 
harmonium, 


persons 








MUSIC IN SOUTH WALES. 


(From OUR OWN CORRESPONDENT.) 


| ‘THERE have been many interesting features in the local 
| musical world during the past month or six weeks, and 
towards the end of this month—doubtless when this issue 
will be in the press—Oratorios, Eisteddfodau, and Concerts, 
will be held in abundance. Christmastide in South Wales 
promises, in fact, to be very musical. 

The police bands at Swansea and Cardiff have lately 
| attracted attention, and on the occasion of the annual 
| Concert held by the former, a large audience attended. 
| Among the vocalists were Mdlle. de Lido, Countess 
Sadowska, Mr. H. Jones, and Mr. Videon Harding, who 
were warmly received. Several selections were well 
| rendered by the band. 
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The wishes of the audience at the last Concert of the 
Orchestral Society in regard to vocalists for their next 
Concert, on Vebruary 2, 
voting papers, which were distributed in the hall, and 
afterwards returned to the Society and stewards. It 
seems that Miss Mary Davies and Mr. Barrington Foote 
were selected by the majority of voters. Mr. Foote has 
been engaged consequently, but the lady had a London 
engagement for the same day, and Miss Hilda Wilson has 
been appointed to sing in her stead. There will be another 
Concert, on April 13, in connection with the same Society. 
Miss Davies has, I believe, been asked to sing at Cardiff on 
that occasion. 

A prize of five guineas was offered by the Wrexham 
Festival Committee for the best setting of ‘* Hands all 
round” (Lord Tennyson) as a part-song, and Mr. ‘tom 
Price (Merthyr) has been adjudicated the winner. 


were ascertained by means of 


The Abercarn section of the South Wales Choral Union, | 
numbering about seventy members, gave a performance of | 


“St. Paul” on the 3rd ult. Mr. David Brown was the 
Conductor. The soloists were Miss Annie Bowen, Miss 
Lydia Dix, Mr. T. L. James, and Mr. I. J. Matthews; 
pianist, Mr. F. J. Liles (Newport); organist, Mr. G. 
Stephens (Ebbw Vale). 

At the Lesser Park Hall, Cardiff, on the Sthult.. the third of 
a series of Concerts, under the auspices of South Wales Uni- 
versity College, took place. The programme, which was ren- 
dered with ample justice in the presence of a large audience, 
was sustained by Dr. Shadwell (vocalist), Herr Peiniger 
(first violin), Mr. Percy Ould (second violin), Mr. Ellis 





| Herr 


Roberts (viola), Mr. Charles Ould (violoncello), and Professor | 


Templeton (pianoforte). The selections included—Schu- 


AS hace | 
mann’s Quintet in E flat, Op. 44 (piano, violin, viola, and | 
| have long been accustomed to announcements of miracu- 


violoncello) ; Vocal Solo, ‘* Liederkreis,”’ Op. gS (Beethoven) ; 
Mendelssohn’s Quartet in E flat, Op. 12; the songs 
“Forget me not” (Sterndale Bennett) and Hatton’s ‘To 
Anthea”; and Mozart’s Quartet in D minor (violins, viola, 
and cello). 

On the 6th ult., at the Oddfellows’ Hall, Dowlais, Faw- 


cett’s Oratorio * Paradise,” was rendered in the presence | 


of a large audience by the Elizabeth Street United Choir, 
assisted by Miss Marian Price, R.A.M., Miss Ruth Davies, 


Mr. E. Sandbrook, and Mr. J. Daniel; Conductor, Mr. 
Howell. The orchestral performers were supplied trom 
Merthyr. 


Two of the Saturday Popular Concerts at Cardiff have 
already been held, and Mr. Dodd, who originated the 
movement, has met with fair support. The first took 
place at the Park Hall, on the 11th ult., when some 
selections were rendered by a small choir only recently 
organised. The soloists were Mr. Arthur Castings, 
Madame Gertrude Lewis Phillips, and Signor Quaglia. 
Mr. Joseph Deacon was the accompanist. 

Mr. Edward Lawrence, Organist and Choirmaster of St. 
David’s, Merthyr, recently issued a report, from which it 
seemed he had received £3i7 12s. 2d. from all sources 
towards the Church Organ Improvement Fund. The 
instrument now contains about 2,000 pipes, 40 draw stops 
(including 6 couplers), 8 composition pedals, and swell 
pedal. The 
himself, who has been the organist since 1860, and has 
collected altogether at different times nearly £600 for the 
purpose of enlarging and improving the instrument. 

A large number of visitors were attracted to Mountain 
Ash on the occasion of an Eisteddfod, held on the 20th ult., 
in connection with the Norite Lodge, Blodewyn y Dyffryn. 
Mr. W. Abraham, the labour representative of the Rhondda 
in Parliament, being absent on business at Aberdare, the 
chair was taken by Mr. S. Shipton. The Conductor was 
the Rev. Benjamin Evans, Aberdare ; musical adjudicator, 
Mr. Tom Price; literary judge, Rev. J. Howell; secretary, 
Mr. D. E. Coleman; and Miss Callaway accompanist. 
Mr. David Davies sang the Eisteddfod song ‘ Hen 
Wlad fy Nhadau” (** Land of my Fathers’). For the best 
rendering of any song, the prize was divided between Miss 
Jesse Coleman, Mountain Ash, and Miss Polly Jones, 
Merthyr Vale, and a third was added for Miss M. A. 
Morris, Tonyrefail. Best rendering of ‘‘ Dros y Gareg,” 
Mrs. Ellis; second, Miss Polly Jones.‘ Myriads of 
Myriads,” sung by children, resulted in the victory of a 
local choir—Bethlehem. Mr. Edwin Williams, the leader, 


received a silver medal. Vocal competition, ‘ Hiraeth.” 
Two competitors. Mr. D. Davies was awarded the prize. 
The chief choral competition was for a prize of £12 anda 
chair for the Conductor of the winning choir. Subject, 
‘*And it shall come to pass in the last days.” Merthyr 
Vale and the Rhos (Mountain Ash) choirs competed, and 
the latter won. There was a Concert in the evening. 

Mr. Morgan Morgan, the Mayor of Cardiff, has received 
a communication from Mr. C. Morley, Hon. Secretary of 
the Royal College of Music, on behalf of H.R.H. the Prince 
of Wales, asking him to give every publicity to the open 
scholarships’ programme for March next. It seems there 
will be fourteen scholarships—for composition (1), singing 
(5), piano (4), organ (1), violin (2), violoncello (i). Intending 
competitors must send in their names to the College on or 
before January 31, and preliminary examinations will be 
held on March 2 in various local centres. 


MUSIC IN AMERICA. 
(FRoM OUR OWN CORRESPONDENT.) 
New York, December 7, 1886. 
IN the American metropolis the occurrences in music 
which have excited most attention have been the repre- 
sentations of the German Opera Company at the Metro- 
politan Opera House, which had just commenced when 
{ wrote my November letter. The enterprise has 
scored a series of successes, largely through the aid of 
Albert Niemann, who astonished those familiar 
with him from performances witnessed in Germany by 
bringing to America a supply of voice which they had 
never had reason to set down among his possessions. We 


jlous vocal recoveries just prior to the American débuts of 


European singers who had fallen into the sere and yellow 
leaf, and no one was inclined to credit the report that the 
German heroic tenor, who could scarcely be said to “sing” 
at all ten years ago, had actually regained a large portion 
of the voice of his youth, and was capable of delighting 
the ear with his music as well as the eye with his acting. 
Yet this was found to be the fact, and the fortunes of the 
season are thought to be so bound up in this singer that 
the management of the Court Opera at Berlin was appealed 


|to for an extension of Herr Niemann’s leave of absence, 


and he will remain here until the last week of the season, 
instead of returning to Berlin in January. It will be 
remembered that Fraulein Lehmann came from the Prussian 
capital in the same manner, and when denied an extension 
of her turlough, took it without leave. A similar perform- 
ance on the part of Herr Niemann is not feared, for he is 
near the end of his artistic career, and looks forward to a 
handsome pension to which he will soon be entitled. The 
ambition which inspires Fraulein Lehmann he cannot feel 
at his age, and I am told that on the eve of his first 


| American appearance he grew exceedingly nervous, and 


organ was redesigned by Mr. Lawrence | 





vainly questioned himself concerning his reasons for risking 
a failure in a strange country when his status was so 
delightfully comfortable in Berlin. His reception quieted 
all apprehensions, however, and he now labours with 
enthusiasm, and has appeared in *“ Die Walkure,”’ “ Der 
Prophet,” ** Tannhauser,” and “ Tristan und Isolde.” In 
the latter drama he achieved his most pronounced success, 
and its production will doubtless remain the most significant 
event of theseason. The management was very apprehen- 
sive of the attitude of the public towards the work, and only 
yielded to the entreaties of Herr Seidl and the artists after 
long debate. ‘The result was unexpectedly favourable. 
The iirst representation was so brilliant that the majority 
of the newspaper critics, who were in attendance on the 
Bayreuth Festival last summer, agreed that the inter- 
pretation at the Metropolitan was worthier of this work 
than that under the direction of Herr Mottl, in 
the Wagner Theatre. TVraulein Lehmann surpassed the 
finest of the many fine impersonations which she has placed 
to her credit, and her Isolde must surely rank with the 
most impassioned characters which the lyric stage of to-day 
canexhibit. Herr Niemann’s Tristan was especially strong 


in the last act, for which he cleverly reserves his best powers. 
The stage decorations were handsome, though in no sense 
costly, and the orchestra performed prodigies of valour under 
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the guidance of Herr Seidl. 
Boston came to witness the first representation, and 
reviewed it as extensively as they would have done had the 
peewuret taken place intheirown city. Their compatriots 
in New York, having discussed the work with more or les 
intelligence and enthusiasm, have resolved to commemorate 
the event ina dinner, in honour of Herr Seidl, at which 
Herr Niemann willalso bea guest. This dinner is set down 
for the gth inst. Events at the Metropoiitan Opera House 
were interesting, but less important have been the pro- 


! 
duction of ‘ Aida,’ on a scale of great magnificence, and 





The leading musical critics of 





' Otto Floersheim, Editor 


the first performance in America of Brill’s pretty little | 


opera * The Golden Cross.” The latter work is being used 
as introduction to the ballet ‘“ Vienna Waltzes, 
handsomely produced, but has failed to win popularity. 
“ Aida” was a somewhat disastrous venture for the Mctro- 
politan management. Not less than £7,000 was spent on 
scenery and costumes, yet the opera has been withdrawn 
after four performances. The fault lay with the tenor, 
Zobel, who was unequal to the réle of Rhadai 
Niemann, not wishing to sing the part (which he 
abuse in Berlin), and Herr Alvary not havin 
style which it calls for, the only course open was 
the opera. This is the severe blow that Ger 
has experienced since it was established three scasons ago. 

The American Opera Company has suffered re-organi- 
sation, and is now known as the National Oper: . Company. 
The change is little else than nominal, although Mr. 
Theodore Thomas steps from the presidency of the old to 
the vice-presidency of the new corporation. ‘The company 
began its season on November 15, in Philadelphia, and has 
since performed one week in Philadelphia, o1 
Cincinnati, one week in St. Louis, and is now in Chicago. 
The patronage of the public has been generous im each 
city, the receipts averaging 30,000 dollars a week ; but the 
expenses of the institution are so enormous t! 
doubtful whether the season will be succes 
present rate of income is maintained. The opera: 
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are being given are “ Faust,” ‘“* Huguenots,” * Lakmé,” 
** Orpheus,” ‘* Aid and Massé’s one-act ‘ Galathea.” 






Tn addition, the ballets ** Sylvia 
iven. In Cincinnati and St. Louis the ballet feature, on 
which great stress is laid in the company’s announcem 
aroused the opposition of the clergy, and in the latter 
there was an unfortunate controversy between Mad 
fursch-Madi and Mr. Thomas, growing out of t! 
behaviour to the prima donna of Hoc! t! 1e German stage 
manager. Of course, the newspapers stress on 
both affairs, with the usual result of : company 
the benctit of a great dea l of gratuitous adver 

In the two Con Philharmoni ) 
have been given thus far, two new Symphonies were | ‘ 
forward. bein first, Anton Bruckner’s Seventh in E major, 
made the most complete fiasco that the annals of music in 
New York show. At the public tcl as weil as at the 
Concert, fully two-thirds of the audience left the room after 
the second movement, the much-praised dagie. I do 
not feel myself called on either to defend or ticise this 
act of public condemnation. I believe that % Si nekoars 
Symphony is a serious work of greater interest and value 
than the pak were able or w rer: to recognise, but I do 
not think its failure at all remarkable. The canons of taste 
which “guide our Concert OT ines cannot accept 
this Symphony as beautiful music. The second novelty 
was of a diffe ent character. It was Tschaikowski’s § 
phony “after Byron’s ‘ Manfred,’ and the public received 
it kindly. Nothing more brilliant in respect of orchestra- 
tion can weil be i magined than the work of the Russian 
composer in this Ss ymphony. 

Madame Patti’s return was signalised by a success in 
four Concerts which exceeded the wildest expectations of 
the diva and her manager, and can only be acceunted for 
on the theory that the inhabitants of adjoining cities came 
in great numbers, thinking it their last chance to hear 
the greatest vocalist of the age. It would not be excessive 
to estimate the receipts for the four Concerts at 30,000 
dollars. Her Boston Concerts were almost eaually  re- 
munerative. It is known now that Madame Patti is a 
partner in the enterprise with Mr. Henry FE. Abbey. 
Curiosity is rife to hear of her reception in the City of 
Mexico, whose citizens crowded to a fraudulent s 
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r. Abbey, and paid 20,000 dollars into the 
hz nds of th sue, with nearly all of which he decamped. 

Boston, hase little else of magnitude to care for, is 
enjoying the Cx ‘ts of the Symphony Orchestra to the 
full. Mr. Gericke, the Conductor, has latterly resolved to 
take a hand in the American movement, and compositions 
of American composers are finding their way into his 
schemes. The next writer who will be thus honoured is Mr. 
of The Musical Courier otf this 
city, whose orchestral morceau, entitled ** Consolation,” will 
be played this week. The munificent manner in which 
Mr. Higginson, who maintains the band, fulfils his self 
imposed duty, can be read in the fact that he has resolved 
to buy fine violins for all those players in his orchestra who 
are obliged at present to use inferior instruments. Here is 


























-cenas indeed. 

W hile waiting for the new operetta of Gilbert and Sullivan, 
Mr. Stetson, of the Fifth Avenue Theatre, revived “ Prince 
Ida,” but so vulgarized it by the interpol: ition of ; 
scenes, dialogue, and songs that the lovers of the nice art 
of the admired Er 1 collaborators were rejoiced that the 
parody on Tenn) i * failed a second time 
recently performed 


: in America. 
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repeated on Sunday even 

igth and on the 22nd), when it was listened to ? 

attentive reverence by large congregations. The work 
jwas given in’ English by the excellent choir of the 
Church up to the close of part one, w - the “t 
jfinish and care, vreat and touching beauties of 
many portions of * Requiem’ being most impres 
ively rendere l & he soleists (to whom a special word 

i for their by no means easy task), Masters 


and * Bal Costumé ” are | 


| prints of the 
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| of the work, w 
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’} and skill for its proper interpre sation. The organ 1E\ 
ind most ive instrument by Messrs. Forst and 
lrews of Hull) was the sole accompaniment, and the 
direction was, as usual, in the hands of Mr. Horace Buttery, 









organ. The work produced a 


e audience. 


who also presided at the 
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service), Mr. Walter Howgate, Mr. Lucas W 
(who gave the solos and declamations for the bass in 








The efforts of Mr 





a dignified and i manne 
Walter E. Stark (pianoforte) and Messrs. G. Belcher and 
C. A. Rogers (harmonium) must not be iyi 

ledged, for to them much of the credit of a successful pet 
formance is due. The ind the composet 
conducted them) were enthusiastically received by a | 
audience. 
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THE Students’ Concert and Prize Distribution in con 
nection \ e the Croydon Conservatoire of Music was 
held in tl ublic Hall, Croydon, on Friday, the 17th ult 
the ene r wha . An address was given by Sir George 
nd Mr. G. F. Geaussent, the energetic 
the successful results attained by the in 


Macfarren, i Prin- 
cipal, spceke of 

tution. fhe students who took part in the C 
Mrs. Templeton, Miss Webster, Miss Alice Drayton 
Carter, and Miss Pyne, and the pupils of the Elocutio 
Class, under the direction of Mr. Charles Fry, gave a 
Shakespearian Recital in costume, Miss Churchill, Mis 
Tombleson, Mr. Stockley, and Mr. F. Storey being specially 
worthy of mention. ‘ 
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2 Pianoforte Recital given by him on the rst ult., at 
nee’s Hall, Piccadilly, Mr. Henry Waller had set himseif 
the formidable task of interpreting, from memory, a most 
diversified selection of classical pianoforte music, represent- 
ing some seven composers, and including such veritable 
chevaux de bataille as Schubert’s “Wanderer” Fantasia 
and Schumann’s “ Carnaval.” If we add that the pianist 
wvent through his entire performance with unerring precision 
wwe have doubtless recorded a remarkable display of 
mnemonic and executive powers, and, as such, his efforts 
were duly appreciated by the audience. Unfortunately, 
however, Mr. Waller’s asthetical training has not kept pace 
with his mechanical one, and much indeed remains for him 
to accomplish in the former direction to render him a 
competent exponent of music of the higher order. We 
refer not merely to the absence in the present performance 
of the poetic element, but to the pianist’s frequent miscon- 
ception, if not absolute perversion, of his composers’ mean- 
ing, wherein he betrays a lack of artistic culture which no 
amount of technical skill can effectually hide. To remedy 
so serious a defect should be the earnest endeavour of a 
pianist otherwise so painstaking and so accomplished. 





Tur distribution of prizes to the successful students of 
the Hampstead Conservatoire of Music (Principal, Mr. 
G. I’. Geaussent) took place at Prince’s Hall on Tuesday 
evening, the 14th ult. The distribution was made by Sir 
Henry Holland, M.P., and subsequently Sir George Mac- 
farren (who is President of the Institution) gave an address 
upon musical study in general. In congratulating the 
students on their success, he particularly pointed out the 
importance of insisting that all students should be made to 
pass the first examination in harmony before being allowed 
to take a prize. Sir James Linton also made a few observa- 
tions respecting the Art School attached to the Conserva- 
toire. The proceedings opened with a short Concert, in 
which Mrs. Halkett, Miss Webster, Miss Amy Carter, 
Miss ‘Tombleson, and Miss Louisa Pyne (assisted by some 
professors of the Institution) took part, the last named lady 
receiving a well-merited recall for her rendering of the piano 
part in Schumann’s Quartet (Op. 44). After the prizes 








were distributed, a Recital was given by the pupils of the 


Elocution Class, under the direction of Mr. Charles Fry, 
of a scene from ‘As You Like It,’ and created a very | 
favourable impression. | 


Av the Vestry Hall, Hampstead, on Thursday evening, 
sth ult., a new Oratorio, ‘* Ruth,’ composed by Dr. 
Charles Vincent, and conducted by the composer, was 
civen for the first time in London. Originally written as a 
kind of sacred opera, and intended for representation with 
costume and stage effects, it was found that insurmountable 
difficulties would prevent its performance in that shape, so, 
with certain slight modifications, it now takes the form of an | 
Oratorio. The music is therefore somewhat lighter and | 
simpler than is generally found in works of this class. The 
serformance on Thursday night was in every respect most 
isfactory. Madame Henrietta Tomlinson as Ruth, Miss 
Marianne ‘Tomlinson as Naomi, and Mr. Maybrick as 
Boaz did ample justice to their respective parts, a choir of | 
hty well selected voices singing the choral portions. | 
The second part consisted of a miscellaneous selection of 
vocal and instrumental music, in which, in addition to the 
artists already named, Madame Antoinette Sterling, ‘a 
gi i Meo, Mr. S. Midgley (of Bradford), and Mr. T. als 
Ils tock part. The latter gentleman won much ole 
for his solo in the Oratorio. 
























sat 
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On the ist and 15th ult., in the Church of the Holy 
Trinity, Stroud Green, where the Rev. Robert Linklater 
has lately been appointed Vicar, two special Advent 

ces were held, consisting mainly of Spohr’s ‘ Last 
Judgment,” rendered in its entirety with a full orchestra, 
vi without the organ. This is the only instance, we 
believe, of this sublime work being given this year, in 
hurch with a full orchestra and professional solo voices, 
ind the effect was extremely impressive, the choruses, 
especially ‘“ Destroyed is Babylon,” being sung with 
and vigour. The solos were entrusted to Miss 
Marie Middleton (whose artistic rendering of ! 
art was a decided feature in the Oratorio), Mr. 
and Mr. Robert Hilton. The Precentor 
Church conducted. 
























cinald Groome, 








Tut Annual Christmas Tree Festival of the Royal 
Normal College and Academy of Music for the Blind, 
Upper Norwood, took place on the 2oth ult., and was in 
every respect a brilliant success. In the selection from ‘ The 
Messiah,” the solos and choruses, especially ‘“ For unto 
us a child is born,” were excellently rendered, Miss Camp- 
bell’s charming soprano voice being heard to much 
advantage in the trying solo “ Rejoice greatly.” The 
efforts of the children were thoroughly appreciated in 
“ Mother Goose,” “ Four-and-Twenty Blackbirds,” ‘“ The 
House that Jack built,” and indeed in all the juvenile 
scenes which were enacted, their graceful action being the 
theme of universal admiration. At the conclusion of the 
performance, the Prineipal, Dr. Campbell, stated that 
eleven students would take their certificates on the present 
occasion, and these, together with the certificates previously 
granted, would make sixteen for the present year. The 
earnings of pupils who had left the College during the past 
year would amount to about £10,000; and this fact he 
thought constituted the strongest claim for public support. 
In this we most cordially agree. 

Tue following awards, after competitions, were made on 
Saturday, the 18th ult., at the Royal Academy of Music :— 
The Sainton-Dolby Prize (eighteen candidates), to Helen 
Saunders; the Bonamy Dobree Prize (four candidates), to 
John Carrodus, Jun.; and the Hine Gift (four candi- 
dates), to Corelli Windeatt. ‘The competition for the Balfe 
Scholarship at the same Institution took place on Monday, 
the zoth. The examiners were Messrs. H. C. Lunn, Walter 
Macfarren, E. Prout, and the Principal (chairman). There 
were seven candidates, and the scholarship was awarded to 
Arthur E, Godfrey. The competition for the Potter Exhibi- 
tion also took place. The examine! rswere Messrs. H.C. Lunn, 
Walter Macfarren, E Prout, f°. Westlake, and the Principal 
(chairman). There were eee candidates and the exhibi- 
tion was awarded to Ethel Boyce. The competition for the 
Westmoreland Scholarship took place on the 21st ult. The 
examiners were Messrs. I. R. Cox, Ettore Fiori, Manuel 
Garcia, F. Walker, and the Principal (chairman). There 
Were nine candidates, and the scholarship was awarded to 
Julia Neilson. 

Mr. SrepHen Kemp gave a very interesting Concert of 
Chamber Music on November 26, at Prince’s Hall, Picca- 
dilly, assisted by Mdlle. Gabrielle Vaillant (violin), Mr. 
Oluf Svendsen (flute), and Mr. W. E. Whitehouse (violon- 
cello). The solo performances of the Concert-giver 
comprised a very thoughtful reading of Beethoven’s 

ianoforte Sonata in F minor (Op. 57), as well as some 
shorter pieces for the same instrument by Brahms, Chopin, 
Moszkowski, and the executant. Speciai thanks are due 
to Mr. Kemp for having included in the programme Weber's 
much neglected Trio for pianoforte, flute, and violoncello, 
in G minor (Op. 63), a work replete with melodious charm, 
of a pastoral character, and written for a most interesting, 
albeit no longer fashionable, combination of instruments. 
The Trio was rendered con amore by Messrs. Kemp, 
Svendsen, and Whitehouse. Spohr’s Pianoforte Trio in F 
(Op. 123), in which Mdlle. Vaillant ably sustained the violin 
part, concluded the proceedings. Miss Damian was the 
vocalist, and Mr. Ernest Ford an efficient accompanist. 

Tue members of the St. George’s Glee Union gave their 
214th consecutive monthly Concert on the 3rd ult., in the 
Pimlico Reoms, Warwick Street. The solo artists were 
Madame Wilson Osman, Miss Annie Dwelley, Mr. Charles 
Copland, and Mr. Alec Marsh. ‘The first part of the pro- 
gramme was miscellaneous, and the second was devoted to 
Sir Arthur Sullivan’s “ On Shore and Sea,” the characters 
being most ably represented by Madame Wilson Osman 
and Mr. Alec Marsh. The chorus-singing throughout was 
exceptionally good. Mr. I’. R. Kinkee presided at the 
pianoforte, Mr. T. G. Baines at the harmonium, and Mr. 
Joseph Monday conducted. 

On St. Andrew’s Day a performance of Dr. Stainer’s 
Cantata “ The Daughter of Jairus’’ was given at St. 
Andrew’s Church, A Ashley Place, S.W., with full orchestral 
accompaniment. The solos were sung by Master Lewis 
(Temple Church) and Messrs. J. H. Crosland and Thorn- 
ton Colvin in avery effective manner. The choruses were 
given with great ‘Precision. Dr. C. W. Pearce presided at 
the organ, and Mr. Wm. Hatch conducted. 
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THE Westminster Orchestral Society, having now satis- 
factorily established its raison d’étre among London 


Concert institutions, inaugurated its second season with a} 


Concert, given on the Sth ult., at the Westminster Town 


Hall. Among the specially 


| City” 


interesting features of the | 


programme prov ided on this occasion, we may re fe rto anew | 


orchestral piece entitled * Song without words, 
and effectively written by Mr. C. G. Godfrey, 
very able iy on the part of Miss Dora brig 
Walter Mactarren’s ‘ Concertstiick,” for shesdeates with 
orchestral accompaniment, which was conducied by the 
composer. Nor should we omit to mention Mr. Fredcric 
W. Griffiths’s effective rendering fof the solo part. of 
Mr. J. F. Barnett’s “Concerto Pastorale,” for flute and 
orchestra. Inthese, as in other more familiar numbers, 
the band, consisting of amateur and professional musicians 
under the conductorship of Mr. Charles S. Macph n, 
was highly efficient. The next public Concert of 
Society is announced to take place on February 16. 
Tue Tufnell Park Choral Society held its Christmas 
performance in St. George’s Room, on Tuesday evening, the 
14th ult., when Mendelssohn’s ‘Christus’? was ably 
rendered, the solos being ta ng by Mr. Kent Sutton. The 
novelty of the evening s Mr. Corder’s Cantata * The 
Bridal of ‘Triermain.” ra the choral introduction, ** Where 
is the maiden,” the singers fully expressed the original ide 
of the author, and afterwards supporting the principals in the 
movement ** In days c’en minsirels, now forget,” carried on 
the recital of the “ Legend ” in a very interesting manner. 


* cleverly 
and to the 
t, of Mr. 




















Tue first Concert for the season of the Finsbury Choral 
Association took place at Holloway Hall, on Thursday, the 
oth ult. The — given were A. R. Gaul’s “ The Holy 
and W. Cummings’ s “The Fairy Ring.” The 
principals were Mie Clara Samuell, Miss Emily Davies, 
Madame Isabel Fassett, Mrs. W. J. Davey, Mr. John 
Probert, and Mr. W. G. Forington, all of whom met ‘with 
much favour from the large audience. The choir sang the 
choruses with vigour and precision. Mr. J. P. Harding was 
at the piano, and Mr. E. H. Le (in place of Mr. 
Marchment, absent through indisp sition) at the rmo- 
nium. Mr. Lockwood (harp) and Messrs. T. Harper and 
J. Solomon (trumpets) contributed to the effect. Mr. 
Dale conducted “The Holy City,” and Mr. Cumming: 









| conducted his own Cantata. 


Not less i imiprese ive were they in the section where the solo | 





bass, leading the strain ** Long shall close in stony sleep,” 
is followed by the choi in ‘unison. Between ‘the first 
and second parts, songs big rendered by Miss Nellic 
Potter, Mr. Melnott, ann Mr. Maybrick, and these, in the 
soli of the Cantata, vay pla .ce to Miss — Miss 
son, Mr. Kent Seiton, and 
accompanist being Mr. i'r 
ductor Mr. W. 


An Organ Recital was given by Mons. Alex. Guilmant 
at Christ Church, Westminster Bridge Road, on Thursday, 
the oth ult. His prog included Liszt's Prelude 
and Fugue on B-A-C-it, Bach’s Toccata in F, and his 
own ‘“Méditation sur le Stabat Mater,” Caprice in 
B flat, and “ Offertoire sur trois Noéls.” His masterly 
performance was ¢ y enjoyed, and_ his 
improvisation on a theme (Adeste Fideles) 
by the Organist of the Church provoked 
comments from everyone present. Miss 
contributed two sacred songs in her usual impressive 
manner, and the choir of the Church sang two Advent 
anthems, ‘“Tlearken unto Me, My people” (Sullivan) 
and “Hosanna in the Hichest’’ (Stainer.) The Rev. 
Newman 
closing services, and the vocal music was accompanied by 
Mr. J. R. Grittiths, Organist and Director of the Choir. 

A Concert was given in the Kensington Town Hall, on 
November 2oth, “ er the patronage of the Hon.a 
Carr and Lady Mary Glynn, on behalf of the 
Seaside Rest Ae Convalescer 
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Meredyth Elliott 





nd Rev. 
Postman’s 
it Home, Brighton. The 








hall was crowded. The artists who took part were 
Madame Minnie G Miss Agnes Liddell, Miss 





Annie Layton, Mr. Alfred Kenningham, and Mr. 
Layton, vocalists, whose contributions of songs 
quartets met with hearty approval. The instrun 
were—pianoforte, Miss Lily von Kornatzki; violin, Miss 
Rose Lynton: harp, Miss Ida Audain. Mr. Pritchard and 
Mr. Ernest Walcot gave some humorous musical sketches, 
much to the delight of the audience. Mrs. A. J. Layton, 
F.C.O., and Mr. Barrow Dowling accompanied. 


Alfred J. 
uets, and 
entalists 











Ir is with sincere regret that we record the death of Dr. 
E. T. Chipp, for many years the well known and highly 
esteemed Organist of Ely Cathedral. 


wonderful | 
selected | i 
|four Lectures upon Richard Wagner 


Stephen- | 
and J. Pusy, the | 
ink Lewis Thomas, and the Con- 


Hall, LL.£., conducted the introductory and | 





| Docker 


Dr. Chipp had been | 


for some time past in failing health, and since the middle | 


of September had been seeking 
change. During the first week of December he left England 
for the South of France, and had reached Nice, where he 
suddenly expired in the 
the great grief of his family and a large circle of friends 
Dr. Chipp’s eminent abilities placed him in the first rank of 
Organists, and his loss will be widely deplored. 


YUM 


restoration in rest and | 


early morning of the 17th ult., to | 
| Mrs. Livesay ee Mrs. Dean, Mr. 
| Mr. James Blac ckne 
ithe organ. 





He Annual Concert of the Violin Classes at 
London College, under the direction of Mr. W. 
took place on Thursday, the 16th ult. 
classes played a Quartet by Tolhurst 
Jarvis, entitled * Scotland,” encored, and a selection from 
** Lucrezia Borgia,” the execution of which testified 
to the successful training they had received. Mr. T. E, 
Gatchouse played as violin solos a Fantasie by Alard on 
* La Traviata,’ and a Fantasia on “ Most in Ez gitto,” by 
Pavranini, for one string only. Both pieces were exceller it] ly 
rendered, and siastically encored. The 
Mr. Hulbert L. Fulkerson 
Ward, were well received in the 





the City of 
Fitzhenry,. 
The members of the 
a selection by S. 
























ir respective 





fternoon, the rot! an excellent Recital 
en at St. George’s Church, Camberwell. 
ce R.A.M., Mr. 








Miss Joseph 
A. a = agpenne supported by the 
ch choir and an poor as le programme included 





ia, by J. S. Bach, “ Rock a Faith “(given for the 
me in this country), in which he solo for * Viole 
d'amore” was finely rendered by Herr Carli Zoeller. 
G. A. Holmes’s “Colonial and Indian March” was also 
performed by organ and orchestra ve ective 

‘antasiz by any Zocller, for violi 
Sicilian Hy *O Sanctissima,’ 
li oth ‘conducted, and Mr. 
le Chak presided at 










h appreciated 
rustus Holme 





Mr. CHARLES DOWDESWELL (join 
London Wagner Society) delivered the 





Hon. Sec. of 
first of a coi 
s* Ring of the Nibel- 
ung,” to the Surrey Conservatoire of Music, at Cla 
on the ryth ult. In addition to an examination of the 
dramatic, musical, and philosophical sides of the trilogy 
he course will comprise an analysis of the Norse Eddas, and 
Sagas, and German legends to which the master resorted 
when writing the poem. At the first Lect 1 
instrumental illustrations from ‘The Rhinegol were 
ada iy rendered by the Misses Leighton, Van Br revel, 
and Buckland, Hoetler, Dowdeswell, Tapley. and 
McPherson. The next Lecture, on the 18th inst., will treat 
of “ The Valkyrie.” 

Tur first Convocation of Trinity 
Toronto, for the purpose of conferring degrees in music, 
was recently held in the Convocation Hall. Prayers having 
been said in Latin by the Provost, the degree of Bachelor 
of Mu ; conferred, with the usual formalities, upon the 
Rev. \ lia m Roberts, of Amherst Island; Miss Gregory, 
of Hamilton; and Miss Mellish, of Caledonia. At the con 
clusion of the cerem the Hon. G. W. Allan, Chancellor, 
addressed the assembly, and expressed his gratification ai 
admitting lady graduates within the walls of the Universit; 


{ 


for the first time. 
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THe Kyrle Choir, under the direction of Mr. F. 
gave a performance of Mendelssohn's * Hear my 
Prayer,’ Gounod’s “ De profundis,” and Spohr’s 1s 
Judgment” in St. Bride’s Church, on the rst 
soloists were Miss Clara Hoschke, Miss Isabel 
Mr. Henry Yates, and Mr. James Blackney. The sam 
works were sung by the Choir in Whitechapel Pa 
Church on the Sth ult., when the principal vocalists were 
John Probert, and 
Turpin accompanied on 




















Mr, EE. 3 
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Mop. er. Rostna Istpor gave an evening Concert on the 
4th ult., at St. James’s Hall, with the co-operation of a 
number of artists occupying high rank in the profession. 
Among the solo performances of the Concert-giver may be 
specially instanced her fine delivery of the air * Figlio del 
Sol,” from Meyerbeer’s “ L’Africaine,” the lady being also 
associated with Mr. Santley in an admirable rendering 
of the ever popular duet “La ci darem,” from “ Don 
Giovanni.” Vocal solos were also rendered by Madame 
Enriquez, Mr. H. Kearton, and Mr. A. Borrows: MM. 
Werner, Tito Mattei, and Bottesini being the solo instru- 
mentalists. The audience, as is customary on such occa- 
sions, testified to the exuberance of their enthusiasm by in- 
sisting upon an inordinate number of ‘ encores.” 


Tue fourth Annual Concert of the Violin Classes of the 
ge London Institute of Music, under the direction of Mr. 

. Fitzhenry, took place on the 22nd ult. The members of 
i Classes acquitted themselves well in a Quartet by 
Tolhurst, a selection, “Scotland,” by 5S. 
selection from “ Lucrezia Borgia,” the Advanced Class being 
especially good in De Beriot’s ‘ Scene de Ballet.” The 
violin solos “of Mr. T. E. Gat chouse, including “ Fantaisie 
sur Most in Egitto” for fourth string only, by Pa iwanini, were 
excellently played and well received. 
Madame Reichelmann, Miss Edith Stuart, 
Mullerhausen, and Alfred Grieve ; 
Mendelssohn Hargreaves; Mr. W. H 
the pianoforte. 

A Concert was recently given in the Corn Exchange, 
Watford, in aid of a testimonial fund to Mr. Henry Baumer, 











Mr. J. H. 


Harper presided 


late head master of the Watford School of Music, and | 


a 8 
no ilas now, 





principal of the London School of Music, w 
through ill-health, been compelled to retire from his pro- | 
fession. The artists were Madame Marian Mchenzie, Mr. 
Bernard Lane, Mr. W. H. Brereton, Herr A. Kummer, 
Madame Frickenhaus, and Mr. Charles Marshail. Miss 
Anna Williams was announced to sing, but was unable to 
attend through indisposition, her place being taken by 
Madame Wilson Osman. Mr. Santiey, who was prevented 
from taking part on account of a former engagement, sent 
a donation of five guineas to the fund. 

THE first Concert (fifth season) of the North-East 
London Choral Society was given in the Morley Hall, 
Hackney, on the 8th ult. The programme consisted 
of Mendelssohn’s “ Athalie’ and Handel's “ Acis and 






Galatea.” The principal vocalists were Misses Ada Patter- 
son, Anna C. Smith, and Emilie Lloyd; Mes Sidney 
Tower and Thurley Beale. Accompanists, Mr. L. B. Prout 


{pianoforte) and Mr. Fountain Meen (harmonium); Con- 
luctor, Mr. John E. West. The whole performance was 
excellent, the choruses being particularly noticeable for 
expression. The soloists were highly successful, and the 
admirable rendering of the lyrics in“ Athalie,” by Mr. 

Charles Fry, formed a special feature of the Concert. 

THE West London Male Voice Union gave a Smoking 
Concert (the first of the third season) at the Athenzeum, 
Shepherd’s Bush, on the 2nd ult. The choir rendered 
Paxton’s ‘* How sweet, how fresh,” Spofforth’s ‘ Come, 
bounteous May,” Blumenthal’s “ Shall [, wasting in des- 
pair,” and acharming setting of Heine's * To the Rose,’ 
by Mr. Albert Reakes, the Conductor, in a highly efiicies it 
manner. Mr. Albert Reakes’s singing of “ The Raft’ 
(Pinsuti), and a *“ Hunting song” (Bending), the latter 
accompanied by the composer, created a furore. Mr. 
Engel’s cello solos, and Mr, G. Bending’s — solos, 
elicited great applause from an audience which filled the 
hall. 


Tue Aubert Orchestral Band gave its second Concert on | 


Thursday, the gth ult., at the Warlters Road Schoolroom, 
Camden Road, Holloway. 
started only twelve months ago, has, under the able instruc- 
tion of its Conductor, Mr. F. Hall, attained a high degree 
of efficiency, and all the instrumental sclections were 
exceedingly well played. Miss Gerrans executed two violin 
solos, entitled ‘* Méditations ” and “ Danse Fantastique,”’ 
in a highly finished style, and the principal vocalists, Miss 
Ikmmie Hare, Mr. F. 


by the manner in which he plaved an organ solo. 


Jarvis, and a}> 


The vocalists; were | 


solo bassoon, Mr. ! 
at | Prince’s Hall, | 


This amateur band, which was | 


Hyatt, and Mr. H. C. Newton, were | t 
well received. Mr. F. W. Howland gave complete satisfaction | 


| MaryYLEbONE Parish Church has made admirable use of 
its large choir during Advent in rendering Spohr’s ‘“ Last 
Judgment” on each Thursday evening. Mr. Laurence 
Fryer, of St. Paul’s, was engaged for the tenor solos, though, 
through unavoidable absence, he was on one occasion 
replaced by Mr. Reginald Groome, who seems to have a 
perfect conception of the part. The warmest praise is due 
to Mr. William Hodge tor his excellent organ playing, 
his rendering of the Symphony at the commencement of 
ithe second part, especially, being a marvel of technical 
skill. St. Marylebone is, indeed, fortunate in securing as 
Precentor one who has had his training from such a master 
as Dr. Stainer. 

Wi: are requested to state that a dinner of the ‘ Old 
| Boys” of St. Paul’s Cathedral will be held on Saturday, the 
| Sth inst., at which the chair and vice-chair will be taken by 
Dr. Stainer and Mr. Henry Gadsby respectively, both ** Old 
Boys” of the Cathedral. “A long list ‘of names since the 
year 1845 has been obtained, but the addresses of many 
| cannot os procured, and any “ Old Boys,” therefore, who 
;may be ignorant of the approaching banquet, will much 
| oblige by communicating immediately with the Secretary, 
Grover, 258, Kennington Road, Kennington 





Mr. George F. 
Cross, S.E. 

| TH Stock Exchange Orchestral Society gave the ag 
' Concert of its ge (fourth) season on the oth ult., a 

Piccadilly, when the programme included, 
as its leading feature, so important a work as Beethoven’s 
Symphony in D major, the second of the famous nine 
written by that composer. The Society possesses a full 
orchestra, composed of members of the Stock Exchange, 
and some few professionals, who, under the able direction 
Kitchin, are doing some really good work 
general cultivation of high class 


of Mr. George 
in the direction of a more 


ic: 








A ConceRT was given, on the 17th ult., by the students 
and professors of the Hyde Park Academy of Music for 
Ladies, at the Beethoven Rooms, Harley Street. There 
was a well-chosen programme, the first part being mis- 
cellaneous, while the second was devoted to a very credit- 
ible performance of Reinecke’s clever and tuneful Cantata 
“ Cinderella.” The solo parts in the latter were sung by 
the Misses Lottie Wilde, Janet Tatham, and Nina and 
Constance Dieseldorft, Mrs. Rossi Moreton reciting the 
story. Mr. H. F. Frost conducted. 

Tie presentation of an illuminated address on vellum 
anda massive gold hunter watch, to Dr. Stainer, took place 
on Tuesday evening, the 14th ult., at the Cannon Street 
Hotel. The presentation was made by Mr. H. Brandreth 
Gibbs, on behalf of the Committee and members of the 
London Male Voice Club (Mannergesangverein), the 
occasion being the resignation of the post of Conductor 
to the tainer has held since 1873. A 












club, which Dr. St 
Smoking Concert took place on the same evening, at which 
between 300 and 400 members were present, and Mr. Eaton 
Faning conducted. 

An exceedingly fine performance of Beethoven's Mass 
in © and Mendelssohn's ** Hymn of Praise” was given by 
the Borough of Hackney Choral Association at the Shore- 
ditch Town Hall on the 13th ult. The rendering of the 
choral and instrumental portions of both works could not 
well have been better. Mr. John Probert, a new tenor, 
appeared to conspicuous advantage in the “ Lobgesang.” 
He has a charming voice, and he uses it like an artist. 
The other soloists were Mrs. Mason, Miss Mary Chamber- 
| lain, and Mr. Frederick Bevan. 
| We record with much regret the death of Mr. T. J. Sullivan, 








a Professor in the Cork School of Music since the 
foundation of that Institution, and for over thirty years 
| Organist at the Dominican Church of St. Mary. His 
‘ficiency as a choirmaster and his ability as a teacher were 
well known and highly appreciated, and his loss will be 
long and deeply felt. 

We are requested to state that Mr. H. W. Newstead has 
| resigned his appointment as Organist of Clifton Congrega- 
| tional Church, an office he has held for nine years, and 

that he has been presented with a handsome musical cabi- 
net and silver testimonial by the members of the Clifton 
! Choi iusical Association. 
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WITH a view to the convenience of students residing in 
remote places, the authorities of Trinity College, London, 
have decided to institute Correspondence Classes in the 
various subjects of the Matriculation and Further Arts 
Examinations preliminary to the Higher Musical Diplomas 
of the College, under the superintendence of the Director 
of the Literature and Science Department, Mr. G. W. 
Bloxam, M.A., who will be happy to answer any enquiries 
addressed to him by persons wishing to avail th 
of the new regulation. 

Mr. H. W. Weston, A.C.O., Organist and Choirmaster 
of Balham Parish Church, gave an Organ Recital on the 
rth ult., at St. Nicholas’ Cole Abbey, at the 4 p.m. 
Lecture, assisted by Miss Blanche Weston, who sang 
Rodney’s “ Calvary’ and Pinsuti’s ** Nightless Land.’ The 
organ pieces included Mendelssohn’s Third Organ Sonata, 
and works by Merkel, Tours, &c. Owing to the success 
of the present course of Lectures, it is proposed to continue 
them after Christmas. 


iselves 





A successFuL Concert was given on Saturday evening, 
the rSth ult., in the schoolroom, St. Andrew's, Lambeth, 
under the direction of Mr. H. Randall, Organist of the 
Church. The programme, which was miscellaneous, was 
well rendered, the special features being the singing of Mr. 
‘thurley Beale and the pianoforte playing of Miss “4 
The cther artists were Mrs. Carter, Miss Dickson. Mr. \ 

L. Bryant, Mr. I. Bartlett, and Masters Roe and ye 
Mr. A, F. W. Humm accompanied. 


Moivre. KLEEBERG gave her second Pianoforte Recital 
at the Prince’s Hall on Wednesday, the Sth ult., and was 
more fortunate than on the previous occasion, the hall 


being well filled. The principal items in her prog 
were Beethoven's Sonata in F minor (Appassionata) and 
Chopin's Sonata in B minor (Op. 58). In both of these, 
but es specially in Beethoven's w ork, she again ¢ vi iC 

sing power and energy which we noticed at h 
al. 


ramme 











y Downs 
Schools 





A most successful Concert was given at Hackn 
by the boys and masters of the Grocers’ Company 

on the 2oth ult., when Edmund Rogers’s Cantata * Beauty 
yet the Beast * was performed, as the second part of a 
miscellaneous programme, which also included a part-song 
by the School Organist (R. T. Gibbons), entitled “A 
Christmas song,” and selections by the school band. Mr. 
J. A. Worthington conducted, and Mr. Gibbons presided 
at the organ and pianoforte as occasion required. 


A Concer? was given by the Students of the 
and Islington Organ School and College of Seni at the 
Highbury Athenzeum, on the roth ult., the large hall 
being crowded. The Rev. E. A. Stuart, M.A., Vicar of St. 
James's, Holloway, occupied the chair. Miss Berrie 
Stephens, R.A.M., the Conductor and Principal, is to be 
congratulated upon the well deserved success she and her 
pupils obtained. 








Highbury 





A mretina of the London Church Choir Association 
was held on November 29 at the Choir Vestry of St. Vedast, 
Voster Lane, the Rey. Dr. Sparrow Simpson presiding. 
Resolutions were passed that the Association should be 
continued, and that it be primarily diocesan, with power 
to admit choirs within the Metropolitan area. The Rev. 
W. Russell, Succentor of St. Paul’s, was elected President, 
and Dr. Martin Conductor. 

Spour’s Oratorio * The Last Judgment,” was sung at 
St. John’s, Waterloo Road, on Thursday evenings, the 2nd, 
oth, and 16th ult., under the direction of the Organist, 
Mr. Henry J. Bb. Dart. The weekly Organ Recitals have 
been given on the Tuesday evenings in December, by 
Messrs. Dart, Tunstall, and W. G. Wood. 

DurinG Miss Agnes Zimmermann’s recent visit to 
Germany she had the honour of playing to H.R.H. the 
Comtesse de Flandre, at Brussels. The Comtesse expressed 
her pleasure at Miss Zimmermann’s playing by presenting 
her with a handsome brooch, set with diamonds, sapphires, 
and pearls. 





AN ad eundent Degree of Doctor in Music has been con- 
ferred by the University of Trinity College, Toronto, upon 
Dr. Charles W. Pearce, who holds a similar degree (by 





THe usual fortnightly Smoking Concert was given on 
the rth ult., at the Camber “well, Peckham, and Dulwich 
Conservative Club, when the following gentlemen con- 
tributed to the programme—Messrs. Henry Taylor, Edward 
Dal: ‘a R. W. Heney, F. H. Cozens, F. van, gies 
Balfe, a nd Thurley Beale. Violin solos were given by Mr. 
C. Sch and Mr. Walter W. Hedgecock conducted. 
The Concert was under the direction of Mr. C. H. Schofield. 








AN excellent performance of * St. Paul’ was given at New 
Court Chapel, on the 17th ult., by the New Court Choral 
Society, under the conductorship of Mr. Thomas bound. 
Miss Dearden accompanied, and the soloists were Miss 
Annie Matthews, Mrs. W. J. Davey, Mr. Edwin Bryant, 
and Mr. Frank May. The choruses were rendered with 
owe or etlect. 





>the Christmas Terminal Examination of the Royal 
an > of Music, the following awards were made :—-The 
Hopkinson Gold Medal for pianoforte playing, Marmaduke 
M. Barton, of Leeds, holder of the Elizabeth Pringle 
arship. Council Exhibitions: £15 to Arthur 
BI agrove (violoncello); £20 to Rose E. Price (singii 
and Li H. Stone (violin), conjointly. 


















Sporr’s * Last Judgment ” was given at Clapham Con 
gregational Church, on Wednesday, the 8th ult. The 
solos were rendered by Masters W. Redfern, Humm, 
and E. Lewis, and Messrs. Joseph Tapley and Thomas 
Kemp ston. The choir numbered fitty boys and men. Mr. 
iE: P. Attwater, A.C.O., presided at the organ, and Mr. 
Clement Colman conducted. 

Ox the 
given in 
connection with Upper 


18th ult. a performance of “ The Messiah ” was 
Rupert Road Hall, by the Choral Society in 
Holloway Baptist Chapel. The 











soloists w Mrs. C. Harrison, Miss Edith M. Stephens, 
Mr. ‘Tom Mande, and Mr. james Blackney. * st, 
Mr. E. Davidson Palmer, Mus. Bac., Oxon., accompanied, 


. Robins conducted. 


and Mr. F 

Ap ANCE of Schumann's * Advent Hymn” was 
given at St. Jude’s Church, South Kensington, on Tuesday, 
the 21st ult., by the Jude’s Choral Soci assisted by 
members of the choir. Mr. B. Hi urwood, M.A., Mus. Bac., 
presided at the organ, and Mr. R. Morgan Tamplin, B.A., 
conducted. During Advent Mr. Tamplin has given a 
series of Organ Recitals at the same church 

WE are informed that Mr. Frank Austin, L.Mus. T.C.L., 
has relinquished the post of Organist and Choirmaster of 
St. Mark’s, Myddleton Square, which he has held for nine 
years. Durin | 


ERFORS 














x this period many standard musical works 
have been performed by the voluntary choir, including 
Web * Jubilee Cantata,” &c., and the general standard 
of the choral services has been much improved. 

Dr. Braprorn’s fifth Terminal Organ Recital took place 
at the Roval Naval School, New Cross, on Tuesday evening, 
the rgth ult. The programme was varied and well chosen, 
consisting almost exclusively of high class nig? ger: music. 
Dr. a ry was assisted by Miss Edith Coldwell 
(pi , Mr. James Terry (violin), and the mak of the 
Roy: a Na Wi i School and St. Luke's, Charlton. 

As now arranged, Mr. Leslie Crotty and Madame 
Georgina Burns (Mrs. Crotty) will not leave Mr. Carl Rosa 
for another year. They will then head the Georgina Burns 
Opera Comp: 4 in a provincial tour, under the manage- 
ment of Mr. T. Robertson. Report states that the new 
enterprise will ttre with an original work, and an English 
adaptation of a French classic. 

Mr. Francis CunninGuam Woops, of St. Mary Hall, 
Oxford, and late Organist of Brasenose College, has been 
appointed Organ Scholar of Exeter College, Oxford, i 
succession to Mr. A. H. Brewer, lately appointed Organist 
of St. Michacl’s, Coventry. 

Four thousand people attended the performance of 
sacred music in Gloucester Cathedral, at which Dean Butler 
was present for the last time. Our readers will be glad to 
learn that Dean Spence is quite in sympathy with the 
“new departure.” 











Tur stage rehearsals of the new Gilbert-Sullivar = ra 
began on the rth ult. As ust ral, the secrets of the Savoy 
are well kept, but we hear rumours of a splendid spectacle 


1 









ration) in the University of Cambridge. 





in the second act. 
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REVIEWS, 


The Triumph of Victoria. Madrigal for five voices. 

The words and music by J. Stainer. 
[ Novello, Ewer and Co.| 

In advance of the flood of music which will doubtless set 
in to celebrate this, the Jubilee year of the Queen’s reign, 
we have here a five-part Madrigal, composed by an artist 
whose talent and position sufficiently entitle him to be 
acknowledged as ‘‘ Composer Laureate” on an occasion of 
national rejoicing. More especially in a composition of 
this kind there is always a slight sensation of working in 
fetters when setting the verses of one who, however good 
he may be as a poet, is not himself a musician; and we 
are glad, therefore, to find that Dr. Stainer has, in this 
Madrigal, supplied his own words, which we may here say 
are thoroughly reflective of the feeling of the people, and 
admirably suited for singing in large public assemblies. The 
music—scored for two soprani, alto, tenor and bass—has all 
the bold simplicity which should characterise national 
compositions, combined with that true flavour of the Mad- 
rigal which appeals to all music-loving Englishmen, and 
most appropriately recalls the day when, in these works, 
the virtues of a former English Queen were glorified by the 
native composers of her reign. The broad diatonic har- 
monies throughout the composition, the several interesting 
points of imitation, and the sympathetic colouring of the 
words, will certainly make it a general favourite ; and we 
conscientiously recommend it, not only as a worthy musical 
tribute to a Sovereign who for fifty years has reigned in 
the hearts of her subjects, but as a valuable contribution to 
the repertory of choral music, which will be heard with 
pleasure long after the event which called it forth has 
passed away. 





Novello’s Services of Sacred Song. Scenes front the 
lives of Abraham, Moses, Elijah, and Daniel. 
[ Novello, Ewer and Co. | 


THESE Services of Song are part of a series which 


Messrs. Novello are bringing out, under the editorship of 


Dr. Troutbeck of Westminster Abbey. The first service 
is by the Editor, the second by Archdeacon Farrar, the 
third by the Rev. R. I’. Dale, formerly one of the Assistant 
Masters in Westminster School, the fourth by the Rev. A. 
Gerald Bowman, Vicar of St. Andrew’s, Westminster. 
These numbers are already published. They will shortly 
be followed by one on St. John the Baptist, and another 
on St. John the Evangelist, by the Rev. H. A. Cotton and 
the Rev. E. Price, Minor Canons of Westminster. A 
seventh service, by Mr. Brammall, compiled before this 
series was projected, has been adopted into it. The main 
features of these services of song are those of similar 
services which have already been published by the Sunday 
School Institute and others. Services of song at first 
found favour chiefly among Nonconforming churches, 
simplicity, elasticity, and picturesqueness being among 
their most prominent characteristics. There is in a service 
of song some resemblance to an oratorio. The subject is 
usually Scriptural, often biographical, and description is 
interspersed with reflections and direct teaching. For the 
sake of those (we hope they are few) to whom services of 
song are yet unknown, we may point out that the descrip- 
tive portions are generally in the form of readings selected 
from the Scriptures, taking the place of the narrative 
portions of the oratorio, leading up to appropriate and 
suggestive hymns, songs, or choruses, which answer to the 
choral numbers of the oratorio. In the series before us 
the most striking and noteworthy scenes in the lives of the 
four Old Testament saints have been chosen, and are 
described and illustrated in the manner indicated above. 
The tunes are chiefly, though not exclusively, taken from 
the Hymnary, and not only well-known hymns, but hymns 
as yet but little known, and others newly written, as well 
as new tunes, have been introduced. We take this occasion 
of remarking how convenient an opportunity is given by 
the getting up of a service of song to teach the children 
of a parish fresh hymns and tunes, and so to help to add 
to the general stock of both. We would also call our 
readers’ attention to the power of compression which is 
given by the sub-division into scenes. Should any service 








appear to be too long as a whole, selections from it can 
easily be made, without giving a sense of mutilation. It is 
scarcely necessary to add that in accuracy, clearness of 
type, attractive appearance, and let us also specify cost, 
these services leave little to be desired. 


The Hygiene of the Vocal Organs. A Practical Hand- 
book for Singers and Speakers. Second Edition: By 
Morell Mackenzie, M.D., Lond. [Macmillan and Co.] 

WHEN so eminent a member of the Medical profession 
as Dr. Mackenzie offers to the world the result of ver; 
many years of practical experience upon the hygiene of the 
vocal organs, not only those engaged in teaching singing 
and elocution should diligently read and study his remarks, 
but the general public may materially benefit by his sound 
advice upon the true method of using and preserving the 
voice. ‘* Now-a-days,” says our author, in his introductory 
observations, ‘the supreme importance of hygiene is 
universally allowed, and the goddess of health-preservation 
bids fair to take precedence of her father, AZsculapius the 
healer. In other words, the sanitary engineer is abroad 
and threatens to displace the doctor.” Assuredly, it is 
better to ward off diseases than to endeavour to cure them 
after they are contracted. As Dr. Mackenzie observes, 
“the right use of the voice is the chief factor in the 
maintenance of its quality”; and we are convinced that if 
the precepts so lucidly laid down in this book are rigidly 
followed, the vocal organs may through a long life be kept 
in a fairly healthy condition. One attraction in this work 
is that in no respect does its author intrude upon thc 
ground of the artistic teacher: ‘I have no pretension,’ 
he says, “to speak with authority as a musician or even 
as a physiologist, and in the following pages I do not 
profess either to teach singing or elocution, or to throw 
new light upon the obscurer problems of voice-production. 
Matters belonging to either of these provinces are dealt 
with only in their relation to the well-being and functional 
efficiency of the vocal organs. That is a subject on which 
I may, with less presumption, claim a hearing.” As a 
friend, then, to the vocal professor, Dr. Mackenzie may be 
freely consulted; and a careful perusal of his book has 
proved to us how profitable will be the result. It need 
scarcely be said that the anatomy of the vocal organs is 
described with remarkable clearness ; and before explaining 
what takes place in the larynx whilst the voice is being 
produced, an excellent account of the structure and use oi 
the laryngoscope is given. By means of this wonderful 
little instrument its real inventor, Manuel Garcia, succeeded 
in seeing his own larynx, and watching its movements in 
respiration, in the formation of vowels, and in singing. In 
detecting disease Dr. Mackenzie is of opinion that the 
laryngoscope is invaluable; but that it has added little to 
our knowledge of the physiology of the larynx. ‘This may. 
of course, be because so much was known of it before ; but 
if only as an aid to the treatment of disease, it is impos- 
sible to over-estimate its importance. The chapter on the 
singing voice contains an admirable exposition of the 
“ Registers ’—a subject which our author truly tells u: 
has called ‘combative professors to battle like a trumpet ’ 
—and several illustrations of the male and female glottis 
in the act of producing high and low notes, as viewed 
through the laryngoscope, are given. In the observation: 
upon the training of the singing voice, the author makes 
some excellent suggestions as to the selection of a teacher, 
giving us, as a tolerably safe rule for the guidance of pupils. 
or their parents and guardians, the testing of a master’s 
power of imparting good instruction by actual results. Do 
those who have studied with him sing well? and do theit 
voices last? In the choosing of a pianoforte, we should 
say, do the instruments of this maker emit a good tone? 
and do they wear well? but if people will decide without 
such enquiry in either case, they should not expect sym- 
pathy when they find that they are grossly deceived. In 
treating of ‘vocal gymnastics,” Dr. Mackenzie says : 
‘“‘ Frequent short exercises in respiration should be carried 
out both in the erect and in the recumbent position. In 
standing, the body should be held upright, the head kept 
erect, but not thrown back; the act should be performed 
naturally, without flurry or violence, and at regular inter- 
vals, care being taken that the collar-bone does not rise to 
any perceptible extent whilst the lungs are being expanded. 
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Those who, from weakness or slovenly carriage of the body,! Studies of Great Composers. By C. Hubert H. Parry, 
habitually stoop, or let their limbs hang with a too wsthetic | Mus. Doc. [George Routledge and Sons. | 
limpness, will find it advantageous to commence their 
breathing exercises whilst lying on the back. Both inspi- have been glad to welcome from his pen a series of 
ration and expiration should be practised.” This is! .* ; point ay Mal 9s ta let eal, gine Rng a+ 
: as analytical ‘; Ba? > ores sative ar ; the 
valuable advice, and should be rigidly followed by all, at | eae aa 7 nae — ae wegen = * 
Saat. who take ex cent se sir VOC? re) Sie > ANG, OM Me title oO spre alin Sopa 
least, who n rec Neel tional naps of their — al Opens The precisely what we anticipated. After carefully reading his 
chapter on “ The care of the formed voice” is one of the elgg at sale a 1 ra tt t iti th sil F 
ae lies ; as : ‘ 0k, ever, we fail to see that it is more than a collec- 
pa omic tog — Se ee tion of biographies of composers, the incidental opinions 
Pa b iar. ee Fupon their works being ° : naturally calle 
oy — Wie be pine gcc ccs ngg pda sal sso tseen eae ee 
by being forced beyond its natural compass or by|!. oon i ; ‘hk 
aoc ; : : : z s lig ve are bound to accord very high praise to 
excessive violence of production. If the strings of |)? oe tess 5 de meal wety See 9 \ 
a ia che up too tiohe they will ‘snap | the volume, not only for the evident care which has been 
Ki SE ae 5 2 ee °<** | bestowed upon the collecting of facts, but for the exceed- 
and severe physical injury 2 VOC? rgans may}. pat apiey pi 
b > the a I 3 . f Jury oa jas re ag May | ingly clear and concise style of the author. Commencing 
be the consequence of straining the voice beyond the limits | with Palestrina (in the chapter devoted to whom we have 
of its capacity. Loss of elasticity of the vocal cords peg x aK Se : Daa? Miler Pin 
een s) eeeon. bbs tae ny a ace cords from la brief account of the state of music which incited him to 
over-stretching, rupture of some of the muscular or liga- | the composition of his ** Missa Papze Marcelli’’), we pass 
mentous fibres, or even of a blood-vessel in the throat, | 2 “Spa cagyer Sear see ees 
ene ane ae aol artes °**+! on to Handel; and here the author appropriately reminds 
paralysis of one or more of the laryngeal muscles, are some | soos Simeae Roane aiden: eins cham ak @ilacac te eas aa 
: ; : : | US g after the de: alestrina the world ha 
of the ways in which nature occasionally avenges too rough | ait p Satay em sl ; ” ge " st A 2 ; _ In 
handling of her delicate machinery.” A chapter headed | naattaie pein a - : el ie rr visaypeotre™ of 
Fi ERE. is Pe ig? Seis : eality,” he says, “the time that passed before works o 
“* Special Hygiene for Singers ” contains valuable hints on | senate erg pitiove pea 7 rs aaa wecrtiiend cont 
temperance, clothing, diet, exercise, and many other}|* 2" ©. as great cz Z ‘ ag 
I g 3h ADS y *"'| was considerably over a whole century, but to count from 
| \ b 
| 


Dr. Parry is so accomplished a musician that we should 


matters absolutely necessary to be carefully studied by say cca 
sapeiiats, ** Wtcenen:.” it da sald, “alent walk cat nes tans the year of his death to the year when Handel and Bach 
. ‘ jus rere bor s actually ty-one vears s certainlv 
than three, and men not less than six miles a day. The | “ST born on , - y upon ae apr This —- 
F a . ef ems a very long while, < seems the more remarkable 
dread of taking cold through the feet is unfounded if people | S°¢™S # Very Tongs walle, and’ It seems the more remarkabic 
will only consent to wear boots of sufficient thickness.” |! 3¢ #8 compared with the ninety-one years immediately 
ran =” . * ick ie Fi i oe fy » the prese oe + P : . = 7 ay = e 
The necessity of training the speaking voice is also very before t] € present day. In that time some of H Ly dn s best 
properly enforced, and singing as a help to speaking well | symphonies have been written, and his ‘ Creation,’ and his 
t lay 7* ape oS Spec S ate eee Sei es Sea OR: PRS 
not of course, as Dr. Mackenzie says, that he would wish | ; gg all ve 2 ace i — _ ei pa 
“to add to the afflictions of life by letting loose on society | U5. 7PEta Mello, and \vebers 1 ETeIsc oe 
a host of tuneless minstrels,” but simply shat ale nie Schubert’s songs, Mendelssohn’s oratorios, and Chopin’s 
speak freely and with a clear articulation “* | pianoforte music, and Schumann’s many beautiful produc- 
s ak Ve “ arc re . . Pe qr. itn 3 i aee 5 if 
: yee : 1 ons, and < agner’s immense music-dramas ; < : 
It is a great merit in this book that the author rather tion and ul ge SEs eee int et and : oe 
; ve wy ne -xpande a century ’ ake in all the 
builds up theories of his own than attempts to demolish the | a eae rv ne ; CuO: 4 hi a my a ee 
: 7 — : . | greates Slozarts sym 3S, ¢ “he - as 
theories of others. ‘Temperately, and with admirable clear- | > — . 2 eee epi sacha ae ee 
ness of style, he writes the result of his own practice upon | well ; so it seems to hold almost all that is most interesting 
some of the best known vocalists; a table, showing the |!" pegs ig modern faiths t abs by “my JOU 
shape of the glottis and condition of the vocal cords in | MUSIC Teally Is, we may fairly be astonished at the rapidity 
singing, being given in the Appendix, which we are certain of its development ; and all who wish to become acquainted 
eer? eo abel of: oe y >. v1 he lives . ew ave or aliv achieve is 
will be studied with much interest. In every respect the aco he Sores - = i = mane ge ag Aetr this 
work is an invaluable contribution to the physiologist and |" sk = ei basi ee : ‘: ts ag Sandel’ 
musician, and most thoroughly fulfils its mission as a he B ger ot oe re ie Ma 
“Handbook for Singers and Speakers.” J. S. Bach, aydn, 7 ozart, eet ioven, Weber, Schubert, 
i ; ee : Mendelssohn, Schumann, and Wagner, really includes all the 
Fifty Lessons for the Medium Part of the qT weleke Forty | representative men of theart up to ourowntime. Thewhole 
Lessons for Contralto, Forty Lessons for Bass or Baritone. | of the sketches of these great artists are highly finished, and 
By J. Concone. Edited, with Marks of Expression and | true to the life. ‘That of Schubert is especially interesting 


Ihraci , “yr 2 > ay . . ° . - 
Phrasing, by Alberto Randegger. : and should be read by ali admirers of his music. ‘ His 
[Novello, Ewer and Co.] rapidity of thought and of writing,” Dr. Parry says, ** must 


WE are glad to find that so distinguished a Professor as] have been marvellous. As fast as he finished one 
Mr. Randegger has so far recognised the inestimable value | thing he generally began another, and often wrote several 
of ‘ Concone’s Lessons ”’ as to supervise these editions just | songs in a single day, and those not songs of the cheap, 
issued, and to add to their usefulness by indicating the | ephemeral description familiar in modern times, but works 
method in which they are to be practised. After stating | of art, with real thought and point and good workmanship 
that no edition yet published seems to him as correct,|in them.” We can scarcely believe, with our author, that, 
complete, and reliable as it should be, Mr. Randegger says:| although this composer’s ‘symphonies and the masses, 
‘“‘T have endeavoured to rectify this deficiency by adding | and the operas, and the sonatas, and pianoforte pieces, 
in the present edition signs of expression and phrasing, | have a place in history, they all must yield in importance 
where I considered it expedient to do so, completing, and | to his songs; and it is as the first great representative song- 
in some cases altering, the breathing marks, and altogether | writer that he must be chiefly remembered”; for certainly 
carefully revising the whole work.” The author expressly | the one ‘* Symphony and a half,” which he mentions, have 
tells us that the object of these Lessons is to ‘“ place and|a ‘place in history,” and also in the hearts of all music- 
fix the voice accurately,” and to “develop taste while} lovers, even of those who thoroughly appreciate the beauty 
singing broad, elegant, and rhythmical melodies.” Twenty- | of his songs. Dr, Parry has much to say upon Schumann 
five of the Lessons are intended to be sung as Solfeggi,| and Wagner, and his observations upon both these com- 
viz., pronouncing on every note its corresponding Italian | posers show an intimate knowledge of their works. As we 
name (do, re, mi, fa, sol, la, si), and fifteen are to be | have already indicated, however, it is mainly with tne lives 
vocalised, viz., sung upon the broad and open sound of the} of the artists selected that our author concerns himself; 
Italian vowel A (as pronounced in the word Father).| and it is not until his concluding remarks that he quits 
Mr. Randegger expressly directs that these Lessons should } facts and gives us individual opinions. In this chapter he 
be practised, in conjunction with the Vocal Exercises con-| tells us truly enough that the German “thoroughness, 
tained in his “ Singing Primer,” after the system of respira- | clearness of judgment, and true nobility of thought in 
tion and voice-production therein explained have been | music is still maintained by Johannes Brahms, a descendant 
sufticiently mastered. Apart from the great advantage of|in the direct line of Bach and Beethoven.” With his 
practising these Lessons as studies for voice-training, their | estimate of this composer we are inclined in every particular 
attraction is musically so great that all lovers of pure] to agree; but it is rather a left-handed compliment to an 
melody will be delighted with them as “songs without | artist, at one time perfectly idolised, to say that ‘ the list 
words”; and in the form now published, therefore, they | of composers, who came near to the greatest, would not be 
cannot fail to command an extensive sale. ~ |complete without mention of Spohr.” 
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FOREIGN NOTES. 


Tue centennial birthday of Carl Maria von Weber was 
celebrated, on the 18th ult., by festive performances of 
some of his more important works all over Germany. At 
the Royal Theatre of Berlin the performances of Wolt’s 
melodrama of ** Preciosa,” with Weber’s incidental music, 
and of the immortal “ Der Freischiitz ” commemorated the 
event. The last named work, originally brought out at Berlin 
in 1821, has been performed over 500 times at the Royal 
institution in question. We must defer a detailed report on 
the German Weber commemoration until our next number. 
With regard to a statement recently published with some 
ostentation in the Reichsbote, and reproduced in other 
German papers, to the effect that the church register of 
Eutin records the day of the baptism of the composer as 
having been November 20, 1786, a writer in the Pal! Mall 
Gazette truly points out that the explanation will be found 
by referring to Max Maria von Weber's re of his 
father, which says that, as among Catholics the baptism 
follows on the first or second day after the birth, the 
birth of Weber must, according to the Eutin register, be | 
referred to the 18th or 1gth November, a hundred years ago. 
The father of the great master has, however, left an auto- 









graph manuscript in which he gives a quarter-past eleven, | 


on December 18, as the time of Weber's birth, so that the 
entry in the church register would appear to be erroneous. 
Confirmation of this view is contained in the fact that up 
to Weber’s marriage—indeed, up to 1820—his | 
also celebrated on December 18. In 1820, Weber visited 





iday was | 


Eutin, and he appears to have adopted November 19 as his , 


birthday from that time, principally because his wife’s 
birthday also fell on November tg. M. M. von Weber, on 
the other hand, stands by December 18, 1756, and subse- 
quent biographers do the same. 

A “jubilee Edition” has just been publis 
(Robert Oppenheim) of Herr August Reissmann’s in 
biography of Carl Maria von Weber. 

According to a recently published letter of so Princess 
Sayn-Wittgenstein, Franz Liszt, in his testamentary direc- 
tions, dating 
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utilised for the purposes of the lyri 


ably favourable a reception as to ensure the continuance of 
the work upon the répertoire of that establishment for some 
time to come. 

Dr. Hans von Bilow will give a series of four ‘‘ Beethoven 
Evenings” in the Austrian capital during the present 
month, 

At the second Concert of the Vienna Philharmonic 
Society, held some few weeks since, under the direction of 
Dr. Hans Richter, the programme included an admirable 
performance of Dr. Mackenzie’s Violin Concerto, which 
was very Well reccived, the solo part being played by Herr 
Rose, 

Frau Peschka-Leutner, the well-known prima donna, is 
about to retire from operatic life for the purpose of devot- 
ing her time exclusively to teaching. 

An opera entitled “ Der Sturm,” the libretto of which is 
founded upon Shakespeare's ** The Tempest,” is in course 
of being mounted at the Royal Opera of Hanover. The 
composer is Herr Ernst Frank. 

Bizet’s ** Les Pecheurs de perles” has recently been 
produced at the theatres of Disseldorf and of Han- 
over. 

A juvenile pianist and composer, Joseph Hofmann, is 
just now attracting considerable attention in Berlin 
musical circies by the extraordinary precocity of his talent, 
he being only nine years of age. It is said that Eugene 
d’Albert has undertaken his further instruction. 

M. Saivayre’s new opera “* Egmont,” already alluded to in 
these columns, was successfully brought out last month at 
the Paris Opéra Comique. This being, so far as we are aware, 
the first instance of Goethe's stirring tragedy having been 
val stage, an additional 
interest attaches to M. Albert Wolli’s, the librettist, version 
thereof, which is summed up by the able and versatile Paris 








| correspondent of the Daily Telegraph in the following 


of the burghers 


from the year 1861, ‘he is enjoined a executrix 


; 
of his will in a special manner that his remains should be | 





interred at the convent of the Franciscan Brothers a 
Pest, of which bedy he became a member in 1858, 

A new Oratorio, “ Der Jiingling zu Nain,” by Herr 
Robert Schwalm, the first of a projected series of similar 
compositions in the performance of which the congregation 
are supposed to participate, was successfully produced last 
month at achurch in Konigsberg. We have already re- 
ferred to this interesting project in a previous number. 

Goldmark’s much talked of new opera, 
broucht out by the Vienna Hof-Theater on Roane: on 
and was very well received. According to a criticism 
contained in the Neue Geitschrift fir Musik, it is ‘the 
work of a most able musician, who commands in an 
eminent degree all the technical details appertaining to his 
art.” The principal interpreters were Frau Materna and 
Herr Winkelmann. 

It is stated in German papers that Herr Richard Pohl, 
the eminent German musical critic of progressive tendencies, 
is about to publish a novel dealing with the present state 
of matters musical in the Fatherland. 

A most successful first production of Wagner's “ Sieg- 
fried ” took place last month at the Darmstadt Hof-Theater. 
*“ Rheingold” and ‘ Die Walkiire” had been previously 
mounted at that establishment, and the consecutive perfor- 
mance of the entire “Ring des Nibelungen” is looked 
forward to here at no distant date. 

Most favourable accounts continue to reach us of the 
series of Concerts of chamber music lately instituted by 
Herr Franz Rummel at Berlin, The National Zeitung, of 
the 4th ult., inter alia, pays a high tribute of praise to that 
gifted pianist in regard to his rendering, at one of the 
above Soirces, of the pianoforte part of a new Quartet in C 
minor, by Herr Richard Straus, and more particularly of 
Schumann's Fantasia with the motto ‘Durch alle Téne 
tonet ein leiser Ton,” which elicited the mest enthusiastic 
applause from the audience. 

Peter Cornelius’s charming comic opera “Der Barbier 
von Bagdad” was recently produced, for the first time, 





at the Hamburg Stadt-Theater, and met with so unmistak- ; 


t Buda- | 


|ecomes to the rescue. He challe: 


words :—** M. 
Goethe’s * Trauerspiel’ into four. The first takes place in 
the neighbourhood of Brussels, and sets forth the hatred 
for their foreign tyrants. After a little 
divertissement, with choral accompaniment, a dispute 
arises, and Brackenburg, Clara’s father, is carried ofl 
prisoner by the Spanish soldiery. The girl implores 
Irerdinand, the Duke of Alva’s son, liberate her father, 
and he accedes to her prayer; but when he requires pay- 
ment for his condescension Clara calls for help, and Egiont 
ges Ierdinand, but 
they have scarcely crossed swords when the Spanish 
soldiers reappear. Ferdinand is, however, magnanimous, 
and will not permit his rival to be seized. There is a 





















_| chive urous colour imprinted on ail the music allotted to 


‘Merlin,’ was | 





Ferdinand, which contrasts well with the sombre lamenta 
tions of the Flemings, and with the graceful strains in 
which Clara indulges. The chorus of burghers assemble 
as the daylight fades away. “La Flandre est finie” is 
built on a well-marked theme, and the phrase ‘“‘ La Patrie 
est perdue”’ is followed, with dramatic effect, by the words 
“Elle est sauvce,” spoken by Egmont, as he suddenly 
appears in the midst of the citizens and offers to be their 
chief. ‘The act closes with the oath sworn by Egmont, his 
emphatic phrase being taken up in succession by the choral 
voices. ‘The second takes place in Brackenburg’s house, 
and is preceded by a * Ronde de Nuit,” full of local colour, 
the trio of this Spanish march being especially original. 
A duet for Clara and her father (soprano and bass) is 
followed by a prayer sung by the girl apprehensive 
for her lover's safety, and the orchestral accompani- 
ment of the scene is brightened by a carillon which is 
heard striking the hour from the neighbouring churches. 
The entrance of Egmont, of course, gives occasion for a 
love duet for soprano and tenor, which merges into a trio 
when the father returns to find that Clara’s lover is his 
appointed master and chief, the leader of the coming revolt. 
In the third act we are in the palace inhabited by Margaret 
of Parma, Regent of the Netherlands, who in her only solo, 
for she only appears in this one scene, gives vent to her 
sympathy with the people over whom it has been her duty 
to rule. Maidens, among whom is Clara, bring her offerings 
of flowers, and the féte continues to the accompaniment of 
a tuneful gavotte, until all merrymaking is hushed by the 
appearance of the deathly face of the D: the of Alva, Egmont, 
who was followed by a Spaniard after his duel with 


Albert Wolff has reduced the five acts of 
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THE 
Ferdinand, is accused of conspiring, and his arrest gives 
rise to a powerful concerted piece on which the curtain 
falls. The scene of the fourth and last act is naturally the 
prison, where Egmont hears read to him his sentence 
of death. Cldrchen brings him the comforting as- 
surance that his friends are about to effect his 
release, and the lovers give vent to their transports 
in a duet which will enannstiocdly prove the most 
effective morceau of the opera. It is as full of melody as 
of impulsive passion, and was sung magnificently by 
Mdlle. Isaac and M. Talazac, whose high chest notes 
rang clarion-tongued through the house. It produced a 
tremendous effect. But while the lovers are the world 
forgetting, they are not by the world forgot. Vor in the 
midst of their trans sports the solemn notes of the mass_ 
the dead strike upon their ear, and as the curtai 
Egmont goes to his doom.” Students of Goethe will at 
recognise the material, though in a of 
encies of the lyrical stage perfectly j justifiable, deviations 
: the original drama perpetrated | in M. Wolti' s libretto. 
is remarkable that a drama so suggestive of musical 
situations as the great German poet’s ** Egmont,” which 
had already inspired Beethoven to the composition of his 
famous incidental music, should have been disregarded 
long by operatic librettists. More remarkable still that the 
first operatic librettist who so utilised it should have been a 
Frenchman. 

Curiously enough, the libretto of the 
French operatic novelty we have to 
based on a very similar subject, forming tl 1e groundwork 
M. Sardou’s well-known drama * P and bearing x the 
same title. The composer is M ladilhe, the successful 
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writer of ** La Mandolinata,” and the premiere of hee genet 
took place with considerable éclat, on the 20th ult., at t 
Grand Opéra. M. Sardou himself is the author of the 


libretto, which is said to be highly effective, while the Paris 
press organs teem with eulogistic accounts concerning the 
music wedded thereto. 

The famous Concerts of the Paris Conservatoire, now 
the sixtieth year of their existence, were resumed on 
5th ult. 

A very successful perform< is reported, on 
ult., at the Leipzig Gewandhaus, of Mr. I. H. C 
Scandinavian Symphony, and the press organs have taken 
very favourable notice of it. 

The first performance in America of Wagner’ 
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the 6t 


nce 


Cowen’: 
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und Isolde” took place on the rst ult., at the Metropolitan 
Theatre of New York, with the famous Wagner tenor, 
Herr Albert Niemann, and Mesdames Liili Lehmann and 


Marianne Brandt the interpreters of the principal 
characters. 

A bill has just been presented to the Italian Chamber of 
Deputies, to empower the Government to remove the 
remains of Rossini from their present resting place, at the 
Pére la Chaise, of Paris, to the historical Church of Santa 
Croce, in Florence, in conjunction with the te y 


tamentary 
executors of the composer's widow. The aaa 


as 








to 
take place in May next, on which occasion there will be a 
solemn religious service, with the Maéstro’s music, and the 
remains will probably be placed near the monument of 
Cherubini. 

Under the title of ‘ Poliuto, 


is 





* M. Gounod's opera * Poly- 





eucte ” is to be produced during the present unter at the 
San Carlo Theatre of Naples, under the personal direction 
of the composer. 

The principal works to be performed during next season 
at La Scala Theatre of Milan, are Verdi's new opera 


“Otello” and the composer's Aida,” Bizet’s 
“IT Pescatori di Perle,” and Samara’s successful opera 
“Flora Mirabilis.” The leading artists engaged for the 
season are Mesdames Emma Calvé, Giulia Panta- 
leoni, and Petrovich; MM. Maurel, Garulli, Coletti, 
Navarrini, Roveri, Tamagno, Fornari, Limonta, and Paroli. 

Both at Milan and Turin a new opera ** Edmea,” by the 
Maéstro Catalani, has recently been produced with very 
considerable success. 

It is stated in German journals that Herr 
seke’s ‘* Requiem,” the recent perfor mance of which by 
Riedel’sche Gesangverein, of Leipzig, has attracted a more | 
general attention to the work, is to be produced during this | 
year at Rome, by special desire of the King of Italy. | 
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A statue of the popular Russian compose 










unveiled on November 27 at Smolensk, in il vicinity of 
which town the composer was born. The day of unveilin 


likewise coincided with the fiftieth anniversa 
serformance of G national 
Life for the Czar.” 

The death is announce 


a . hen A | 
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. at Darmstadt, on Nove 



































of Louis Schlcesser Vv } tinguished memb 
of the orchestra of t ar of The: the 
capacity of tirst violinist and: tor, tl 
of numerous operas, and other musical compos sitions, be 
for the church and the chamber, a: id, of late ve ya 
distinguished contributor I s 
The deceased artist was bor: 
and was a pupil of rst 
them Rink, at his 12 
Lesueur and Kreutzer it 
_At Berlin died, on November 20, the highly gifted youn 
Anna Prill, azed twenty-three 
"death is also yunced at Barcelona of Elen 
ad’ Ang the once celebrated opt ic ci mtralte » M vh 
fame extended f i n 
who retired from } 
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voices are * purer” sweeter than those 

With this remark in doing so I ce the 
support of many abl i beg to diiier. A proper! 
trained boy's voice is far away sweeter than the ordi va 
of female choir voices, and certainly bears compa \ 
the very best of 30VS, We must remember, v 
introduced 1 because they were boy 








‘so allowed to be most 
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able for the purpose, he comparison between 
ti vite le and soprano, we estimony of which 
I suppose “ Cantatrice”’ r CLs 
Rev. i Troutbeck. Of course, cannot expect that tl 

t t their rejection without consider- 





rejected singers will a 
able demur, but we do hx pe ul lat 
contained in * Cantat ; 
lam, yours very truly, 
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ice’s letter 










upon. 
December 2, 1880. CANTAB ‘ 
TO THE MUSIC TIMES.” 
Sir,—Many *Cantatrice’s ” opinion as 
to the value of a supplement to sur 
pliced choirs. Ever f experience must 2 ledge 
the frequent want of tone and quality in s’ voices, 
unless under training for years—a want not atoned for 
numbers. In answer to the question asked, there 





several churches, both in London and the country, 
knowledge, where ladies have the back rows in the 

igned to them. I may mention Canon pao thast 5 
Church, St. Bloomsbury ; and at the church of 
which I have been twenty-two years organist, Holy Trinity, 
Little Queen Street, Holborn, a surpliced choir will be 
introduced at Christmas, and arrangements have been 
made, by special request, to retain the ladies at the back. 

I remain, dear Sir, yours truly, 


chance 
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CATHEDRAL MUSIC IN DENVER. 


TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 





Sir,—In one of my articles on ‘ Music in Amer 
which you were good enough to publis sh last year, I referred 
to the’ excellent choral John’ s Cathedral, 
Denver, Col. Since then I have r eived, from time to 
time, reports of musical doings in connection with the 
principal church of that wonderful ci y, and as both the 
Precentor, Mr. Stevenson, and the Organist, Mr. Walter 
E. Hall, ¥.C.0., are Englishmen, I venture to hope that 
your readers will not turn away unconcernedly from a few 
details. 

Last month Mr. Ste 
order of service { for 7 141 











kindly forwarded to me the 











ing Day, when the Anthem 
was Hiller’s “Song of Vic ” in its entirety; the 
‘services?’ eg a &e., being selected from 
Tallis, Macfarren, Turle, O: v, and Yours, the Bet 





scntor himself, Mr. 





dicite being the work of th ( 
Stevenson writes: ‘ We give on eve 
of the greater works—for instance, at Ka 
‘Come let us sing’ (with final c 
Mendelssohn’s ‘Athalie’; d 
sion,’ Mendelssohn’s ‘ Christ 
Solennelle.” . . . Last Sun were sung Beethoven's 
‘Hallelujah’? and Trimnell’s ‘The Lord is King 
to-morrow (Advent Sunday) we take Darnby’s ‘It is high 
time,’ and Handel's ‘ And the glory.’ 
about sixty voices, and it is entirely -volunta 

Mr. Hail has also been good eno! 
a programme of six w eekly rel 
Organ Recitals” held in the ¢ The plan of thes 
Recitals includes the use of a solo orchestral instrument, in 
addition to the organ, and I find in each programme 
nothing but music of the highest class. £ 
omnes! Here is the first:—Prelude and Fugue 
(Bach); Andante favori for violin and organ, in I (Bect- 
hoven); Organ Concerto in G (Handel); Larghetto from 
Second Symphony (Beethoven ); Air in &, for violin and 
organ (Bach) ; March from * Lohengrin” (Wagner). Mr. 
Hall observes in his letter: “No dout he you will scan the 















~ rt 









nelosin 
enciosin 


99 





Uno atsee 






Z 











| perfor rmed were Anderton's Wreck of the Hesperus and Rom 


1 }'o M sce | a 
ounod S SLeSse ’ 
$ | and Wise A. Hunt contribute d two v gg solos, Mr. Webster 
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mirably adapted for such performances. The soloists we 
Maude Viccars, Miss Rant, and Messrs. Robinson and Sur 
Cathed ral Choir, Oxford. Miss Viccars is a young artist 7 
a clear and telling voice of great promise. ‘The other soloists s 
tained their several part s with credit to the omselves and pleasure to 
ig audience. The choruses bore marks of ste: ady improver 
» part of the choir, which has largely increased in numbers 
season; while it isa matter for congratulation th: ut the band, almost 
entirely composed of members of the Society, under ie? leadershiy 
of Mr. T. Miles, was thoroughly satisfactory Mr. Fred. K. Couldrey 
conducted, as usual.—A Children’s Concert, in connection with 
the Jumor Guild of St. George, was given in the Council Cl ! 
on Monday, the 2oth ult. ¢ programme consisted of the  C 8 
National Hymn,” by M briel Davis (composed expressly for the 
Guild), Smart's Cantata, King Kéndé’s Daughter, and Desmond Ryau's 
new Toy Symphony. The solos of the Cantata we re Sung by Mrs. 
Kendal 1, Mrs. Clench, and the oe M. Tomkins, R ant, an nd Dr 
the choruses being renderec the children. Mis 
Hughes performed the roca ire + a Pianoforte duct t, and Mrs. 
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Baker accompanied her pupils in the vocal parts and also in the Toy 
Sy ‘mphony. There is a great improvement in the — singing of the 
'd, which was marked throughout the evening by its precision and 
yeetness. The Toy Sy mphony was rendered rly an orchestra of 


twenty-nine performers, and by its novelty and 
very popular part of the programme. 


brightness fort 





Bastncstoke.—The Harmonic and Amateur Orchestral $ 
gave a Concert in the New Masonic Hall on the 7th ult, T Mp pees 
were Miss A. Knowles, Mr. ‘I’. Hunt, and Mr. E. Forrest. The works 








Transient and Eternal. Five pieces were played by the orch 





pmeni gya 3 on the pianoforte, and Miss Hunt on the har- 
monium. The Concert was under the pace Meteo ot Mr. W. H 


| Liddle, Or Bde t of St. Michael’s Church. 


Our choir nunibers | 


| One of the most impc 
| performance of Mr, Crowe 


| by M 


enclosed with interest, as showing what | am doing at the | 


front. The Recitals proved a musical, neti not a 
financial, success. Still, I am perfectly satistied with the 
result, as the change from ‘the Indian and the butialo’ to 
an recitals in twenty years is not a poor change after 















I have much pleasure in thus drawing attention, by your 
favour, to the excellent doings of our countrymen in the 
shadow of the * Rockies,” and in reminding your readers 
that these eforts are not mere — * with insuf- 
ient means. The Denver Cathedral Ch 
Wo years ago, would easily hol ywn with the Cathedral 
Choirs of England.—Vaith 
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Wanswell Lodge, Finchley 
December 21. 
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Betrast.—A Concert in aid of local charities was given 
‘ister Hall, on the 6th under the conductorship of Mr. Th 
The voc alists holon Shaw, Mrs. H. Ritchie, 
Vallace, Miss Hamiltor Boy dan: 1 King, and Captain A 
+5 of the Concert was the 
lly confirmed the highly Sevens 
opinions elicited by his recent Recitals upon the organ erected in 
Langor Church. 


3rsHOP AUCKLAND.—-The members of the Musical Society inaugu- 
rated their Eleventh Season on the roth ult., by a Concert in the 
Town Hall, the chief attraction of which was the first: repre- 
sentation of a new Oratorio, St. Thomas, by N. Kilburn, Mus. Bac. 
Cantab. The work was well rendered, vad solos being effectively st 
Thudichum and Mr. Champic Mr. Kilburn conducted 
The miscellaneous portion of the progra ae included violin solos by 
Madame Lrousil, and cornet solos by Mr. Monkhouse. ‘The accom- 
panists were Mrs. Rayner, Messrs. Hornung, W. Brotherton, J. K 
Brotherton, and W. Bowron, 






























3LACKBURN.—A successful Organ Recital was given in St. Philip’ 


Church, on Tuesday evening, November 30, by Mr, T. Blackshaw, 
Organist of St. John’s Church. The programme was varied and well 
: 


select Vocal pieces were admirably sung by St. John’s choir, The 
organ is a magnificent instrument by Willis, and contains three 
manuals and over forty stops. The St. Cecilia Society, which has 
now entered upon its twelfth season, gave its first Concert on Monday 
3th ult. The first part consisted of Charles H. Lloyd's 
Andromeda, the principal parts in which were sustained by Miss 
Fanny Bristowe, Miss Richardson, Mr. Thornborough, and Mr. 
Higginson. Mr. J. H. Rooks, Conductor of musical societies at 
s;adford, Mirfield, and Shipley, conducted the Concert with his usual 
ability. The se econd part of the programme opencd with Beethoven's 
Choral fantasia, in which Mre J. D. Bird gave a most exce t 
interpretation of the pianoforte part, 
































Bocrnemoutu.—The fourth of the series of entertainments organ- 
ised by Mr. S. Wall Richards took place at the Shaftesbury Hall, on 
Saturday, the 1th ult., when Mr. J. T. Carrodus, assis h 
Moore and Miss Ada Brig t (accompanist), gave a Violin Recital and 
Concert. There was< larze attendance, and the character of the enter- 
tainment amply justified the measure of public support w hich was ac- 
cordedit. Aninteresting programme wz as presented, including F 
from * Othello” (Ernst); Violin and Piano Concertante, Two "Melodies 

Op. 47 (Molique); ‘Chaconne’ , for violin alone; solo violin 
(on one string), Mosé in Egitto” (Paganini); ‘ Reverie” (Vieux- 
temps); ‘Le Tremolo” (De Beriot); and “ The Carnival of Veu 
(Ernst). Miss Ada Bright was cxcement as or and 



























fine, clea ar wand \ ell- Glee soprano voice, an £ 
of ¢ xpression which always enlists the s npathy of the audience. 


Bristot.—November 30, being St. Andrew's od special services 
were held at St. Andrew’s Church, Montpelier, At the Evenseng the 
horal part of the service was un ken by an. augmented choi 
pl voic of the choirs of St. Andre and St. 
Barnaba ed by the ladies of Mr. Brook i 
choir. Inp animent, the instr 
was sactcniel by a ‘eas “of. twenty-two perf ormeis, led by Mr. F. 
Watts, and Mr. Alfred Brookes (Organist of St. Andrew’s Ct 
officiated as Conductor. The Magaifi ‘ imitti 
to Stainer in A; the Anthem v 
Wilmut singing ‘Comfort ye” pkg A. 
Wensley “How beautiful are the feet.” The Rev. P. H. Leary, of 
All Saints’, Clifton, was the preacher. There wasa very large congre- 
gation, the olfertory being on behalf of the Additional Curates 
Society.——On Friday evening, the 17th ult., a very successful 
Concert was given by Mr. J. IF. Nash, in the large Victoria Room. 
Songs, and violin and pianoforte solos, were given respectively by Miss 
Marie Gane, Mr. Theo. Carrington, and Mr. J. F. Nash. Several 
quartets and songs — rendered by the Bristol Cathedral Quartet, 
Messrs. W. Jon Morgan, J. F. Nash, and W. Thomas. 
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BrockLey.—The first Concert of the present season of the St. 
Peter’s Choral Socicty was given on Tuesday, the 7th ult., at St. 
Peter's Hall, under the conductorship of Dr. C. J. Frost, and consisted 
ofa performance of Mendelssohn's S¢. got with Miss Ambler, Miss 
Alice Heale, Mr. Dalzell, and Mr. W. H. Brereton, as soloists. Mr. 
William Hodge presided at the pianoforte, and Mr. Barker, A.C.O., 





at the harmonium. The performance of the Oratorio was in every 
way worthy of this flourishing Society, and Dr, Frost 
late himself on his admirable chorus and the re 
training A selection from Handel’s Mess 

Peter’s Church on Friday evening, the 17th choruses be 
sung by the choir of the church (augmented in number to Ico voice 
and the solos by Madame Ernst, Miss Annie Morley, 

and Mr. H.C. Thomas. Mr. W. Hodge presided at 
Dr. C. J. Frost conducted. The servic ¢ reflect “d great crt 
concerned, the choruses being admi 

angers doing ample justice to the solos. 


may congratu- 
It of his careful 
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Burniry.—The parish of Holy Trinity celebrated 











November and December by numerous services, a Réunion, and a 
Concert, the latter under the able dire ion of Mr R. son, Organist 
and Choirmaster.—— The Burnley Vocal Union gave its first Concert 









Victoria Assembly oms, ont 13th ult., when 





this season in the 











Spohr's Last Judgment was rendered, with Mi tha Moore, Miss 
Horner, Mr. Kendal Thompson, and Mr. Santley as principals, the 


yplement 


by pianoforte (Mr. ; 
. Bridge) Mr. W. A. C. Crui ck- 
The choir showed a considerab! 
k on any of the po 
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orchestra, of strings only, being su 
Myers) and harmonium (Mr, A. 
ank, Mus. Bac., Oxon., conducted. 
advance in confidence ar id precision of at 
Concerts. In the second part of the progr: 
laneous, Mr. Santley was entht ; 
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fa ourite Minuet, and a Bourrée 
formed by the bs and, and part-song 
rendered by the U nion. 
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brated in St. Leouard’s Church, Pad united oirs of the 
parish, The Anthem was “ The ae ’ (Gounod). A very 
large congregation assembled. Mr. ~d at the organ 
On the 20th ult., Mr. Massey's pes 
— a crowded audience, in the rec 

Mechanics’ Instit . The princi; 
W illi iams, Miss Wa ield, Mr. Barton McG 
vho were highly appreciated. Local tal 
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Burton-on-T RENT.—A_ Service 
of those introduced in Gl oucesti 
Paul's Church, on the 17th 
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resting. At St. Paul's Institute a 
Alex. Guilmant drew an enormous at 
listened to throughout with the utmost 
Quartet gave a Grand Concert in St. Geor 





at St. 














ult., before < 





















th ult., under the patronage of the Rig! Lord Burton and 
other distinguished perso: The principal vocalists were Miss 
Fraser Brunner, Miss E ie Harris, and Mr. Bingley y. The 
instrumentalists were Mr. W. Slack and Mr. G. Clements. T he Glee 
Party, consisting of Messrs. E. W. Richardson, Hf. Greenwood, J. J 


Tomlinson, and W. B, Dunb iber of glees. 
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by the Choral Society, on 
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Carne, Witts.—An evening Concert 
of the Musical Sx on Tuesday, the 
fhe first and most impor tant part of the prog 
Farmer's Oratorio Christ and His So! 
numbering about sixty, were ably con 
ganist of the Parish Church, who 
must have been very great. T Ss Were tly taken 
Mrs. Angell, Mrs, G. I. Gough, Miss ‘Be sie Heat, Mr. Godfrey, 
aad Mr. Frayling. The second part was miscel laneous. 
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CaTERHAM VALLEY.—A very succes 
Harestone Hall, on Wed- 


ment of the Rev. J. I’. Roe, was given in the 




















v evening, the r5th ult., in aidof the funds of the Cottage Hos- 
j . The artists were Miss Esmée Woodford, Miss Reynolds, Mr. 
if hn Probert, Mr. W. Knight, the Rev. J. I’. Roe, and Dr. Si on. 
Accompanist, Mr. H. Withall. Herr x, and M: s Ernest and 






oforte, violin, 1 violoncello, 


contributed by the two 





eo ‘Schrattenholz played a Trio for pia 
and solos on the violin and violoncello were 
last named artists with great effect. 

Cricuester.—The first Concert of the Funtington and 
Ashling Glee Choir was given on the 3rd ult. The choir wa 
efficient, and reflected much credit upon the excellent. tr 
their Conductor, Mr. Seymour Kelly, of C! ster Cathedral. 
principal vocalists were Mrs. Seymour Ke iss M. Gateh 
Mr. C. E. Pillow; Miss P. Gatehouse was i ‘ 
M. Osmond accompanist. 
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CLevepon.—The members of the Choral Society gave their usual 
Winter Concert on the ryth ult. ‘The programme included Mendels- 
sohn’s 42nd Psalm, Gounod’s tbylon's Wave,” and 
excerpts from Handel’s Oratorios. on-Osman was the 
principal vocalist, and solos were also g ers of the Society. 
Mr. W. Haydn Cox, L.R.A.M., cond 

Coatsrince, N.B.—The Choral Union of this town has rec 
been resuscitated, and has enrolled a ir of 300 voices anda 
but efficient orchestra. The first rehearsal of the choruses 
Messiah took place on Monday, the 13th ult. Mr. Thomas Dix 
the Conductor, and Mr. William Harvey the accompanist. 
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by the band of the Royal Marine Light Infantry, under the direction 
of Mr. George Miller. During the interval between the parts of the 
programme, Lady Willis presented certificates to the members of the 
Gosport Branch of the Portsmouth Centre of the St. John Ambulance 
Society. ——The last of the first series of Monday Popular Concerts 
was given on the 6th ult. The vocalists were Mrs. Seymour Kelly and 
Mr. Seymour Kelly (Chichester Cathedral), both of whom were highly 
successful. The band of the Royal Marine Light Infantry formed the 
orchestra, under the direction of Mr. George Miller, and Mr. Harvey 
Pinches acted as accompanist. 

GuiL_prorp.—On the oth ult., a Concert, with Recitals, was given 
in the Borough Hali. The programme included vocal and instru- 
mental music of a varied character. Miss José Sherrington sang the 
“Jewel song” from [aust, and two ballad s, besides taking part in 
several quartets and duets. Miss Annie Layton, Mr. Alfred Rudiand, 
and Mr. Alfred J. Layton were the other vocalists, and each sang a 
song, by Mr. Tiltman, a local Professor and Organist, which gave 
additional interest to the Concert. Mrs. A. J. Layton, F.C.O., was 
the solo pianist, and Mr. G. H. Wilby (silver ‘medalist, R.A.M.), vio- 
linist. Mr. H. T. Tiltman, F.C.O., conducted. Mrs. Ellis Cat 
recited with great power ‘‘ The trial scene” (Merchant of Veni 
scene between Sir Peter and Lady Teazle (School for Scandal), and a 
scene from The Love Chase. 











HicuaM Ferrers-—The Church Cho: 1 Union gave The Messiah, 
before a crowded audience, on the 1 The work was exceed- 
ingly well performed. The solo vocalists were Miss Vinnie Beau- 
mont, who was most successful in her solc Miss Coyte Turner, 
Mr. R. Groome, and Mr. H. Noble. Mr. W. Felce conducted. 

Heuppersriu_p.—The second of the Subscription Concerts for Mold- 
green Church took place on the 6thult. The vocalists were Miss 
Marjorie Eaton, Miss Ada Burton, Mr. C. I. Haigh, and Mr. Bartin. 
The programme was well rendered and several encores accorded. 
The instrumental selections were given by a band organised by Mr. 
Walter Shaw. Mr. S. Dawson was the. accompanis 


HurstTPIE Rrorst.—On Thur dav evening, the 16t] 
of the Chora! Society gave their first Con 
Mt usic Room, under the direction of 3 
the stoner pay of the Society 

















og the members 

season in the 
gaan Mus. Bac., 
selected was Gade's 

yas a great ‘The baritone solos 
; Y the Rev. J. H. ngton, and the other 
sol oists were Miss fea Tate, R.A.M., and Miss M. A. Chart, both of 
whom were well received. The quality of tone in the chorus was very 
good, all the parts being € ticie at anc 1 well balanced. The second part 
- the programme was miscellaneous. Miss White acted as accom- 

panist. 

Ipswicn.—Mr. James Price gave a Pianoforte Recital, at the Public 
Hall, on the gth ult., the programme of which fully tested his power of 
rendering high- class music of styles. The most successf 
items in the selection were }3 s Sonata, Op. 27, No. 
Fugue by Mendelssohn; Schum Toccata, Op. 7; Chopin's 
Nocturne, Op. 32, No, 1; Rubins alse in A flat! and Liszt’s 
Polonaise in 'E major, all of which were well executed, from memory, 
and warmly applauded. 











































Jersry.— T wo Concerts were given by the CI horal et on Tu 
day and Wednesday evening rs, the ryth and 15th ult., at the Oddfellows’ 
Hall, when the Creation was well performed before crowded audiences. 
The principal artists were Sadane Minnie Gwynne, Mr. C. W 

gg nes and Mr. F, May. Mr. _E. Dowden conducted, Messrs. C. 

R. Stevens ] ! 


ns pianoforte, and Mr. J. 
Mallete at the organ. ficient orchestra. 








ed att 
There was also an ef 
UK ETTERING.—On November 29 a performance of Mendelssohn's 
given by the Choral Society. The soloists engaged 
e s Ambler (Mrs. W. H. ton), Madame Florence 
Winn, Mr. Castings, and Mr. W. eton, Mr. H. G. Gotch 
conducted, and assistance was rendered in the double Quartet by Miss 
Gotch, Miss Farey, Mr. C. Lawre Mr. James Paimer, and Mrs. 
‘tT. O. Miller, all members of the Soc "i 









KINGSTON-ON-THAMES.—A successful entertainment was given in 
the Albany Hall, on Saturday evening, the 4th ult., before a large and 
appreciative audience. The pianoforte solos of Miss Edge were well 
received, and Miss Ii. Reed’s singing was ail that could be desired. 
The remainder of the programme was ably sustained by the members 
of the Unit Quartet Party—Messrs. Nelson, Crawley, Maude, and 
Hulford. The entertainment was under the direction of Mr. l'rederick 
ktivenhall, 











Lanpport (PortsmMoutH),—The first of a series of Tuesday Popular 
Concerts was given onthe 7th ult. The band of the Royal Marine 
Light Infantry, conducted by Mr. George Miller, played several well 
chosen pieces in excellent style, and vocal solos were contributed with 
much success by Mrs. and Mr. Seymour Kelly ; Mr. H. Harvey Pinches 
was the accompanist. 

LraMInGTon.—The last of the Musical Society’s Concerts for the 
past year took place at the Public Hall, on the 15 th ult., whe n Haydn’s 
Creation was given before a large audience, The solo vocalists were 
Miss Lilian Mills, Mr. Ralph Dawes, and Mr. Thomas Horrex. The 
attack of the choruses was particularly good. Mr. Heden led the 
band and Mr. Frank Spinney was the Conductor. 








Lees.—On Tuesday, the 7th ult., a Concert was given in the Tees 
and Hey Conservative Club by Mr. Greaves’s Concert party, before a 
crowded audience. All the soloi were very successful, and Mr, q. 
Greaves accompanied and played sev sol compositions in a masterly 
manner, 






Lricestir.—The first of Mr. Harvey Lihr’s Chamber Concerts for 
the present (the fifth) season was given at the Museum Lecture Hall, 
onthe 7th ult. There were at least two items in the programme w hich 
might be called novelties toa I eicester audience-—Spohr's Quartet in I 
minor, for strings, and Rheinberger’s Quintet in C major, for pianoforte 
and strings. Inthe former of these, ‘Mdille. Anna L ang distinguished 
herself by her excellent violin ry ing, ra afterwards created a marked 
impression in a solo composed by Mr, Lohr. The other artists in the 











concerted piece were Mr. Ellis Roberts, Mr. W. Richardson, and Mr, 

W. I. Whitchouse, Mr. Lohr taking the pianoforte part in Rhein- 
berger’s Quintet. ‘The Concert-giver’s solo was Beethoven’s Sonata 
Appassionata, i in which he displayed high artistic powers, and received 
warm and well deserved applause. Mr. J. G. Robertson was the 
vocalist, and gave such an excellent rendering of Gounod’s “ Salve 
dimora”’ as to elicit an enthusiastic encore. 


LiANELLY.—The fourth Annual Concert of Mr. Arthur W. Swin- 
dell's pupils was given on the 20th ult., in the Athenzum Hall, before 
a crowded audience. The programme was excellently carried out. 

LONGSIGHT. —On the 6th ult.,a very successful Concert was given 
in the Mechanics’ Institute, for the benefit of St. John’s Sunday School 
Library. The artists were Miss Macfarlane, Miss Ada Pendlebury, 
and Mr. krnest Bardsley, vocalists ; Mr. W. Louch, L.R.A.M., 
solo pianoforte; and Mr, W. Astington, solo violin. Mr. Louch. the 
Organist of St. ‘Jo! in’s Church, plaved several solos with much effect, 
and aiso accompanied the voc al music. The members of the St. John's 
Vocal Society (Conductor, Mr. Horatio J. Talbot) gave a selection ot 
glees, madrigals, and part-songs. 





Loutu.—The last of a series of three Concerts, in aid of the Parish 
Church Schools, took place on the 16th ult. in the Town Hall, in 
which 300 school children, assisted by a choir of tenors and basses took 
part. The programme include d Bishop’s Overture, Guy Mannering, 
and the Finale of Haydn’s “Clock” Symphony, played by the band, 
Komberg's ‘‘ Toy” Symphony, songs, part-songs, rounds, and musical 
drill by the infants, concluding with the new Voc: ul W altz, “ Skipping,” 
accompanied by the band, which was very effective. Mr. G. H. 
Porter, Organist of the Parish Church, was the musical director and 
accompanist. 

Mirrreip, Yorxsuine.—On Thursday evening, the 16th ult., the 
Choral Society gave its first Concert, when The Messiah was per- 
formed, with Miss Norton, Madame Armitage, Mr. H. Taylor, and Mr. 
W. Riley as principals, the band and chorus numbering about 120. 
The choir sang extremely well (considering that it is a young Society) 
under the diiton of Mr. W. C. Ainley, Mus. Bac. 














New Swinpon.—The new organ, which was formally opened at St. 
Mark’s Church, on Wednesday, the 8th ult., has supplied a long felt 
want, the old one having for some time past been in such a 
dilapidated condition as to be unfit for service. The new instrument, 
which has been built - the specification of Mr. I’. W. Hayward, the 
Organist of St. Mark's, by Messrs. Alex. Young and Sons, of Man- 
chester, is a splendid pte manual instrument, containing 36 stops 
and 1,084 pipes, all the pipes to the “tenor C” being of the best 
spotted metal. At the conclusion of the service a Recital was given 
by Mr. F. W. Hayward, the programme consisting of selections 
from the works of Bach, Batiste, Guilmant, Wély, Raff, and 
Mendelssohn, the widely different character of which gave oppor- 
tunity for displaying the powerful and brilliant, as well as 
soft and sweet, tones of the instrument. Mr. Haywé rd, by his 
masterly playing of Bach’s Fugue on St. Ann’s Tune, Guilmant’s 
Scherzo Symphonique, and Wely's Grand Offertoire in A, fully 
sustained his reputation. 











Newton Assot.—The pupils of Tower House School, Courtenay 
Park, gave a Concert on the 16th ult. to a large audience at the 
Alexa andra Hall. The performance, w hich lasted about three hours, in- 
clud da piano! orte duet * Semiramic le,” effi iciently rendered by Mis SF, 
Huxtable and Mr. J. Brown, anda piano solo, “ Home, sweet home’ 
(Thalberg), well played by Miss Huxtable. The vocalists were Mr. 
A, Truscott, Mrs. Truscott, Miss Knill, Rev. A. H. Walker, and 
Mr. J. Brown. The choruses, including “ Little Sailors” and“ F airie 
Voices,” were sung by the pupils with much taste and precision. 
Mr. J. Brown was the Conductor, and was assisted in the pianoforte 
accompaniments by Mr. A. G. Lombardini. 

Nortu Evmuam.—On Wednesday, the Sth ult., a very successful 
Vocal and Instrumental Concert given at the National School. 
A good programme was excellently performed to the gratification of 
an audience, appreciative, though small, on account of inclement 
weather. The principal items were Mr. Slater's performance of 
Raff's La Fileuse ” and Scharwenka’s * Polish Dance,” No. 1 (piano- 
forte solos), and the singing of Miss Kunsdorff and Mr. Trueman, 
Curschmann’s “ Stindchen ” being beautifully rendered by the former. 
The part-songs by the choir were among the best performances of the 
evening ; two, A Ryghte Merrie Geste”’ (humorous), and “ The Oyster 
Dredgers ” (composed by the Conductor, Mr. W. W. Pearson), being 
exceedingly well received, the former gaining an enthusiastic encore. 
A Flute and Piano Duo,* La Muette de Portici,’” by Auber, was given 
by Messrs. Shellard and Slater. The vocal duets were well received, 
and Mr. Slater’s comic songs were encored with great enthusiasm. 
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Nortuwicnu.—The Philharmonic Society gave an excellent perform- 
ance of Mendelssohn's St. ?aul,on Tuesday, November 30, at the Cen- 
tral Hall, before a large audience. The principal vocalists were Madame 
Alice Barth, Miss Louise Lyle, Mr. Webster Williams, and Mr. 
ley Shaw; Conductor, the Rev, Arthur Whitley. Madame Barth 
was very successful in the rendering of her solos, her best effort being 
“T will sing of Thy great mercies”; and Mr. Bingley Shaw, of 
Southwell Cz athedral, displayed a good voice and cultured style in the 
principal bass music. 


Prertu, N.B.—About 3,0co persons assembled in the City Hall, 
on the 7th ult., to hear the performance of Fudas Maccabeus by the 
Musical Society. The work was ably rendered, the principal vocalists 
being Miss Vinnie Beaumont, Mr. J. Moncur, and Mr. J. Fleming, 
who were well received, Miss Beaumont especialiy eliciting warm 
applause for her rendering of the soprano solos. Miss Steele was at 
the pianoforte, Mr. Wylie at the harmonium, and Mr. Bryson led the 
orchestra. Mr. F. Graves was an etlicient Conductor. 


PETERSHAM, NEAR SypNeEY.—A Choral Festival was held at All 
Saints’, Church of England, on Saturday afternoon, October 23, when 
the new organ lately sent over from England was blessed by the 
Bishop, and used for the first time. A choir of sixty-six voices (All 





Saints’ choir alone numbers fifty members) rendered the music, and 
walked in procession up the nave singing 
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peals,” a large number of the clergy bringing up the rear. Evensong 
followed to ‘Tallis’s Festival setting, the Rev. Arthur R. Rivers being 
Precentor, and Mr. W. Stanley playing the organ, he in turn resign- 
ing his place to Mr. F. Morley during the Anthem and voluntaries, and 
to Miss Berry, the Organist of the ‘Church, during the hymns. The 
Cantate Domino and Deus Misereatur were both sung to music by 
Dr. John Smith, of All Saints’, and well rendered, under the direction 
of Mr. John B. Wareham, honorary Choirmaster of All Saints’. 
The Anthem was “Send out Thy light” (Gounod). After the 
service the Primate made a presentation, at the parsonage, to Mr. 
Wareham, on behalf of the members of the choir of All Saints’, con- 
sisting of an illuminated address (containing sketches of the Church 
and Parsonage, and also of the new organ), signed by all the choir, 
and expressing their sincere regard for Mr. Wareham as their Choir- 
master. 


Pontypoor.—A Grand Musical Eisteddfod, in honour of th 
Queen’s Jubilee, is announced to take place in Pontypool Park on 
Easter Monday, April11. The Committee Appointed to carry out this 
undertaking consists of the most influential persons of the neighbour- 
hood, and the profits are to be devoted to building a fine As sembly 
Room, Free Library, &c. The prizes will consist of £200 and £50, 
the first accompanied with a gold, and the second with a silver, medal, 
for the best rendering of the chorus ‘‘ Wretched lovers” (Handel) ; 
and £10 ros, and gold medal to the Male Vv oice Choir that shall give 
the best rendering of “ The Soldiers’ Chorus,” from Faust (Gounod). 
The adjudicators will be Mr. Joseph Proudman and Mr. Venables 
(London), and the Rev. Gurnos ‘Jones (Bridgend). 

Portmapoc.—The annual Concert of the string band took place on 
Tuesday evening, the 7th ult., before a large audience. The band 
ee a Suite d’Orchestre (Lange), and the Overture to The 

Siege of Rochelle (Balfe). Mr. Theodore Lawson and Miss Annie 
C: intelo gave an excellent rendering of the F antasia on William Tell, 
b y De Beriot and Osborne, and were warmly applauded. Miss Cantelo 
also played Mendelssohn’s “ Spring Song” and “ Perpetuum Mobile,” 
and two solos by Walter Macfarren, in a most art 
Theodore Lawson performed v pieces, by 
niawski, and vocal solos were cont 
Williams, and Mr. Bennett Williams. Several choruses were sung by 
whe Choral Society. Mr. John Roberts conducted 

Potton, BEproRDSHIRE.—A successful Concert was given in the 
Board School on the 16th ult., on the occasion of the amalgamation of 
the Orchestral and Choral Societies of this town. The b: and, under 
the leadership of Mr. Walter Robarts, played the Overture to Pigaro, 
Andante from Beethoven’s Sy: mph No. 1, selection from I/ 
Trovatore,&c. The Part-songs we ll rendered, under the conduc- 
torship of Mr. E. Storr. Songsand Trios were given by the Misses 
King, Miss L. Edwards, Mrs. H. Brown, Mr.C.J. Pope, Mr. Houchin, 

nd Mr. E. Storr. 


Pupsgty.—On Monday evening, 





























the 6th ult., the Choral Union gave 
the ninth annual Subscription Ce ert in the Pp ublic Hall. Handel's 
Samsoit was the work performe The pr ip: ils engaged were Miss 
Fannie Sellers, Mrs. Alfred Se ecnee 1, Mr. Tom Buckland (who 
coe Mr. Joseph Wright, indisposed), and Mr. Charles Kingsley. 
Mr. H. Heap was leader of the band. ‘Both chorus and band had 
received careful training from Mr. H. Roberthan, the Conductor. 
Ripon.—Haydn's Spring and Mendelssohn's Loreley were 
the Choral Society on the gth ult., under the patronage of the Bishop 
of Ripon. The soloists engaged were Miss Vinnie Be: aumont, Mr. ii 
Simpson, and Mr. J. H. Bayley, who acquitted themselves to the 
satisfaction of the audience. The choruses were excellently sung. Mr. 
Summerscales filled the post of Conductor with much ability. 











SHEFFIELD.—On the 7th ult., Mr. Frederick Lamond gave a Piano- 
forte Recital, the programme of which was admirably chosen to display 
the exceptional powers of the young pianist, who was received most 
enthusiastically. Mr. William Foxon 1 irst appearance on 
the occasion, and achieved a marl tenor voice and 
cultivated style be most advanta reously dis splay ved in all his songs. 
He was well accompanied by his brother, the Organist of Brunswick 
Chapel. 


Soutn Snre_ps.—The 










first of the Choral Society Concerts was 
given on the 16th ult.,in the United Methodist Free Church, Qu 
Street, when Handel's Messia/: was well rendered. The solo voc: lists ; 
were Mrs. Mason, 8.A.M., Miss Ada Batley, Mr. D. S. Macdonald, 
and Mr. T. Lewis Cam; sion. The “Pastoral” mphony was 
quisitely played on the organ by Mr. Preston, who exhibited perfect 
command over the instrument, and the applause was so great 
that he was compelled to repeat the performance. Mr. Lloyd 
conducted. 

SraLyBrinGe.—On Monday evening, the 13th ult., Mr. J. Buckley 
Thompson, the blind Organist, gave a Recital on the organ of the 
Wesleyan Chapel, Caroline Street. The programme included a March 
in B flat, by E. Silas, the Larghetto movement from Handel’s Organ 
Concerto, } Mendel ssohn’ s Organ Sonata, No. 6, Guilmant’s 5 “ Otie rtoire 
sur deux Noéls,” in which a Normandy carol and the air ‘“ Adeste 
Fideles” are introduced; Saint-Saéns’s Khapsody, Bach’s St. Ann’s 
Fugue, “ Lift up your heads,” from The Me &c. Miss Jessie Moor- 
house, of Manchester, was the vocalist, and sang very tastefully 
“The children of the city” (Adams), “I know that my Redeemer 
liveth” (Handel), ‘ Calvary” (Rodney), and “ Angels ever bright 
and fair’ (Handel). 


























SToURBRIDGE.—Miss Rosa James gave an evening Concert in the | 


Corn Exchange on Friday, the 17th ult. Miss James’ was assisted by 
Miss Anna Lang, violinist, Miss Agnes McCave, Mr. Robert Grice 
(of St. Paul’s Cathedral Choir), and Mr. Owen H. Powell, 
The Concert-giver sang with much taste Verdi's aria “Caro nome,’ 
and “Left untold’ (with violin obbligato by Miss Lang), which the 
audience insisted on encoring. 

Sutton (Notts.).—A cis and Galatea was the work selected tor per- 
formance by the members of the Sutton-in-Ashfield Harmonic Societ 
for their Concert on the ryth ult., the second part of the programme 
being miscellaneous. Mr. A. H. Bonser conducted a ban 


XUM 


| the result. 





| selection of Glees, Part- 
Conductor, 


buted | by Misses Davies, Jones, and } 


| Choirmaster of the Church, 


| gave a capital interpretation of Cowen’s S 
| other works. Mrs 
| that reliability w hich 
given by | 


ex- | 


was miscellaneous. 


of about 100, the orchestra, of twenty performers, being principally 
from Nottingham. Miss Vinnie Beaumont, Mr. C. Gerring, and Mr. 
W. Gadsby, were the solo vocalists, and were well received. 


Swanton Mortey.—A Concert took place, on Friday, the 17th ult., 
when several vocal solos were sung and well received. ‘The best per- 
formances of the evening were, however, the part-songs, ‘ Sweet to 
love’ (Pearson), and “O forest deep and gloomy - (Mendelssohn). 
Many encores were demanded during the evening. 


Taunton.—The second Concert for the season of the Philharmonic 
Association was given on the 2nd ult., when [Elijah was performed. 
The soloists were Miss Agnes Larkcom, Miss Marie Hayward, Mr. 
Theo. Taylor, and Mr. W. D. Powell, who all acquitted themselves 
most satisfactorily. ‘The chorus-singing was noticeable for certainty 
of attack and perfect intonati efficient band was engaged 
under the experienced leade hip of Mr. Michael G. Rice, and the 
rendering of the instrumental portion of the Oratorio was very good, 
the introduction more especially. Mr. T. J. Dudeney, L.R.A.M., F.C.O., 
conducted with his usual 3k and is to be congratulated on so 
excellent a rendering of the work. 

Tenpury.—The Musical Society gave a performance on November 
24, of Astorga’s Stabat Mater, Schumann's Advent Hymn, and a 
songs, &c. The Rev. J. Hampton acted as 




















TrissHeLr.—A Concert was given on Monday, the Gth ult., in the 
Schoolroom, in aid of the Tibshelf Colliery Band. The principal 
vocalists were Mrs. Mason, R.A.M., Miss Whitchead, Mr. Slack, and 
Mr. Bingley Shaw. Mr. Alf. R. Watson was solo violinist, and 
Mr. H. Houseley, F.C.O., was the Conductor. The singing of } 
Mason and Mr. Bingley Shaw was the principal feature of the evening. 

Turnuam Green.—A successful Concert in aid of the Permanent 
Church, Gunnersbury, was given in the Vestry Hall on Thursday, the 
oth ult. Amongst the artists were Miss Lena Law and Miss Hilda 
Coward, both of whom received encores for their songs. The othe 
vocalist was Mr. Harold Savery. Miss C. Bateman contributed a 
pianoforte solo, and Herr Poznanski two violin solos. 


Irs. 
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ULVERSTON. 
ato on the roth ult., 


1 excellent performance of Handel’s Mess: 
in — ¥ shurch, by the Chur 









sted by “he soloi Mis Ima Hallowell, R.A.M., 
Mi ss Dews “oN Holberry H rd, and Mr. William Bartin, all of 
whom gx ave great satisfaction, especially Miss Dews, who made a 





+r excellent singing of the contralto solos. 
ip of Mr. Rexhime, of Barrow-in-l'urness, 
Dickinson played the trumpet obbligato 
to “The trumpet shall sound” ina most satisfactory manner. The 
choruses were well rendered and highly appreciated. Mr. F. W. 
Pinckney presided at the organ, and Mr. S. Atkinson, the Organist and 
conducted. 


favour able impres sion by h 
The band, under the leade 
was very efficient, and Mr. 








WARRINGTON. — Wednesday, the 22nd ult., the Musical Society 
(establi ) : Concert of the season. An excellent 
band and aw veld ed choir, assisted by Mrs. Mason (of Coventry), 
Miss Monks (Warrington), and Messrs. E. Kemp and Frank May, 
eping Beauty, and of 
Mason sang with great firmness and vigour, and with 
must enha ance her acce pt ance with all concert 
















directors. Miss Monks has an > Imirable and well-trained contralto 
voice, and uses it like an artist. . Hiles conducted. 

Warwick.—An excellent p ertemene eof The Messiah was given by 
the Musical ‘Soc iety at the itt Hou e€, on Thurs sday, the 15th ult., 





under the conductorship of Mr. Frank Spinney, before a crowded 















audience. The solo vocalists were 2 Hon. Mrs. R. iH. Lyttelton, 
Mr. T. Herbert Spinney, the Rev. C. E. Tr rne, and Mr. Thomas 
Horrex. Mr. Heden led the band. The choruses were given with 
great efiect. 

Warersury, Conn., U.S.A.—On Thursday evening, the end ult., 





the choir of the ; irst Stetho: ist Episcop al Charch, numbering 5 thirty 
voices, sang A. R. Gaul’s Ruth, under the direction of the Org: unist 
and Choirm: mat, Mr. Edward With erspoon. The soloists, all 
members - the choir, were Miss Jessie Wadhams, Mrs. E lward 
Witherspoon, Miss Dollie Kyle, and Mr. rank Tripp. The work 
had been ane re sed, and both solos and choruses were finely 
sung. 

WESTGATE-ON-SEA.—The 
form ance of Lloyd's Hero and Leand 
the 13th ult., the part of Hero being 
Clara W est, and that of Leander bv Mr. . Amies; gst 2nists, 
Miss Blandford geyser » al id Mr. Iter, Mus. Bac. (organ); 
Conductor, Mr. E. J. Belle » Mus. Bac. The Cantata was followed 
by a miscellaneous aelections 











CAT 


Choral Society gave an excellent per- 
: Assembly Rooms, on 
ustained | by Mdme. 









West MAtvern.—A successful Concert was given in the Rev. 
Edward Ford’s private apel at Hillside, on Monday, the 6th ult., 
by the School Choir, assisted by Mrs. Tisdall, Mrs. Cole, Miss 
Ford, Mr. Dyke (of a ee Cathedral), Mr. l:lwell, Mr. Staples- 
Brow ne, and the Rev. R. G. Brown, The first part of the programme 





The paint c oncluc ded with a Cantata, Fesus of 








Nazareth, the performance of which r ted great credit on the choir. 
Mrs. Tisdall presided at the pianoforte, ee Mr. Charles Ford at the 
organ; violin, Master C. Tisdall. Mr. W. H. Main conducted, and 


| also contributed two organ solos. 


pianist, | sohn's 42nd I’salm, 
anist. | 


and chorus | ducted. 


Weston-surper-Mare.—The opening Concert of the season was 
given by the Philharmonic Socicty, on the 16th ult., in the Victoria 
Hall. The works performed were Rossini’s Sfabat Mater, Mendels 

and Gounod’s ‘ Nazareth.” The soloists were 
Madame Eleanor I arnol, Miss Sylvia Simpson, Mr. Mason (of Exeter 

Cathedral), and Dr. Roxbur gh. A small ‘band was efficiently led by 
Mr. F. S. Gardner. Miss Ruscombe Poole presided at the pianoforte, 
and Mr. S. Cook at the harmonium. The works were exceedingly 
well rendered, the singing of Madame Farnol greatly contributir ng to 
The choruses were sung with much precision and artistic 
The Society’s Conductor, Mr. Edward Cook (of Clifton), con- 
The Concert was well attended. An Organ Recital was 











feeling. 
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given at Bristol Koad Chapel, on Tuesday evening, the 21st ult., by 
Mr. J. W. Lawson, Organist of St. Mary Redclifie, Bristol. Miss 
Marie Gane and Dr. Koxburgh were the vocalists, and sang with 
admirable eilect several solos by Handel, Haydn, and Mendelssohn. 

Wuitby.—The Choral Society’s performance of Saison, givenin the 
St. Hilda's Hall, on the 13th ult., was a brilliant success. The solos were 
sung by Madam e Tomlinson, Miss M. Tomlinson, Mr. Buckland, and 
Mr. : d The band included Miss Brousil, Mr. J. H. Beers, and 
Mr. Mr, Kilburn conducted, and Mr. Hallgate had trained 
the ch hole, tise bright and intelligent singing of which atforded manifest 
satisfaction to a crowded and attentive audience, 











Witton.—The Musical Socicty gave its fourth Concert in the 
Talbot and Wyvern Hall, on We day evening, the 15th ult. The 
first part consisted of W. M. Hutchison’s Cantata The Story of Elaine, 
the solo vocalists being Mrs. Siy Miss Eva _Yates, and Messrs. 
Uayden, Kirby, and Kelsey, of Sa Mr. J. T. Calkin 
ied a very efficient orchestra, and Mi ‘ + ind Brazier presided 
at the pianoforte and organ respectively. “ ntata was excellently 
rendered and received with great 2 second part was mis- 
cellaneous. The soloists above named contributed songs, several being 
e nthusiastically encored. A inet solo by Mr. F. Carter was re- 
demanded, and a similar cor pliment was soronded to Mr. L. Sly for 
his violoncello s solo. The ba 1 ecially successful in 
































gs. yas the most successful 
yet rid and was again conducted by Mr. aed M. Hayden. 

, WorcestER.—The second of Mr. Spark's series of Concerts for 
this season was given in the Public Hall on the 13th ult. The pro- 
gramme consisted of selections represe —— of all phases of 
opera atic music, and the performance was we l-bs The principal 
vocalists were Madame Laura Smart, Miss Jones, Miss Hallwood; 
Messrs. Kirkham, Edwards, Heginbotham, Muir, Eaton Batty, and 
Josef Cantor. 






OrGAN APPOINTMENT s.—Mr, Geo. Fred. Horan, Organist and 
irmaster to Trinity Church, Rathmines, Dubl —Mr. Edward 
DOvas, Organist and Choirmaster to St. omas's Church, Dublin.— 
Mi. F. J. Read, Mus. L: tc., Oxon., to Chichester Cathedral.—Mr. Henry 
Gond, to All Saints’, Woodford Wells, Essex.—Mr. rnest A, Jay, 
rganist and Choirmaster to the Wesleyan Chapel, Stoke Newington. 
: fr. Arthur Fagge, to St. Philip’ » Queen's oad: Lavender Hill.— 
Mr. William Curnow, Organist and Choirmaster to Great Queen 
Street Wesleyan Church. j 


CrHorn APPOINTMENT 's.—Mr, William 
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Rowe (Principal Bass), to 














Fton College—Mr. J. Browning (Principal Bass), to the Parish 
Church, Leeds.—Mr. Thomas Bowers (2 Alto), to St. James's Church, 
Ca berwell, 








DEATHS. 
On November 19, 1886, at Leicester, Lucy Dracon. 
On the 14th ult., at 20, Bartholomew Road, Kentish Town, of bron- 
chitis, Jo: IANN AUGUST RUMMEL, aged 62. 
On the 17th ult, E. ‘LT. Cuipp, Organist of Ely Cathedral. 


MISS FUSSELLE (Soprano). 
Pupil of Madame Sainton-Dolby, formerly her Assistant Professor; 
Licentiate (Artist ) of the Roval Ac ademy of Music. 
For Concerts, Oratorios, &c., addre 37 Harrin; gton Square, N.W. 


MISS DEWS (Contralto), 


Waterloo Road North, Wolverhampton. 


MR. GREGORY HAST 
(Principal Tenor, St. Peter’s, Eaton Square.) 
MADAME GREGORY HAST. 
(Pianist. ) 
ior Oratorios, Cantatas, Ballad Concerts, &c., 9, Shipka Road, 
Batham, S.W. 


MR. ALBERT BROWN. 
(Principal Bass, Preston Parish Church). 
For Oratorios. Concerts, &c., 75, Church Street, Preston. 
” N ISS MEREDYTH ELLIOTT (Contralto) filled 


4. the void occasioned by the absence of Madame Antoinette 
Sterling, a 


























nd the most thrilling of all the vocal i items of the programme 


h was a performance of 


—S. uth ton Ti mes, Address, 24, Studley 






d t 
Stockwell, S. Ww, 


A R. HOLBERRY HAGYARD (Tenor), of of the 
: London, Crystal Palace, Birmingham, and Glasgow Concerts, 
: now booking ENGAGEMENTS for the cor ming season. Engaged: 

Cambridge, November 12; Bishop Stortford, 16 ( Ballads); Northamp- 
ton, 18 (‘‘ Judas ”); I ancaster, 19 (“‘ Martyrof Antioch”); Cambridge, 
29; December 1, ry Ga Creation ” ); 3, Mildenhall (Ballads); 10, 
a (“Messiah”); 14, St. Ives (Selection); 16, Holmfirth 

“| Messiah) ; 3, Clare (Ballads); 1ddershelc 1 Choral Society, 
7 (‘‘ Hereward"’); otitis. May, 18387 (‘“* Eli”). Others 

terms, references, &c., A ti Trinity College, 


























; comr chet the res spt engagem 
him at his re: sidence, 7 7, Peterboro’ V illas, Ful 


EJERR PAUL ECKHOFF (of 


3erlin), Hof- 
= 4 Pianist S. Duchl. des Fiirsten von Schwarburg-Sonderhausen, 


s the honour to annour 
ecep ta fe 2w inore engagen Ss 
Ail communications to be addreseed to the care of Messrs. Broad- 
wood, 33, Great Pulteney Street, W. 





e his arrival in London, and is open to 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
EETHOVEN.—* Praise of Music.” A Cantata 
in Vocal Score. The English words by T. OrrpHant. For 
four principal voices with Chorus and Orchestra. Paper cover, 
1s. 6d.; paper boards, 2s.; scarlet cloth, 3s. 
AY DN.—Sixteenth Mass in B flat. Vocal Score, 
with Pianoforte Accompaniment by Battison HAyYNEs. 
Paper cover, 1s. ; paper boards, 2s.; scarlet cloth, 3s. 


RICKER, J. F.—(inC). Te Deum. 34. 
\ ORLEY, FELIX W.—in A). 
ef 


Benedictus, 3d. 
LEXANDER, ALFRED.—“ Have mercy upon 


me, O God.” Anthem. Bass Solo, Semi-Chorus, Quintet, and 


Chorus. Is. 
ATSON, REV. A. W bg LESLEY.—* The Lord 
is my Sher ex salm xxiii, Bible Version). Anthem. Solo, 
Quartet, and Chor 
2 REATOREN, E DWARD.—“O Saviour of the 
world.” Full kaibenn for Four Voices. 34. 
*ALAMAN, CHARLES.—*“ Have mercy upon me.” 
Anthem, Treble Solo, Quartet, and Chorus. 3d. 
B Besar THEODORE S.—The Bell Amen 
Cadence.” 3d. 
ORRANCE, G. W., Mus. Doc.—** Sweet Saviour, 
in mine hour.” Full Anthem for Four Voices, 2d. 
RONS, H.S.—A collection of Hymn Tunes, Kyries, 
and Chants. Cloth. 2s. 
TAY end ne C. W.—A Jubi ilee Hymn. Written 
by E. t aan D.D, Also, the Na tional Anthem, adapted 
for the year aj a re. 2 


b aceendeiaieteanat REY. W. T.—Hymn Tunes. 6d. 





Te Deum, 4d.; 








BY, F.—Twenty-four Vocal Duets. For Soprano 
and Contralto. — I.and II. Each 2s. 6d. 
| | No.7. Bells at eve. 
| §. Fairy life. 
| 
| 





g. The violet’s plea. 

10, O'er the sands. 

11. Crystal streamlct. 

12. Mountain music. 
No. 19. A spring greeting. 

20. The bird's question. 


The w vate prer’s joy. 
a Whither ? 
5. Awish forthe mountains. 
6. Boatman’s song. 
na 13. O come, ye flow’rets. | 
All seek for rest. | 














15, Lovely viole at: Longing for home. 
| . On the blue sea. 
17 | . Ina Gondola. 
13. Sabbath on the sea. 24. Two wanderers. 
Y ian! ABR ee ALF RED » —“The Dove,” No. 3 of 
LT “The B .’ Six Trios for Treble Voices. The Words by 
EpWARD OxeNFORD. 2d 


To thee, mighty Neptune” (Net- 
ri), ‘Idomeneo.” (Novello’s Opera Choruses, 


N OZ: ART 
. tuno s 
No. reco.) 3d. . f c , 
ne AINER, J.—‘* The Triumph of Victoria.’ Mad- 
i. rigal, S.S.A.t (Novello’s Part-Song Book, No. 537.) Gd. 


SILBERT, GEO. BERNARD. — “ By another 






way.” Sacred Song. Words by Rev. J. D. Bu 2s 
* RONKE, OSCAR.—* Marion.” Seni W ords by 
. ~ W. od. 


AKEL EY, SIR HERBERT.—Album of Twenty 
Songs. Dedicated to Her Majesty the Queen. Demy 4io, Os.; 
cloth, 7s. 
RAUTMANN, FR.OTTO.—Preghiera. For Violin 
and Piano Accompaniment. 1s. 6d. 
— Elegia Musica. For the Pianoforte. 1s. 6d. 
iH AYNES, BATTISON.—Twelve Sketches for 
Violin and Piano. Op. 15. =e Ewer and Co.'s Albums 
for Violin and Pianoforte, No. 5. ) s. 6d. 
No. ft. Thoughts. No. 


0.7. Moto Perpetuo. 
> — Dance. 
. Idy 
Ne eke. 
Vords. ee Arioso. 
12. Intermezzo. 


RATIO.—“ Bridal March.” 





+ 

5. 

6. zurika 

UDDE 2NH AM, 
For Pianoforte. 2s. 

4 AKE, ALFRED. —‘' Adeste Fideles.”’ Introduc- 

tion, Variations, and Finale. Fughetta for the Organ. 2s. 6d. 

Ss" ARK, DR. W.—*The Organist’s Quarterly 

ournal.” Part LXNXIII. 5s. Sonata in C minor (first move- 

eco, H. M. Higgs; Andante Religioso, E. Cutler; Prelude, J. 

| Alanson Benson; Scherzo, C. l’. A. W1 uliams ; Allegro Maestoso in 

1G, Dr. Warwick Jordan. 


\ OOD, es _G.—Allegro, in form of a Minuet. 
(No. 55 of Novello’s Original Compositions for the Organ.) 
1s. 6d. 
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Now ready. 
NEW AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 

SALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F, A. Gore Ousr: ry, Bart., M.A., 
Mus. Doc., Oxon., &c., and Epwin Gror NK, Mus. Doc.. Oxon. 

Edition I., in Post Svo, with the Chants hort sco Llotk 3 

Edition II., in Foolscap 4to, large type, with 
score. Cloth, 4s. 

Edition III., in Imperial 32mo. Words 
Proper Psalms, 1s. The Proy er Psalms ‘ 
NEW, REVISED, AND ENLARGED EDITION 

of THE CANTICLES, &c. First Seri 

















I, Post vo, chants in short score. 64, 
II. Foolscap to, chants in short score. 15. 
III. In32amo. Words only. 14d. 
When this new Edition is required, iostead of the origine 





(which is on sale in all its original forms), orders should 
for * Revisep Epirion.” 


TEW, REVISED, AND ENLARGED E DITI ON 
of THE ANGLICAN CHANT-LOOK. # f 
Single Chants, Ancient and Modern, appropr 
Psalms, Canticles, and Hyn in the Book of Cor 
Chants correspond with those of the “ Psalter,” 
numbered. Edited by Epwin Grorcr Monk, 
8vo, in paper cover, 9d.; cloth, 1s. 6d. Foolscap jt 

cover, 1s. 6d.; cloth, 2s. 6d. 
Lon don: NovELLo, Ewer and Co, 











SONG OF JUBILEE 


SACRED CAS NTATA 
DR. BRADFORD 
Composed in celebration of the Fiftieth Year of Her Majesty's Reign 


will be ready on March : 
London: Nove..Lo, Ewer and Co. 


RGAN RECITALS.—Mr. WALTER PARRATT, 
Organist of St. George’s Chapel, Windsor, will sive a RECITAL 
sstead Parish Church, N.W., on Tucrspay. the 27th inst., at 
No bg yes An Olfertory to dateay expens Further 
. Peace, of Glasgow, and Mr. James SHaw will be 















LTO. - Salary, fr: 2. Surpliced choir. City 
church. Duty light. L. H., Messrs. Nove Ewer and Co., 
So and Sr, Queen Street, Cheapside, E.C. 


RGANIST and CHOIRMASTER (Churchman 
and Communicant) WANTED, for ¢ll Saints’ Church, 
Londonderry, Salary, {40 a year. Good Organ and good opening for 
Tuition. Apply, with copies of testimonials, to Rev. J. Goold Adams 
Lo: ndonderry. 
RG ANIST and CHOIRM AS TER WANTED, 
for the Parish of Tullamore, Ircland. Salary, £5 ; 


Apply, enclosing copies of testim« Jnials, st ating ¥ age 
Craig, R ‘uliamore, Treland. 


T? ORG AN. STUDE NTS }.—Occasio 
ments, with facil for Practice. f 
compass. X. Q., Organ Studio, ra, Vernon 


Pt ANIST W ANTED, as ASSIST ANT in MU USIC 
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WAREHOUSE, where Academy Concert : Quadrille busi- 
ness is carried on. Personal spatention to a “made to Frank 
At twel Is, Re di ing. 


*OOD PIANO TUNER (Outdoor chiefly ), near 
Manchester. Must Play enough to_ show n and do 
ordinary repairs. One with a knowlec ims and 
American Organs prefer Permanency to nan of experi- 
ence. Apply, giving age, salary, reference, ani hi t ) E., Novello, 
Ewer and Co., 1, Berners Street, 


PHANCPORTE TUNER (First-class) WANTED, 
immediately, one accustomed to General Repairing preferred. 
Permanency and comfortable shop. Send photo, salary expected, and 
testimonials to Wade, T enby. 


ANTED, a First-Class TU NER, REPAIRER, 

and REGULATOR of the PIANOFORTE and AMERICAN 

ORGAN, for the country. Must be thoroughly competent, and none 

but those whose character will bear the strictest enquiry need apply. 

Wages required, age, and references to b., Messrs. George Rogers 
and Sons, 2, High Street, Camden Town, London. 


WATE 2D, by a Lady, aged 25, an E NGAGE- 
MENT in a MUSIC BUSINESS. Good Sight-reader, and 
J.A., West Lawn, 
























willing to keep books. Good references, Address, 
Loose, near Maidstone. ; mes 
VV IOLONCELLO for SALE, by Peter WAMSLEY, 
dated 1737. In good cond lition. A ~ ne instrument. 
What olfers? W. Battrum, Music Dealer, Helens N.Bo | 
GOR SALE.—PIANO PEDALS ig ATTACH- 


MENT (Rummens’). Latest improv eme Quite new. 
Price £5 5s. Address, 33, St. John Street, Oxford. 
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NEW abi PUBLICATIONS. 


BACHMANN, G.— 


orte 





BATTMANN, J. 


dred Pieces i ir the Or san. Op. 


BEAZLEY, J; § sg 
a la Mazurk 


BEETHOVEN. 


arts i— 
Op. 131 
» 1332 
yw 135 


two Celli:— 


oO pel . Arrat 
Chaconne. 


| DE L SIG NORE, 


Italian words 
DE SHAVE S, H. 
FISCHER, C. A 


and Organ. Op. 2 


PITZENHAGEN 
Pianoforte 


rts 
GOLTERMANN, 


forte and Cello or 
W . 





tra t’ell 








on 

















Conry n 
Capriccio. Op. 40. 


Wo 





G. 

































(“Licht of the Vorld"). 
St. Cecilia.” English and 
th i eae ee Harp 
3) Sonrano or Contra 
— “Nazareth.” Sa With Violin Accor ny 
HENRIQUES, Rh. _ Small 
Pieces. Op. 11 - Pr ons 
HUBER, H.—“ Con tions.” Seven Pianoforte 
SDASSOHN, S.—Three i for Pianoforte Du 


KLE INMICHEL, I 


Pieces for Pianofort 





Books I. and II. 





— Third Mazurka, Op. 


— Variations on an 


KOWALSKI, hee 


LALO, ED. 
Op. 29. Ft 
LEONAR = H_ 
and ij t 
LISZT, 


for Military mane 


NESVERA, |.—L. 
—* sponte 
“Longs 
RUB INSTE. IN, 
Full ag 
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VIOLIN AND BOW 
MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


LU BI 
From Rome, Papua, AND NAPLEs. 
A FINE COLLECTION OF ITALIAN INSTRUMENTS. 


Bows, Cases, Music Stands, &c. See Price Lists. 


MARTIN’S LANE, LONDON. 


No OTHER AppRess. 


. CONACHER & CO, 


Organ Builders, 
SPRINGWOOD WORKS, 
HUDDERSFIELD. 
ESTABLISHED 1854. 


SPECIFICATIONS FREE ON APPLICATION, 


gt, ST. 


ELLY and CO., PIANOYVORTE and HARMO. 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer 
Street, London, Ww. 

Kelly’ s Organ Harmoniums are the ‘only instruments ” of English 
manufacture that gained “ any award” at the Dublin and Paris Exhibi- 
tions. 

A liberal discount for Schoois and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 

The Trade, Merchants, and Shippers supplied. 


SIANOFORTES, High- class, for the million, 
£10 10s. Full compass, seven octaves, warranted.—The London 
Music Publishing Company, Limited, Originators of the fro ros. 
Pianoforte, 54, Great M arlborough Street, W. The Public are 
cautioned against worthless imitations of this celebrated P ianoforte, 


RGAN (fine toned). Two-manual, 17 stops, 
pedal, open diapason, £125. Ingram, Burnard Place, Eden 
Grove, Holloway, Ni. 


RGAN FOR SALE; very cheap. ‘Two manuals 
and pedals; 20stops. Built by Messrs. Forster and ANDREWS, 

A perfectly sound instrument. May be paid by instalments. Full 
particulars on application to W. White, Music Warehouse, Gran itham, 


RGAN (by Gray and Davipson) to be SOLD— 

the large Organ in the Church of St. Francis Xavier, Upper 
Gardiner Street, Dublin—containing 45 Stops, Pedals, &c. Can be 

heard at the 12 o'clock Mass on any Sunday or Holyday, or may be 

examined any day, excepting Saturday or Sunday. For particulars, 
apply to the Choirmaster, Mr. Alban Croft, 9, Fitzgibbon St., Dublin. 


RGAN for SALE or HIRE.—A BARGAIN.—A 

CHAMBER or CHANCEL ORG AN. Two manuals (great), 

open diapason, Lieblich flute, principal (swell), dulciana, stopped 

diapason, pedal, bourdon (29 notes); couplers, great to pedals, swell to 

pedals ; radiatin g concave pedals, solid m ahogany case. Price very 

reasonable. Suilder, Brinprey, Sheffield. Price £85. Sold on 
account of moving. Apply to Y. W., The Union Society, Oxford, 


Fok SALE.—Two-manual ORGAN ; 5 stops in 

great, 4 on sw ell to Tenor F; pedals, CCC to LE. Beautifully 
illuminated pipes. £60. Apply Organist, St. John’s, Red Lion Square, 
where it may be seen. 


- | ‘WO- MANUAL ORGAN. 3 Stops in Great, 
3 Stops in Swell, 1 on Pedals, 2 Couplers. £50. 17-Stop 
Couplers. 1-Stop 


























ORGAN: 8 in Great, 5 in Swell, 1 on Pedals, 3 


ORGAN: £10. A. Monk, 550, Holloway Road, London. 

NEw ORGAN for SALE, price £85, a 
7 stops, general swell, and 14 octaves of pedals, now used in 

St. John’s Church, Leicester, during rebuilding of large Organ. 

Further particulars of Nicholson and Co., Organ Builders, Worcester. 





THE SINGER’S BASKER’ 'S Faux 
UNIVERSAL LOZENGES 


ARE SIMPLY INVALUABLE TO SPEAKERS AND SINGERS. 
MRS. SCOTT SIDDONS writes :— 

“IT think very highly of your Lozenges after a thorough test.” 
MISS JESSIE JONES, R.A.M., writes :— 


“IT have much pleasure in testifying to the excellent eff ec 
produced by your Lozenges upon the throat and voice. 


MRS. MUNDELLA writes :— 


* Please send another 2s. gd. tin of your Lozenges, which I 

have already found so useful.” 

MR. FARLEY SINKINS, 
writes :— 

“ They restore the voice when suffering from a cold far bette: 


than any Lozenges I know, and I have tried a large 
assortment.” 


MR. HENRY CROSS, R.A.M., writes :— 


“In your Lozenges I finda valuable remedy and friend, Iocan 
safely say that they are the best aid rl the voice I have 
ever tried.” 


MR. SWIFT, Peterborough Cathedral, writes :— 


“Tthink them excellent for the voice and throat.... They 
willcommand a great sale.” 


F, NEWCOME, Esq., M.D., ason — 


“Tt affords me much pleasure to bear iedical testimony tothe 
efficacy of your Lozenges in c: of relaxed throat, 
chronic bronchitis, &c. ... Invaluable to speakers and 
singers.... They contain no it Pa 

For coughs, colds , asthma, bronchitis, huskiness, tickling sensation, 
relaxed sore and dry throat, bronchial irritation , croup, xc., they have 
no equal. 

Sold only in tins 1s. r}d. and 2s. gd. each. I’ree by post for 14 or 33 
stamps. Wholesale, W. Sutton and Co., Bow Churchyard, London, 
and all Patent Medicine Houses. 

PREPARED ONLY BY 


J. A. BASKER, F.C.S., 


PHARMACEUTICAL Curemist & ANALYST, BrIpGWATER, ENGLAND. 


~ CURE OF DEAFNESS. 
OISES in the EARS.—Rev. E. J. SILVERTON 


invites members of the musical profession who may be suffering 
Deafness or other Aural Troubles to send for his work on the subject. 
3ooth Thousand, post-free for 6d., with letter of advice if case be stated. 
Free consultations daily, from 11 to 4; Saturday, 11 to 1. Address, 
Rev. i. J. Silverton, Imperial Buildin; gS, , Ludgate Circus, E.C. 


I ELL’S Two-manual and Pedal AMERICAN 

ORGAN (Style 600), and Pipe Top. 20 stops; 13 sets of reeds, 
octave manual and pedal couplers; grand organ and swell levers, and 
knee movements; two foot and side blowers. Quite new. Cost 150 
guineas. For SALE; a great bargain. Also a 100-guinea Two- 
manual ORGAN, by in . In condition as new. Price 30 guineas. 
— to Messrs. Stagg and Co., 56, Red Lion Street, Holborn. 


O BE SOLD, Cheap, a large ‘T'wo- manual and 

independent Peds 5 HARMONIUM. In Rosewood Case, and 

in good condition, Apply, A. Kirkland, Organ Builder, 655, Holloway 
Road, London, N. 


HURCH Model H: AR MONIU} I, by ALEXANDRE, 
four rows of vibrators, solid oak case, in splendid condition. 

Cash £15; cost £32. 6, Church Road, Norwood (opposite Crystal 
Palace). id 
USTEL ORGAN for SALE. Apply, by letter, 


N to R,, Novello, Ew yer and Co., § 9 and sY » Queen Street, E.C. 


FRIEND. 














Exeter Cathedral, 


































FOR DISPOSAL, at once, a splendid 120 Guinea 
Broadwood, Composite Metal Oblique PIANOFORTE, fall 
trichord, seven octaves ; tone and touch brilliant and perfect; in rose- 
wood case. ‘This magnificent aap gat only purchased new eleven 
months ago, will be sacrificed for £60. Lond fjde offer. Owner giving 
up house. 86, Westow Hili, Upper Norwood, S.E. 


OR SALE, a fine old V IOLONCELLO (in Case), 

late the property of N. Cresswell, Esq., J.P., Ravenstone, 

Leicestershire. Price £10. Full particulars on application to 
R.W allis, 6, Arundel Street, Leicester. 


SEVERAL very fine old Italian and French 
GUITARS to be SOLD at very moderate prices. Apply to 
- Del Soldato, 102, Mortimer Street, Regent Street. 


HIGHLY-POLISHED Mahogany Double- desk 

MUSIC STAND and MUSIC STOOL to match, covered 
with stamped crimson velvet. Worth 30s. each. Address, Cc. D., 
care of Mr. Bishop, Wellingtox College Station, Berks. 








Are 
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Dedicated, by gracious permission, to Her Majesty the Queen. 


f LBUM Ol Bi: W EN TY SONGS CHARLE ss ALAMAN, 





s. COMPOSED BY EY Hon. Mem. Acad. St. Cecilia, Rome; Hon. Mem. Phil. Acad., Rome, &c. 
Proressor Stir HERBERT OAKELE HOW LOVELY ARE THY HABITATIONS. 84th Psalm. For 
LL.D., D.C.L., MUS. DOC. an Eight-part Choir and Chorus. Folio, 2s. net. Separate Voice 


Parts. 3d. net. Also for Quartet and Chorus. Folio, 2s. net. 
Separate Voice Parts. 3d. - (Sung at Westminster Abbey and 
the principal Cathedrals and Church 


a Demy Quarto, price 6s.; bound in cloth, 7 
London: Nove Lio, Ewer and | Co. 












ust published. “Set in a manner that would have pal honour to the greatest 
ct ) masters of song.” —Ti» 

7 BRIDAL MARCH ror PIANOFORTE GIVE TO THE D. 29th Psalm. For a Double Choir 
COMPOSED BY (Antiphonal). Folio. 2s. net. Separate Voi ice Parts. 3d. net. 
HORATIO TUDDENHAM. Price 4s. “Remarkable for its melodious character, and its studied simplicity, 

I London: Nove.Lo, EWER and C Co 0. this Anthem does credit to its author.’”-— Times, 
; 3 PRESERVE ME, O GOD. 10th Psalm—i., iii., vii., ili. For 
REDUCED PRICE Treble Solo and Chorus. Octavo. 3d. net. Mus Times 


1, ONE SHILLING AND SIXPENCE. Satin, Mates, oh 
re HAVE MERCY UPON ME. 6th Psalm—ii,, iii, iv.; 20th Psalm— 


SU M MER NIGHTS ix.; 85th Psalm—vii. For ‘Treble Solo, Quartet, and Chorus. 





fey ah : ids Octavo. 3d. net. 
Be (LES NUITS D'ETE) London: Novetto, Ewer and Co. 
SIX SONGS BY THEOPHILE GAUTIER Just. published. 
Set to Music, with Accompaziment for small Orchestra or Pianoforte T® DEUM and BENEDICTU Si in A (containi ng 
an BY portions for Solo voices), by Frrix W. Morrey, M. a 
ve is Mus. Bac., Cantab. Te Deum, price 4d. ; Benedictus, price 3d. Als so, 
HECTOR BERLIOZ. MAGNIFICAT and NUNC DIMITTIS, in the same key, price 3d. 
(Op. 7.) London: Novetio, Ewer and Co, 
sia English version by Francis HuErFer, =F RLUANTC = ai ag Sey CAST See 
ey Landon Noverro Ewen and Ce: 55 CHANTS, with at reface on the Anglican 








Chant, composed by J. M. W. Younc, Organist of Lincoln 
ry. . TO. x ryan a a Cathedral. Price 1s. 6d. Also, the Canticles pointed with directions 
iI HE MU SICAL I IMES. for chanting. Price 3d. Festival Services and Anthems. 
3 London: Novetro, Ewer and Co. 

‘ STG Pic LOWESTOFT SUPPLEMENTAL TUNE- 
C AS iD S BOOK (dedicated, by permission, to the Right Kev. the Lord 
5g Bishop of Exeter) contains 56 tunes, set to well-known hymn » by 


’ FOR BINDING THE NUMBERS FOR THE PAST YEAR, J. DowNInG Farrer, 1g two favourite setti to the Epiphany 
ve Hymn, “Drightest an ( of the mor and to 


VOL. NN VY VII. rh yrwai’ : , se sung as a Pri cessional at 


200 


















: : ‘S, Fleet Street 
Are now ready, and may be had of all Musicsellersin town and country. 2. ohiehd 


n black, JUST PUBLISHED. 


PRICE 18. 6D. NEW HYMN TUNE 


Cases for the Volumes from 1877 ii ol. xviii.) can also be had. 


s Sondent Rovatto, Kose and Go, _10 LOVE, WHO FORMEDST 


x THE  BENEDICITE ME TO WEAR 
ng SET TO MUSIC BY COMPOSED BY 
<] Cc. F. SOUTH. LEWIN SPACKMAN, 


SSy fe) 14¢ Yo. 2 d : ~ 
No.1, 14d. No. 2, r4d. Organist and Ch m Parish Church. 
aad London: NovVELLo, Ewer and Co. 


NEW EDITION. 


50 THE SEVENFOLD AMEN London: Novetto, Ewer ard Co. 


Or of the Comvosrer, Corsham, Wilts. 





Cloth, bevelle: 

















r JOHN STAINER NEW AND CHEAPER EDITION, 

id WPereis5 TWO SHILLINGS AND SIXPENCE. 
ve THE DRESDEN AMEN. 

i Price One Penny. DEDICATED BY mreeiah PERMISSION 
E, London: NovELLo, Ewer and Co. HER ROYAL HIGHNESS 

tal FUGUES BY BACH THE PRINCESS OF WALES. 


— TRANSCRIBED FOR ORGAN 


: SiX FUGUES, fom he"Welttenpersd Chater? eee) LL O LID AY SONGS 


18 from Part I., and Nos. 3, 4, 10, and 17 from Part I., with Pre- 





soun'? a ak P WRITTEN BY 

! FUG composed for ‘‘Clavichord”; No. 1, i \ ? TY INTR 

ae re tee catiiivnstiitaatas 

ng nD. 2s. Also, 2 SET TO MUSIC BY 

= TOCCATA te ‘London? Noveuto; Sean aadeo, LADY ARTHUR HILL. 
zy _ sca 


: ~~ ORGAN COMPOSI TION Ss CONTENTS. 


= ALL THINGS BRIGHT AND| TWO WAYS. 

“h DR. ¢€. v INCEN T. s. d- BEAUTIFUL. | THE SEASONS. 

a OVERTURE IN F amo e J ~ “¢ | AN EARLY COWSLIP. WAKING. 

MARCHE ECCLESIASTIQUE : > «| A WINTER BREAKFAST. | LONGINGS. 

= ELEGY, AN... > o| DREAMS. | IN THE DISTANCE. 
sk POSTLUDE Pe Sie > o| PRIMROSES. | HOLIDAYS OVER 
te CONE MORATION MARCH ee. 5 o | AT SUNSET. 

2 DINGS FOR CHURCH SERVICE I LUSTRATED TITLE AND COVE 

D., London: E. Doxajowsxi, 1, Little Marlborough Street, ae F ELUSTRATED TTFLE AUD CONRE, 


Half-price at all Musicsellers. Lonion: Novetro, Ewer and Co. 
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THE BRISTOL TUNE-BOOK 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d 
TO MATCH EITHER EDITION, 
The complete work, containing 751 Tunes and Chants. ss. ¢. 


No.9. Limp cloth re aka ren oa ro a4 Po oe 
» 10. Cloth boards ean cae ane ‘ws ae poe we 5 O 
» 11. Smalledition ... ‘ae 





» 12. Tonic Sol-fa ‘ one ove 
First and Second Series can ‘still be I eparate, 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles 
Pointed for Chanting for Congregational use ee is aS ae 
(Oifered in quantity at reduced price per doz: ‘n.) 

The pointing is of the simplest plan, easily und erstood, and without 
multiplication of marks and accents, which tend to c pain ah rather 
than help. 

Communications and inquiries as to copyrights, and also as to | 
supplies of these works at reduced prices, may be addressed to the 
Compiiers, at Clare Street, Vristol. 

London: Novetio, Ewer and Co.; Bristol: 
And all Books sellers and Music seller 





and Anthems. 








nd F. Morcan; 


THE ANGLICAN HYMN- BOOK. _ 


Seconp Epition. Rept 





cED Prices 

Words and Music, sto, cloth, price 4s, 6d.; 1Smo, 1s. gd.; Treble, 
16mo, 1s. Words only, 9d, and 6 1. ; paper, 44d. 

London: Nove.vo, Ewer and Co.; and Sareea Nand MARSHALL. 








Second Thousand. 
E DEUM LAUDAMUS, set to music in the 
key of G. By Atrrev J. Dyg. Price 4d. 
London: Nove.Lo, Ewer and Co. 








Reduced Price, Threepen 


A. MACFARREN’S CANTATE DOMINO and | 


e DEUS MISEREATUR. For Voices in Unison and Organ. 
S8vo. London: Novas_io, EWER and Co. 
"- REDUCED TO THREEPENCE EACH, 
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Price 3s. 6d., cloth, red edges, 


HE TUNE-BOOK, with the additional Tunes | 
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Tones; the Music of the Reproaches; the Seven Last Words ; and 
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» 4. I WILL MAGNIFY THEE, O GOD, MY KING. 
or General, 

» 5. IN THE BEGINNING WAS THE WORD. Christmas. 
» 6,1 WILL GIVE THAN KS. Laster, Ascension, or General. 
rice 2d. each, 

London: B, WiLL1Ams, 19, Paternoster Row, E.C, 
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REDUCED PRICE. 


Third edition, enlarged. Small 4to. Price 2s., paper cover; 35., cloth lettered. 


ANGLICAN 


PSALTER CHANTS 


SINGLE AND DOUBLE 
REV. SIR F. A. GORE OUSELEY, BART., ETC., 


EDWIN GEORGE MONK. 


This Work contains nearly 400 Chants, which are appropriated to ‘ Venite, exulfemus Domino,” the 
Daily and Proper Psalms, &c.; those for each Service occupying a separate page anid ‘atu several 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 
been selected with especial! reference to the position of the Reciting-note. 

Lonpon: NOVELLO, EWER & CO., 1, BERNERS Street, W., AND 80 & &1, 


THE PSALMS 


BIBLE VERSION 
POINTED FOR CHANTING 


BY THE 


REV. DR. TROUTBECK. 
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LONDON AND NEW YORK: NOVELLO, EWER AND CO. 
CHURCH MUSIC CHURCH MUSIC 





BY 3y E. BUNNETT, Mus.D. 
DR. FRANK BATES, MAGNIFICAT and NUNC DIMITTIS, in F, Tonic Sol-fa... r4d. 
TE DEUM, in B flat " - 6d. Te Deum, in E. Octavo ... ae ove ooo 3d 
JUBILATE i Pre “ ne sad. Benedictus and Jubilate, inE ... wee ase we ose oe 3d. 
MAGNIFICAT and NUNC DIMI TIS .1 Magnificat and Nuncdimittis,inA... ove ove ove oe 3d. 
a e sre 4" Office of the Holy C i soe ore 1a ove toe ewe Qd. 
HEAR MY PRAYER. Anthem (Soprano Solo and Chorus) ... 3d. ige.0f the Holy Communion «+» . a ae 
GOD IS OUR HOPE AND STRENGTH. Anthem ss Benedictus and Jub late in E. Chant Form. ‘ ree. | 
Parish Choirs) . mn 24, Advent Anthem—‘O Lord, Thou art God.” Four Voices. sas: tle 
London: Novetto, Ew WER maa e. Christmas Anthem—“ In the peguening- ” Four Voices ... we 9d. 
Anthem—‘I will magnify Thee” de ake ine ven aun Se 
ane ane eve $0e 


MORNING AND EVENING SERVICE in Fs “Hyetoveme” ae 
PART-SONGS, 
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The Rhine Maiden. Four Voices oa ‘ade eas oo we 3d, 








OFFICE OF THE HOLY COMMUNION IN F. Spring ns a ee ee Pom a 
Price 6d. Beware 1d. 
ANTHEM ALMIG HTY GOD, s.a.r7.B And all other Works by the same Composer. Lists on application. 
° Ve See eS ee London: Nove.io, Ewer and Co. 
erse, Bass. Price 4d. eee = 
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BENEDICTUS AND AGNUS DEI, FOR GENERAL USE. JOHN STAINER, M.A., D.Mvs., 


By E. W. TAYLOR, Mus. Doc. ; 
Price Fourpence. any 
a London: Novetto, Ewer and Co, sere” THE Rev. i. TROUTBECK, D.D. 
ERLIOZ’S TE DEUM. Op.22. Performed at Cloth, 3s. 6d. 


the Crystal Palace, April 18, 9" Vocal Score, 2s. net. 
Stanvey Lucas, WEBER and Co., 84, New Bond Stree, London, W. 


London: NoveLio, Ewer and Co. 
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GOUNOD’S SACRED TRILOGY 


MORS ET VITA 
a ’ 

ARRANGED FOR THE ORGAN BY 
GEORGE C. MARTIN, Muvs. Doc., 
Sub-Organist of St. Paul's Cathedral. 

Price Five Shillings net. 

Pie Jesu. 

Epilogus. 

Lacryme, Dolor, Mors. 
Ego Sum Alpha et Omega. 
Hosanna in Excelsis. 
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. V. Willcocks, Esq., Worsley, near Manchester. 
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Mrs. Williams, O. St. Paul's, Truro. 

A. J. Walker, Esq., O. Holy Trinity, Reading. 

Ly B. Walker, ise. » Percy Strect, I. leicester. 


q. 





_L. Winnett, Esq., O. Congregational Ch., Gravesend. 
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“A SELEC 1 ION OF MOVEMENTS FROM 


GOUNOD’'S SACRED TRILOGY 
THE REDEMPTION 
ARRANGED FOR THE ORGAN BY 


GEORGE C. MARTIN, Mus. Doc., 


Sub-Organist of St. Paul's Cathedral. 


PRICE FIVE SHILLINGS; OR, SINGLY:— 
No.r. THE CREATION—THE DARKNESS . ere ee IS. 
» 2 THE MARCH TO CALVARY _.. oa eee we 20s 
» 3» BESIDE THE CROSS RE MAINING ... oa eco TSe 
» 4 FROM THY LOVE AS A FATHER _... ae ee IS. 
» 5« UNFOLD, YE PORTALS EVERLASTING ... eco 1Ss 
» 6 LOVELY APPEAR OVER THE MOUNTAINS ... ts. 
» 7» HYMN OF THE APOSTLES a << a eve 1S 


London: NoveLLo, EWER ar nd Co, 
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VOCAL SCORE, OLD NOTATION, TENTH THOUSAND, 


RUTH 


A PASTORAL CANTATA 


Words by Epwarp OxENrorp 


ALFRED R. GAUL. 
“The work, like the ‘Holy City,’ is 
passages, while the vocal score abounds with 


MUSIC BY 


full of beautiful orches 
charming number 


” 


Bu s Herald. 
“Ruth? is a work of sterling power; its musical form is that of | 
perfect tunefulness combined with simplicity and strength. The 


soser has grasped his theme in a thoroughly sympathe tic manner 
s produced a work which is worthy of the subject.” —Bradjord 





-this work will be a great 
'—Lirmin 


and musicianly— 
Mr. Gaul's reputation.’ 


« Bright, tuneful, fresh, 
favourite, and will add to 
Weekly Da 

sai Kuth’ ial been set to music by several yearn none, how- 
ever, has become so wo ular as the Cantata under notice. 

. It contains some ¢ id is highly characteristic of 
the’ story it so vividly ill 5 Wilts Express. 

“ Full of flowing melody —Sal list: ury Times. 

PERFORMED IN THE TOWN HALL, BIRMINGHAM, 

ON SEVEN OCCASIONS, 

Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. 
The Choruses (only) in Vocal Score, for Musical Societies, paper 
cover, Is. 

Tonic Sol-fa Edition, 9d. Band Parts on loan. 

London: NoveLio, Ewer and Co. 


TWENTY-SIXTH THOUSAND. 


HOLY CITY 


A SACRED CANTATA 
BY 


h , a. yy a y “ 
ALFRED R. GAUL. 
” To show the great popularity of Mr. Gaul’s Cantata 
ity,’ it may be mentioned that the rendering at Saltley Mission H: 
n "Pride iy last, was the fortieth in Birmingham and its immedi 
ns since its production.”—Binminghai nD uily Mail, 

‘The work is an honour to FE. nglis! h art, and has cle vated its com- 
pos r into a place of distinction ar tive musicis ans.”—QOu 
a good sound musical work is thi is y City.’ 
tion in saying that it creditably 
honour not only to the skill but to the judgment and taste of Mr. 
Gaul."—Dai ly Tele graph. 

The reception was favourable in the 
t henceforth be classed among the successes which the Birming- 
im Musical Festivals have brought to light.’ -Sta: 

‘The Holy City’ is evidently the work of a thoughtful as well 
as a clever composer, and should make its mark among thoroughly 
Knylish productions of a sacred character.”—Musical Times, 

‘“A most interesting, tuneful, and scholarly work.”—Manchester 
Courier, 

“ This fine work k will cons ide rably enhance 
a musician.’ rpool Daily Courter. 

Vocal Score, paper cover, 2s. 6d.; ditto, paper boards, 3s.; ditto, 
scarlet cloth, 4s.; Voice parts, for the use of Choral Societies, each 1s. 
A Selection of Soprano and Contralto Movements for School Use, 
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1s,3d. Band Parts on Loan. Tonic Sol-fa Edition, 1s. 
London: Hovsnre, EWER Co. 
OND THOU SAND. CL OT H DB OAR DS, IMPERIA \L tvo. 
PRICE 3s. 

TARMONY & THOROUGH-BASS |, 
HARMONY & ORC - BASS 
AN ELEMENTARY TREATISE FOR USE IN CLASSES 
AND FOR THOSE PREPARING FOR 
Musical EXAMINATIONS 


ALFRED R. GAUL 


Composer of “ The Holy City,” ‘‘ Ruth,” “ Passion Service,” &c. 


With fifty new exercises, written expressly for this work by T. Ander- | 


ton. Dr. Bunnett, F. Cambrid; ze, A. Deakin, A. R. Gaul, Dr. Gower, 


A. Page, H. Stonex, Dr. Wareing, and Dr. Winn; also examples by | 


Albrechtsberger and Reicha. 
London: Novetio, Ewer and Co. 
Birmingham and Leicester: Miptanp Epvucationar Co., Limited. 








‘Composed by 7. MEE 


poruLaR CANT AT AS. 
PATTISON. 
ANCIENT MARINER. 
LAY OF THE LAST MINSTREL. 
Band parts may be hired. 
London: Novetro, Ewer and Co, 


Fourth edition. 2s. 6d. 


THE 
New Cantata. 


THE 2s. 6d. 
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PUBLISHED COMPOSITIONS 
STR HERBERT S. OAKEL 


LL.D., Mus. Doc., D.C.L., Prof. Mus. Univ. Edinburgh. 


FOR SING 
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SONGS (B 
“A Psalin of Lite.” 








“ When Napoleon was flying. 'o 
“ To the wood,” “ Farewell.” % 
‘VOCAL ALBUM of TWENTY SONGS. Dec ticated, by ' special 
permission, to Her Majesty the Queen, 1587. Price 6s.; in 
cloth, 7s. 6d. net. 
BUGLE SONG, Op. 21. No. * 
A DREAM OF FLOWERS (ia “The Bachelor of Florence”). 
Op. 27. 4S. 
TO MARY (Scottish Songs) Op. 28. No.1. 4s. 
THREE DUETS, Op. 8, No. 1. “* Time flies fast away”) Eack 
2. “ Meet me at even” pte 
3. ‘* The evening star” , = 
THREE SACRED QUARTETS or SOLOS, Each 6d. net :— 
§No. 1. Evening 3e ee i *) 
2, Past and Fut Adown the river” Op. 6, 
3. Shadow and 1 vight- “The daybe am dies ) 
(Nos. tand 2 st by Her Majesty’s com mand) 
FOUR QUARTETS (ist set) ‘Parting 
“A warning” | Op. 6. 
“The Glowworm e ) 
TH OUARTE rg “ Op. 16. 
jE ach 2s, 





3. @N Nach lied ¢ 


STUDENT'S SONG, “AL M: A MATER,” for Men's Voices, od. 
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